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THE HIKE FOR HOPE 


Register at TheHikeForHope.com 
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DATE: Saturday, May 10, 2014 
LOCATION: Del Valle Regional Park - 7000 Del Valle Road, Livermore 
TIME: Check-in 8:30 to 10:00 a.m.; End time, Noon 
REGISTRATION FEE: $30 through April 24; $40 on or after April 25 
Register at TheHikeForHope.com or call (925) 829-8770. 
For more information about Hope Hospice, visit HopeHospice.com 
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shortages well prior to hospital 
calamities. 
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FOLLOWING 
THE PHONE 


Put that phone in a safe place: 
Fascinating article [“The Life of a Sto- 
len Phone,” Rachel Swan, feature, 
4/23]. I will be keeping my phone out 
of sight on the streets and on public 
transportation. Thank you! 

mattters 


iPhone tracking backfires for 
some parents: My daughter was 
robbed at gunpoint on the way to 
school. We recovered her iPhone be- 
cause we had Find My iPhone in- 
stalled, and the cops arrested a 
[suspect]. Now that my daughter 
knows that we can track her location, 
she’s turned Find My iPhone off. 
Savagejunglebeast 


MUNI’S SNARL 


Reader encourages reporter to 
delve deeper: Good work, Joe 
Eskenazi, you're on a roll [“Soft 
Corruption Blues,” Your Humble 
Narrator, 4/23]. If you continue to 
tug at the exposed ends of the 
corruption string, the entire ball of 
twine becomes unraveled and people 
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“I'm embarrassed and want to apologize every time | see 
a European tourist get off or on Muni.” 


ANITA P. COMMENTING ON “SUPERVISOR SCOTT WIENER WANTS MORE 24-HOUR TRANSIT OPTIONS” 








will be surprised at what falls out. 
Resistance to contesting the regime 
of corruption is what unites the 
entire political class. The SFMTA 
cannot be trusted with the 
significant resources required to 


Photo of the week from 
SFWEEKLY.COM/SLIDESHOW: 





Juan Padro 


4/20 at Hippie Hill 











GE) SIERRA AT TAHOE 
—S 


invest in Muni. Prop. E has been a 
failure, insulating the SFMTA from 
the Board of Supervisors by 
ensconcing it in the Mayor’s office. 
Not one more dollar for the SFMTA 
until the governance is opened up 
beyond mayoral appointees (elected 
or diverse appointed). Keep on 
a'tuggin, Joe, it is time to unravel 
this corrupt mess. 

Marcos 


BLOG COMMENTS 
OF THE WEEK 


Flintstone-like transportation 
compared to Europe: This country 
is about 100 years behind the rest of 
the world regarding public transit 
[“Supervisor Scott Wiener Wants 
More 24-Hour Transit Options,” 
Rachel Swan, the Snitch, 4/22]. ?’m 
embarrassed and want to apologize 
every time I see a European tourist 
get off or on Muni. 

Anita P. 


Warriors belong in Oakland: Good! 
S.F. voters were going to vote that 
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waterfront location down anyway 
[“Warriors to Buy Salesforce Site 

and Abandon Waterfront Stadium 
Plans, Sources Say,’ Joe Eskenazi, the 
Snitch, 4/21]. No exceptions to our 
waterfront height limit! I still think 
they should stay in Oakland. Go 
Warriors! 


Roy J. 


Warriors belong in San Francisco: 
[Happy to] welcome the Warriors to 
San Francisco! It will be great having 
drinks in Dogpatch then walk over. 
Of course the old farts wish the city 
was the way it was in 1980, when it 
sucked, will want it to stay the same. 
Yet, the land is purchased and the 
building won't be as tall as the other 
buildings, so screw ‘em! Welcome to 
S.F. Can't wait! 

Jackschafersf 


A yea for the new location: The 
Dogpatch/UCSF area is probably a 
better site from a logistics and trans- 
portation standpoint. I was bummed 
when the 49ers were not able to build 
a stadium there, but I think an en- 
closed basketball arena will be a more 


useful venue. That said, I’m sure the 
communists will regroup and start 
fighting this development too 
before long. 

Flip M. 


A nay for the new location: I hate 
how the old-school San Franciscans 
protest and object to every new thing 
that tries to create change in the city. 
A waterfront arena would have been 
beautiful, and I’m not evena 
Warriors’ fan. But instead, let’s leave 
it as a rotting pile of wood. 

Tim M. 
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Night Blindness 





Warring parties create roadblocks for late-night transit. 


By Rachel Swan 


When Supervisor Scott 
Wiener called for a Late Night 
Transportation Working Group to 
address the dearth of 
transportation options for 
people working graveyard 
shifts, he envisioned a motley 
battalion coming together 

for a noble cause. Labor 
organizers, cab drivers, car- 
hire services, public transit 
agencies, and nightlife employers all 
have a vested interest in San 
Franciscans having a safe way home 
after dark, he thought. And surely 
they can agree on ways to 
accomplish that. 

But setting up a task force 
in a sphere as balkanized as 
transportation might be a tall 
order. Wiener found that 
out the hard way, when 
he convened the 
first meeting of 
the disparate 
interest groups 
on April 14. 

He'd invited 
representatives 
from all the major 
transit lines and 
the app-based 
Transportation 
Network Companies. He’d asked 
the San Francisco Municipal 
Transportation Agency to invite 
drivers and managers of cab 
companies. 

The meeting quickly devolved 
into bickering over who gets to 
make decisions and dispense re- 
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sources in a highly cutthroat mar- 
ket. Wiener had essentially called 
upon feudal warlords to broker a 
government peace negotiation. 
Cab drivers felt jilted because 
the supervisor had made personal 
overtures to Uber, Lyft, and Side- 
Car, while targeting cab companies 
























only through 

an emissary. Al- 
though the SFM- 
TA’s Director of 
Taxis and Accessible 


@ Services Christiane Hayashi 


says she announced the 
hearing on a mailing list and 
contacted Yellow Cab specifically, 
many cab company owners say 
they weren't aware of the hearing. 
Charles Rathbone of Luxor Cab 
says he was the only company man- 
ager in attendance — because he 
read the email blast. 

“T don’t think we should have 

to go hat-in-hand behind a gypsy 
cab operator to get access to this 


process,’ Rathbone says, charac- 
terizing Uber and Lyft with the de- 
rogatory label “gypsy cab” to imply 
they aren't legal. 
Wiener dismisses such 
arguments, and chides taxi 
interests for trying to hijack 
the meeting. “Both the 
companies and the drivers 
felt the need not to 
talk about late-night 
transit, but to com- 
plain about the bad 
situation the cab 
industry is in,” 
the supervisor 
says. While there 
seems to be a broad 
consensus about the 
paucity of late-night transit 
options, he adds, taxi drivers were 
too preoccupied with their own cru- 
sade to offer any concrete solutions. 

Wiener dispatched the San Fran- 
cisco Entertainment Commission 
and the Office of Economic and 
Workforce Development to co-chair 
the group, which will likely push 
for more consistent all-night Muni 
buses, expanded TransBay service 
across the bay, and the possibility 
of BART shuttles. 

Whether a panel of people with 
ideas — and internecine hostilities 
— will translate into actual progress 
remains to be seen. Perhaps it helps 
that late-night transit carries a wave 
of popular support behind it. 

To Rathbone, the solution is 
obvious: More taxi stands, and 
more taxis to stop at them. He says 
he’s happy to offer other thoughts, 
if invited. 


A Tale of 
Two Yees 


Norman Yee may have 
unwittingly benefitted 
from Leland Yee. 


There was a time when 
having the surname “Yee” was an 
asset for a San Francisco politi- 
cian. No alleged ties to Filipino ji- 
hadis or a crime boss named for a 
crustacean. Back then, Leland Yee 
was an energetic state senator 
who specialized in handshakes 
and solicitous grins. 

His name recognition unwit- 
tingly buoyed a less famous Yee, 
Norman, who ran for District 7 
Supervisor in 2012 — and won. 
Insiders within the race say that 
Norman Yee, then a Board of 
Education member and untested 
politico, entered the race with a 
tidal wave of support. 

‘Just from polling we could 
detect that his name recognition 
was off the charts,” University 
of San Francisco political analyst 
David Latterman recalls. Lat- 
terman ran polls for Yee’s oppo- 
nent, Michael Garcia, during the 
late summer of 2012 — a point 
when Norman would have still 
been an unfamiliar candidate. 
By September, Yee was polling 
at 24 percent, which gave him 
a confounding lead over run- 
ners-up Garcia and F.X. Crowley. 
Other insiders recall voters 
mistaking Norman for Leland 
during the debates. 

Asked it he'd benefited from 
the mix-up, Norman demurs, 
arguing that constituents al- 
ready knew his name from two 
citywide school board races. 
And, he says, he hasn't suffered 
any fallout from Leland’s undo- 
ing — which only reassured the 
supervisor that he was better off 
being Norman Yee, after all. RS 





Cheng Jin Lai may just be 
the unluckiest man in all San Fran- 
cisco. This continues to be the case 
even after his violent death. 

In the early morning of Oct. 18, 


peddling through SOMA with two 

large sacks of recyclables strapped, 
awkwardly, to the rear of his bicy- 

cle. A 27-Bryant bus rumbled past 
him and, moments later, Lai was 


bus’s right rear wheel. 








the 78-year-old father of seven was 


dead, his head crushed beneath the 


Thrown Under the Bus 


Police blame a 78-year-old cyclist for his own death, 
despite a bus's missing safety feature. 


SF Weekly subsequently re- 
vealed that Bus No. 8410 was not 
equipped with a polyurethane 
bumper-like device called an “S-1 
Gard,’ the sole purpose of which 
is to prevent people being crushed 
beneath a bus’s right rear wheel. 
These came installed on the Orion 
coaches of the sort that killed Lai; 
having one on a bus has been Muni 
policy since 2007. 

Our articles forced a systemwide 
inspection of every last Muni bus 


and triggered a new policy forbid- 
ding a vehicle missing an S-1 Gard 
from going into service. 

Of 801 buses, Muni claims 
just 14 were missing the device 
— meaning, even among those 
star-crossed enough to be run over 
by a bus, Lai was spectacularly un- 
fortunate. That hasn't changed: An 
extensive police accident report, 
released earlier this month, blames 
him for his own gruesome death. 

“Tt appears p1 [Lai] makes a sud- 
den, unprovoked left turn into the 
right side of v2 [the bus],” reads the 
report. “V2 drives over p1 and comes 
to a complete stop. ... P1 made a left 
turn into v2 that caused the collision 


and his subsequent injuries.” 

A bus-mounted camera caught 
the incident; footage has not yet 
been turned over to SF Weekly or 
Mark Fong, the attorney represent- 
ing Lai’s survivors. 

While the police claim that Lai, 
incongruously, decided to make a 
sharp turn into a bus that was right 
next to him, an eyewitness told 
them a different story. “He said nei- 
ther the bus nor the bicyclist made 
an abrupt sudden movement prior 
to the collision,” states the report. 
Rather than making a turn, the 
witness described Lai — an elderly 
man burdened with large, unwieldy 
sacks of cans — as “teeter-tottering 


on the bike.” 

But that likely wouldn't have 
been a death sentence if the bus 
was equipped with an S-1 Gard; 
Fong points out that the prod- 
uct’s website features footage of a 
crash-helmeted stuntman leaping 
headfirst beneath the wheels of a 
bus and being safely ejected. 

The police report, which fingers 
Lai for his own misfortune, does 
not mention the S-1 Gard. 

At all. 

Lai “really won the bad luck 
lottery,” concludes Fong. Whether 
his family wins the litigation or 
settlement lottery, however, is to be 
determined. Joe Eskenazi 
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ETTD SEXUAL SCIENCE 


One-Night Standott 


Pickup artist Vince “Hollywood” Kelvin appeals to the shy and tech- 
oriented with his algorithms for getting laid. 


By Valerie Demicheva 


Pickup artist Vince “Holly- 
wood’ Kelvin seems at home under a 
red spotlight created by the “open” and 
“sale” signs of competing pizzerias, 
bars, and souvenir shops on Powell 
Street. Kelvin, a Los Angeles resident, is 
here on one of his routine trips to San 
Francisco, where he leads monthly 
pickup artist (PUA) boot camps. Ac- 
cording to his site, seductioncoaching. 
com, he teaches men how to “Get laid 
like a rock star!!!” 

“With bracelets like that, you have 
to at least stop and say hello,” Kelvin 
says to a petite brunette. She giggles. 
Kelvin saunters over to her. He ges- 
ticulates like an Italian chef miming 
a recipe. They chat intimately for less 
than a minute. She gives him a kiss on 
the cheek, and she’s off. His students 
are impressed. 

Amid a glut of dating apps, sites, 
and services, Kelvin, 46, is practically 
teaching a classic art: He shows men 
how to approach women in person. 
With a heavy French accent, pink hair, 
and enough accessories (and notches 
on his belt) to evoke the drummer of 
a forgotten hair-metal band, Kelvin 
leads groups of 10 to 30 local men 
around Union Square as he performs 
live PUA demos. 

Kelvin’s students are capable of 
running a small country: They’re 
successful architects, computer engi- 
neers, and CTOs, but, in an embodi- 
ment of the shy-nerd cliché, effective 
communication with the opposite sex 
eludes them. The motley crew ranges 
from divorced 50-year-olds to cher- 
ub-faced 20-something almost-vir- 
gins. They come looking for a cure to 
what Kelvin calls “approach anxiety,” 
the fear of initiating contact. 

Over the past 10 years, Kelvin has 
coached more than 2,000 Bay Area 
men. There’s even an invite-only, 
secret Bay Area PUA Facebook group 
with 200 members. Half want to 
get laid. Half seek dating advice. It’s 
a more vulnerable version of lock- 
er-room talk, with questions such 
as: “I’ve been on three dates with 
this girl, we haven’t made out yet, 
how do I make sure I stay out of the 
friend zone?” 

It’s good business for Kelvin, 
whose fees range from $200 to $2,000 
for seduction-coaching seminars, 
boot camps, and private sessions. His 
services stretch to Europe and even 
Australia, but he’s found a home base 
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in the Bay Area, where he leads up to a 
dozen PUA boot camps and seminars 
a year. Kelvin says that his San Fran- 
cisco clients tend to be intellectuals 
who overanalyze every situation and 
can't get out of own their heads as 
they dissect and evaluate each inter- 
action while it’s occurring — a kiss of 
death for chemistry. They’re also very 
shy, reluctant to make advances un- 
less they’re absolutely confident that 
they won't get rejected. 

“Part of the problem is that the 
guys beat around the bush, that’s why 
they don’t get the bush,” Kelvin says. 

Nearly all of the aspiring PUAs cite 
a book that came out in 2005, The 
Game: Penetrating the Secret Society of 
Pickup Artists as their first encounter 
with the craft. 

“The Game basically tells you to 
cut the girl down with backhanded 
compliments nonstop. The idea is to 
bring yourself higher than her,” says 
Sam, a quality assurance computer 
engineer in his early 30s. (Kelvin’s 
PUA students asked that we not use 
their last names.) “When I'd try that, 
girls would say, “You're a jerk. ... 
Maybe that style can be pulled off by 
super-masculine alpha dudes, but I 
don’t think it works for most guys — 
definitely not for software engineers.” 

According to Sam, Kelvin’s tech- 
niques are more playful. He’s found 
results by giving girls genuine com- 
pliments, allowing him to stay in the 
present and carry a natural conversa- 
tion, rather than worrying about com- 
ing up with the next clever half-insult. 

Kelvin’s students believe he’s 
pushing a softer, cuddlier system 
of seducing women, if such a thing 
can be said to exist in the calculating 





Photography by Valerie Demicheva 


Vince Kelvin walks his charges 
through a kinder, gentler form of 
pickup artistry in Union Square. 


world of pickup artistry. Whatever the 
case, the birth of “Hollywood” Kelvin 
almost certainly has something to do 
with his first wife. 


In 1991, Kelvin’s wife, Erika, who’d 
been his college sweetheart, disap- 
peared from their L.A. home. He says 
that, after a spat, she went out and 
never came home. Weeks later, she was 
found dead. He says police told him and 
Erika’s mother that she might have 
overdosed, though he says she wasn’t 
particularly fond of drugs. He says he 
was devastated and felt “stuck.” 

The future life coach’s response was 
to seek a life coach. Within a year, he 
became a self-help devotee, following 
Tony Robbins on speaking tours, 
studying self-improvement, and 
eventually teaching it. In 1998, Kelvin 
received Robbins’ Leadership Award. 

Since then, Kelvin’s been married 
and divorced three times. “I like 
weddings,” he says. “The anticipa- 
tion, the ceremony.” The marriage 
record also makes it easier for him to 
relate to his divorced and relation- 
ship-minded clients. 

“He’s into harems, but I respect 
him because he'd never misled a girl,” 
says Sam. “He’s very giving. I call him 
the Dalai Lama of dating.” 

Four years ago, Sam’s modus ope- 
randi was to get a drink at the bar, 
hold up his beverage as a shield, and 
wait. “I was happy if a girl bumped 
into me once a year.” He and his 
friends passively sought eye contact 
before considering approaching a girl, 
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and that rarely happened. 

“At some point in our lives we all 
got rejected and took it personally,” 
says Sam. “It’s a downward spiral, you 
lose your self-esteem and then your 
posture is off.” 

Kelvin’s drills eliminate the fear of 
rejection by forcing students to deliber- 
ately induce it and get it out of the way. 
One exercise is to tell every woman 
in the bar that you have an ice cream 
cone melting in your car — a crude in- 
vitation to perform oral sex or simply 
a bad joke. Either way, getting rejected 
makes you realize that it didn’t kill you, 
and you become less sensitive. 

During a weekend-long bootcamp 
in February, Kelvin and 10 protégées 
meet for a pep talk in his room at the 
Clift Hotel. “Keep moving your hands 
when you're talking so it’s natural 
when you touch her hand for the first 
time.” After a few more tips on how 
to “escalate” the exchange from eye 
contact to conversation to touch, Kel- 
vin draws a map of the bar layout on 
the hotel-room mirror and marks the 
guys’ positions with X’s. “Don’t huddle 
together,” says Kelvin. “We need two 
guys in every part of the bar.” 

He warns them not to move in 
on each other’s women, because that 
“disqualifies both of you from the po- 
tential to be special.” 

Sam is in attendance as well. At 
the bar, a buxom drunk girl in a short 
dress throws herself at him, but he 
declines; she’s not girlfriend material. 
He’s now rejecting the types of girls 
he was merely hoping might respond 
to him online just a few years prior. 


Critics of the pickup artist move- 
ment focus on the calculation and ma- 
nipulation required to achieve the 
debatable goal of putting notches in 
belts. But if there’s something cynical in 
the approach, it may be inherent in the 
rules governing online communication. 
“If you say something weird in a 
bar, you laugh it off, there’s nuisance 
there,” says Mathias Crawford, Hu- 
man Computer Interaction Fellow at 
Stanford. “Online it’s very high stakes 
and you've just blown your one chance 
to make an impression.” A bad pickup 
line sent via an online dating site can 
disqualify you. But in the flesh, there’s 
an immediate chance for a rebound. 





You can save the interaction by 
laughing at yourself, and you can get 
immediate social cues that tell you to 
modify or continue your behavior. 

According to Crawford, many 
PUA tactics are an extension of the 
rapid-fire results that people have 
grown to expect online. “A lot of what 
happens online is application-based 
[or task-specific] work: ‘Tm buying 
something. I’m posting something,” 
says Crawford. “The things we do 
through computer-mediated devices 
extend and deploy themselves in our 
lives. If you develop this transactional 
model, you start to expect those types 
of transactions in real life.” 

For commitment-oriented PUA stu- 
dents like Sam, Kelvin’s self-improve- 
ment curriculum is a tool to become 
more competitive in attracting the 
best quality of girlfriend possible. For 
others, the tried and true PUA tactics 
are simply a way to maximize their 
chances of getting laid, while putting 
out the least amount of effort. Craw- 
ford, incidentally, finds many PUA tac- 
tics objectionable. He views formulaic 
PUA lines as a way to de-personalize 
what should be a very spontaneous, 
human interaction. He finds much of 
it disrespectful and “gross.” 

Kelvin, meanwhile, believes that 
he’s actually helping women by train- 
ing men to be better communicators. 
“Tve witnessed too many guys act so 
creepy or unpleasant,” he says. “To me, 
women are saying, ‘Please act normal, 
please be the masculine polarity.” 

For Seth, a handsome 30-year-old 
graphic artist from the Midwest, 
Kelvin’s PUA boot camps were a liber- 
ating force. Seth came from a Muslim 
upbringing. He believed that sex was 
acceptable only within the context 
of love and commitment. Yet he was 
routinely unfulfilled in a string of me- 
diocre long-term relationships. 

A year after training with Kelvin, 
Seth has slept with more than 30 
women. He says that he’s always 
upfront about his intentions and has 
finally internalized the notion that 
women like sex too. Seth feels there’s 
a deep reciprocity in his encounters, 
however brief they may be. “I provide 
them with an escape from deci- 
sion-making,” he says. 

Kelvin says that he empowers men 
like Seth by helping them understand 
what they have to offer women. He 
says that men need to learn which 
archetype works best for them: the ro- 
mantic hero, the alpha male, the intel- 
lectual, or the bad boy. Ideally, Kelvin 
wants them to learn to be all four. 

It's Tony Robbins for the club set, 
except the goal isn’t necessarily spir- 
itual self-realization so much as the 
enlightenment of the orgasm. 

How does Kelvin approach wom- 
en? “T’ll make the first step. You're free 
as a woman. ... come from a place of 
abundance,” he says. He doesn’t view 
relationships as power plays. Just 


play. 
Feedback@SFWeekly.com 
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Health Scare 


Nurses claimed staffing 
Shortages well prior to 
hospital calamities. 


By Joe Eskenazi 


Every day at San Francisco 
General Hospital you will see some- 
thing that cannot be unseen. The un- 
thinkable is quotidian here; San 
Francisco General is Dante’s Inferno 
meets Fellini Satyricon, only with 
bloody scrubs instead of robes. 

And yet, in the past few months, 
two events transcended the hospi- 
tal’s daily madness and shocked the 
general public. On Valentine’s Day, a 
93-year-old named Mary Perez was 
attacked and beaten by a mentally 
unstable fellow patient. On Sept. 
21 of last year, Lynne Spalding 
shambled out of her room in the te- 
lemetry unit. Following a grotesque 
litany of procedural missteps, her 
corpse was discovered in a stairwell 
on Oct, 3, 

The hospital’s nurses are now 
in the midst of contract negotia- 
tions. But, in a trove of documents 
obtained by SF Weekly — long pre- 
dating the ongoing negotiations or 
either incident — they claim inad- 
equate staffing levels and portend 
calamities to come. 

“We believe the current staffing 
level is dangerous and is directly 
compromising the delivery of safe 
patient care,’ the emergency de- 
partment nursing staff wrote en 
masse to management in an Octo- 
ber group letter — months prior to 
the Perez incident. 

On the very day of that attack, 
four nurses filed an “Assignment 
Despite Objection” form claiming 
“less staff has been provided than 
is normal or safe for patient care” 
and warning of “unsafe conditions 
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Mike Koozmin 


Lynne Spalding eluded 
authorities for two weeks — 
while both alive and dead. 


on multiple violent patients and no 
sitter available.” 

The job of a “sitter” is just what 
youd think: to keep an eye on prob- 
lem patients. Hours after the nurses’ 
complaint, a 29-year-old man named 
Orin Zebest on a psychiatric hold — 
a condition hospital policy dictates 
should require a “sitter assigned to 
patient at ALL times” — leaped from 
his gurney, ran into Perez’s room, 
and beat the nonagenarian with her 
IV pole. 

The bizarre concatenation of 
events that led to Spalding eluding 
hospital authorities, dying, and 
remaining undiscovered for weeks 
required a Chernobyl-like chain of 
errors and poor judgment. But, hada 
sitter been stationed to her, she never 
would have gotten out the door. There 
wasn’t one; nurses say that particular 
staffer was pulled to other duties and 
forced to “prioritize on the fly.” 

Nurses in the unit housing Spal- 
ding have complained to SF Weekly 
about reduced staffing before her 
disappearance and continuing to this 
day. A complaint from shortly before 
she went missing laments “reduction 
in support staff.” 

In fact, the hospital is cur- 
rently staffing 15 percent fewer 
nurses than it’s budgeted to carry 
— a move nurses characterize as a 
cost-cutting measure. 

Hospital spokeswoman Rachael 
Kagan flatly stated that staffing 
is “adequate.” As for Spalding and 
Perez, Kagan claimed that multiple 
investigations failed to tie either in- 
cident to “any shortage in staffing.” 

Nurses beg to differ. And, unlike 
that doomed patient, this is a point 
of contention that’s unlikely to 
disappear. 


Joe.Eskenazi@SFWeekly.com 
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Ci THERE'S NO “HOME AWAY FROM HOME” FOR POT SMOKERS. 


My Place 
or Yours? 


There is a reason behind that 
ever-present stink of marijuana from 
street corners, bus stops, and places 
unknown in San Francisco. 

There is nowhere to smoke. 

This is hard to believe. And, par- 
ticularly in the days and weeks after 
4/20, when the cloud of marijuana 
smoke rising from Golden Gate Park 
may have been visible from space, it 
sounds absurd. 

Nobody will get arrested for 
sneaking a joint down an alley or 
even blazing one up on the court- 
house steps. Most parks on most 
sunny days — and on quite a few 
foggy ones — reek of weed. Yet 
somehow, in 2014 in California, 
these are the best options for get- 
ting stoned out of the house. The 
most recent “cannabis event” in San 
Francisco, at City Hall in Septem- 
ber, had one strict rule: no smoking 
(offenders risked getting a ticket). 

Consider: A few years ago, there 
were six, maybe seven semipublic 
places where friends could meet 
over weed indoors. But over the 
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last three years, as federal Justice 
Department pressure shut down 
cannabis dispensaries, the city’s 
two oldest smoking lounges went 
with them. 

Common practice when opening 
a new dispensary is to forbid on- 
site consumption — it pleases the 
neighbors and lets you sail through 
the planning process more quickly. 
Today, there are almost as many 
cigar bars in town (two) as there are 
establishments where a joint is per- 
missible (four, by last count). 

A private residence is the only 
true safe harbor for cannabis con- 
sumption. Even then, a toke on the 
couch in peace is not guaranteed. 

A joint can get you booted from 
public or subsidized housing, no 
big deal for the tech set but a very 
grave situation indeed for the sick, 
seniors, and the disabled (the types 
who might actually need weed as 
opposed to just enjoy it). 

People with means, read your 
lease: On most standard rental 
agreements, “illegal drug use” vio- 
lates the agreement, and could be 
grounds for eviction. Again, a long- 
shot scenario, but an inescapable 
fact remains: Getting high at home 
gets old. It’s antisocial and it’s lonely 
— and it’s the norm. 


eee 
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Across the bay, in Oakland, 
April 20 was a day of mourning. 
Long gone are the days of 
Oaksterdam, when — with 12 or 
15 cannabis stores, maybe more, 
doing such a banner business — 
then-Councilwoman Jean Quan 
swore she could get a contact high 
strolling up Telegraph. 

Now, in “Uptown Oakland,” the 
bright, building-size cartoon that 
marked Oaksterdam University has 
been painted over. Joining the mural 
in memoryland is Oaksterdam Uni- 
versity’s “student union”: the non- 
descript Broadway storefront that 
had a few cheap tables and chairs, a 
shuffleboard table, and the freedom 
to roll up a joint or hit a bong with 
like-minded stoners. 

Uptown is hot now. The rent 
went up, and they had to give up 
the lease. “It’s hard to find a safe 
place to smoke,” 
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said Richard Lee, the bankroller of 
2010's failed marijuana legalization 
initiative, after he broke the bad 
news at last month’s California 
NORML meeting (the union had 
been NORML’s clubhouse; a new 
home is TBD). 

For a while now, there have been 
efforts to permit “cannabis cabarets” 
in Oakland, a fancy name for a place 
to sit around with weed instead of 
a cocktail. It could be a hard sell: In 
Oakland, you can’t smoke at a dis- 
pensary (a rule borne out of Quan’s 
contact high) and state liquor laws 
prohibit a marijuana-friendly bar. 
What’s left? Trying to make rent off 
of selling munchies. 

That could be why the “cabaret” 
effort is stalled in Oakland. But give 
the city credit; such talk hasn’t even 
started here. 

Not long ago, I met a former in- 
vestment banker who had ditched fi- 
nance in favor of an old, abandoned 
porno theater in 
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North Beach. He had an idea. 

In the old smut house, he’d put in 
a coffee bar, some televisions, a little 
music, a performance space, and 
some comfortable places to sit. He’d 
dispense with a liquor license and 
dole out medical marijuana instead. 
You could sit on a couch, watch the 
Giants, and have an Americano with 
your OG Kush. There was nothing 
like it, he’d noticed. A market ineffi- 
ciency just waiting to be exploited. 

A sound plan. It was felled by 
city zoning laws. Less than 1,000 
feet away up Broadway, past a few 
“gentlemen’s clubs,” is a school. That 
means no marijuana allowed. 

The old porno theater is still 
closed. The strippers are still there 
— as are the children, who have pre- 
sumably been saved from the specter 
of drug abuse. (The ex-banker had 
his retirement account frozen after 
the bank found out that he wanted 
to enter the marijuana trade, and 
then went a little crazy after the 
SFPD raided the growhouse he’d 
started to make some money. I hav- 
en’t talked to him in years). 

And up an alley and around a 
corner, a few folks are hunched over, 
standing in a circle, furtively passing 
something around. 

For now, that’s their best option. 


CRoberts@SFWeekly.com 


Ce ee 
eoceceeree ere e eee oe eee ee eee eee eee eee ewes 


SPRING HAS ARRIVED ... 
TIME TO GET YOUR GARDEN STARTED! 


2366 San Pablo Avenue : Berkeley, CA 94702 


a www.mybpg.com - 510.540.6013 


Nb.) : ; 


We have a great selection of 
seeds & clones in stock. 
Stop in today to get 

your garden started! 


x 
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FETS) Joc ESKENAZI, YOUR HUMBLE NARRATOR 


Migratory Patterns 


The Warriors’ proposed stadium is areminder that San Francisco history is acore sample away. 


It would be misleading to 
describe this swath of Mission Bay as 
ugly. It’s transcendently ugly. 

Hulking towers resembling Stalin- 
ist Lego structures protrude from the 
earth; the streets are wide and unpop- 
ulated, giving the enclave the feel of 
a backlot movie set. You could shoot 
a strange film here, because Mission 
Bay is a strange place. The buildings 
looming over its reclaimed soil, like 
Billy Pilgrim in Slaughterhouse Five, 
have come unstuck in time. They 
simultaneously resemble the loopy, 
modernist tomorrow an ambitious 
architect could sell a developer on in 
1968 and, jarringly, our current vision 
of a loopy, modernist tomorrow. 

Mission Bay manages to appear 
both archaic and futuristic. It tran- 
scends time, and, unfortunately, 
aesthetics. 

When you have a foot in both 
the past and the future, the present 
becomes an unsettling place. That’s 
the case in San Francisco, a city in 
flux. And nowhere is it more evident 
than Mission Bay, a rapidly changing 
neighborhood where, it seems, every 
day is marked by a new Stalinist Lego 
tower and another step on the long 
march of progress. 

A massive, ungainly vacant lot with 
a ramshackle fence strung around it 
isn’t exactly a mark of “progress.” But 
that’s where your humble narrator 
locates one of the few people strag- 
gling through this abandoned locale 
on a recent weeknight. He’s nearly 
obscured by the massive growths of 
fennel exploding out of the fence; 
with every fierce blast of wind these 
give off a sharp, licorice odor. From a 
distance, all that can be discerned of 
the man is the outline of his hood and 
the glint of his binoculars. 

He’s here for the birds. 


You'd never spot it from the T-Third 
line, which, itself, has come unstuck in 
time and rumbles by at agonizingly 
lengthy intervals. And you wouldn't no- 
tice it from the sidewalk as you strolled 
to AT&T Park or Cirque du Soleil after 
ditching your car within one of this 
city’s few remaining hamlets in which 
free parking is a given. 

In the midst of the sprawling vacant 
lot is a shoebox-shaped marsh, perhaps 
70 yards long and 15 yards wide. The 
man — a doctor at a nearby clinic, it 
turns out — lifts his binoculars to his 
eyes. He ignores the fast-food wrap- 
pers and cigarette butts and pulverized 
liquor bottles composting at his feet 
and gazes through the fence. 
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There is grandeur in this view of 
life. A Canada Goose waddles, slowly, 
behind a quartet of fuzzy chicks am- 
bling along the water’s edge. Killdeer 
and willets warble in the distance 
and, an arm’s length away, a barn 
swallow alights nimbly atop a marsh 
plant. A red-winged blackbird, whose 
coloring more closely resembles that 
of the baseball team playing a few 
hundred yards down Third Street, 
isn’t having it. 

“Red-winged blackbirds are super 
territorial,’ explains the man as the 
creature springs into action. “He'll 
chase everyone off.” 

But that’s not going to work for 
much longer. Soon, this wetland will 
be claimed by harbingers of progress 
that no bird can dispel. This is the 
“Salesforce Site” last week sold to the 
Golden State Warriors for an undis- 
closed king’s ransom. ‘The isolated 
swamp will, in a few short years, be 
transformed into the new epicenter 
of San Francisco; the ethereal arena 
the team quixotically attempted to 
erect atop rotting piers will, instead, 





be located here. So will 18,000 fans 
attending ballgames, concerts, tractor 
pulls, or whatever else the team’s 
owners host on-site to pay off their 
hefty investment. 

No doubt about it: The fen- 
nel-scented winds of change are 
bearing down upon us. But change 
is endemic to this quadrant of San 
Francisco. It is written, in steel, on the 
very ground beneath our feet. 


The geese. The goslings. The black- 
birds. The marsh: What we are really 
looking at is, in all likelihood, a ditch. A 
pit. A gaping hole left in the wake of ex- 
cavations to remove toxic soil from what 
was once a vast rail yard. The flora and 
fauna obliviously enjoying a temporary 
reprieve are a mark of nature reclaiming 
a site that, itself, is decidedly unnatural. 
Mission Bay, notes San Francisco 
natural history educator Joel Pomer- 
antz, used to be an actual bay. The 
large, crescent-shaped body lapped 
up against where the Townsend and 
Seventh traffic circle now stands; a 
narrow tidal slough trickled all the 
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A marsh on the proposed 
Warriors stadium site has an 
unexpected history. A red- 
winged blackbird, meanwhile, 
has colors more akin to a San 
Francisco Giant. 


way into the Mission near General 
Hospital. Some of the land abutting 
the proposed stadium site’s eastern 
boundary wasn't filled in until the 
1940s. 

If the birds and birders are on 
borrowed time, the developments 
replacing them are on borrowed land. 
Railroad tracks run underfoot and 
alongside the marsh; splayed, rusting 
slabs of metal project from its bank. 

For decades, all that was found 
here was plenty of nothing. Dirty 
Harry police chases could safely careen 
through the vicinity without risk of 
flattening UC San Francisco personnel 
or blasting through the ground floor 
rec room of a start-up and mowing 
down techies on beanbag chairs. The 
sprawling Southern Pacific yard, a 
remnant of San Francisco’s industrial 
era, occupied a gargantuan hunk of the 
city’s southeast. In fact, the massive 
Catellus corporation deeply involved 
in Mission Bay’s metamorphosis is, 
itself, a spinoff of Southern Pacific. 

San Francisco ain’t much for big 
trains these days. But big develop- 
ment atop the embers of its industrial 
past is a burgeoning enterprise. The 
present-day marsh and future sta- 
dium was, formerly, a train depot, a 
cement plant, then a parking lot. 

Perhaps it’s understandable why 
the structures mushrooming here 
are so banal and hideous. It’s chal- 
lenging to offer an architectural nod 
to a realm marked by reclamation 
from the sea via landfill, industrial 


warehousing, industrial decay, and, 
incongruously, a driving range in the 
midst of a city where land is valued 
like beluga caviar. 

Attempts to do so can come off a 
bit ridiculous. Before pulling the plug 
on a massive office park, Salesforce 
put forth plans to do up the land in 
a way a gosling might appreciate: 
“Landscaping of the open spaces will 
include various water features that 
lead from 3rd Street to Terry Fran- 
cois Blvd, the visual axis to the Bay 
— fountains, runnels, a large vernal 
pool that will expand and contract, 
depending on the season or use in 
the center, terminating in a wetlands 
mazes [sic] that celebrate and connect 
the space to the Bay.” 


Last week, SF Weekly broke the 
story that the Warriors had finally aban- 
doned the increasingly ludicrous propo- 
sition of erecting a waterfront-clogging 
stadium atop derelict piers unfit to host 
a flamenco troupe. Team flacks and per- 
sonnel put on a master class in not re- 
turning our phone calls or messages 
and, when they deigned to do so, were 
not in a position to opine on whether a 
future Mission Bay stadium will come 
equipped with vernal pools and a wet- 
lands mazes [sic]. 

A well-known architectural trope 
is that mazes do not mix with fans 
who ve enjoyed a beer or two at a 
ballgame. Let’s assume that’s a non- 
starter. What is certain, however, 
is that the team won't be forced to 
appease the gauntlet of overlapping 
federal, state, and local regulatory 
bodies overseeing development on 
piers and waterfront land, as the 
previous plan would’ve required; the 
Bay Conservation and Development 
Commission’s jurisdiction stretches 
only 100 feet inland. 

The Warriors’ site is 115 feet off the 
shore. In basketball terms, the team 
is now lined up for a free throw as op- 
posed to a half-court heave. 

The bird-watcher and your humble 
narrator wander away from the wet- 
land, over the train tracks, and toward 
parts of the city in which the buildings 
don’t resemble Rubik’s Cubes. Trans- 
forming the refuge of birds and bird- 
ers alike into a glimmering stadium 
appears to be something that won't 
require an act of God, to say the least. 

San Francisco is a complicated 
place. Emotional attachments to 
nature scenes lead to nostalgia over 
a ditch in a vacant lot. A murky ditch 
atop landfill. A hole once buried be- 
neath a cement plant and a rail yard 
and filled with contaminated earth. 
Now, a locale without a heart and soul 
is poised to become the heart and soul 
of the city. A dilapidated scrap of land 
will be transmuted into a gem. People 
will flock here from miles around. 

And then they'll go home. The 
birds, meanwhile, will be merely the 
latest San Francisco residents forced 
to fly from this city. 


Joe.Eskenazi@SFWeekly.com 
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How Oakland's tUnE-yArDs conquers 
the world, one bag of rice at a time. 


BY BYARD DUNCAN 


Barely post-slumber — defi- 
nitely pre-caffeine — and nearing the 
exact midpoint between two sev- 
en-hour band rehearsals, Merrill Garbus 
appears both irreparably frazzled and 
warily content. It’s 7:45 on a Thursday 
morning in mid-April, and Garbus, the 
35-year-old creative epicenter of the 
critically acclaimed art-pop outfit tUnE- 
yArDs, has just sat down for a cup of 
coffee at a small café in East Oakland. 
Her hair, often chopped into baroque 
patterns and dotted with feathers, is to- 
day smeared across her head like a dab 
of butter on toast. Her eyes, neon blue 
in pictures, are grayer than expected. 
And where in concert she’s shouting and 
wailing and laughing, today Garbus is 
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wearing the tired smile of someone who 
believes, perhaps because she has to, 
that the best is yet to come. 

Her third album, Nikki Nack, is due 
out on May 6. Like its predecessor, 
2011's who kill, it is a breathtaking 
and densely layered affair. Anchored 
by Garbus’ acrobatic, impeccable ten- 
or, it erupts with percussive flourishes 
and sonic peculiarities. It is somehow 
both tidier and more volatile than 
anything she has done before. 

More than anything, though, it 
is a meditation on the doubts and 
frustrations of creative life — an 
album whose very inspiration is the 
pressures of grasping for inspiration. 
From its broadest themes all the way 
down to its tiniest textures, itis a 
study — gorgeous at times, anarchic 


at others — of what happens when 
you sit down and force yourself to cre- 
ate beauty from the jumbled shards of 
the world around you. 

Garbus, by now, is renowned 
for this process of reconstruction. 
whokill was by turns supple and 
vicious, peppered with references to 
life in Oakland. Songs like “Doorstep” 
and “Gangsta” were reactions to the 
city’s sometimes-violent climate; 
“Riotriot” was informed largely by 
the Occupy movement. If Nikki Nack 
is as popular as its predecessor, it will 
owe that success largely to Garbus’ 
capacity for seeing her surroundings 
through a distinctive lens — one that 
positions her, perhaps better than any 
other musician in the Bay Area, as the 
region's pre-eminent pop narrator. 

At this point, the title is hers for 
the taking. All she has to do is get out 
of her own way. 

Because the time allotted for 
interviews is shorter than ever, and 
because rehearsals are so gruelingly 
long, Garbus should get down to 
business. She should first address the 
somewhat turbulent road that led her 
here: After attending Smith College, 
she spent years bouncing aimlessly 
around the Northeast — first work- 
ing as a puppeteer in Vermont, then 
as camp counselor in New Jersey, 
then as a shredder of deceased med- 
ical patients’ documents in Massa- 
chusetts. She settled temporarily in 
Montreal, where she recorded 2009’s 


BiRd-BrAiNs, her first major work 

as tUnE-yArDs. On the strength of 
this album, she soon signed to the 
celebrated indie label 4AD, home to 
artists like Bon Iver, Iron and Wine, 
and The National. She began work on 
whokillin 2010, shortly after mov- 
ing to the Bay Area. 

She might also talk about the rich 
array of dichotomies that have charac- 
terized her career thus far: Composing 
BiRd-BrAiNs on a voice recorder, then 
just a few years later employing the 
help of producers John Hill and Malay 
(of M.I.A. and Frank Ocean fame, 
respectively) on Nikki Nack. Playing 
whokills arrangements early on at 
a tiny coffee shop in Oakland, then 
returning a few months later to play 
them in front of a screaming crowd at 
the Fox Theater. Plunging into a deep 
depression in her 20s, only to come 
rocketing out of it with a sense of 
boisterous purpose. 

Instead of hitting these points, 
though, she’s fixated on the existential 
dread inherent in creating an album. 

“There’s a spiritual exercise in 
getting over your own shit in order 
to do what you need to do,” she 
says. “I’m a perfectionist. I want to 
do it right, and I want to do it right 
now, and I want the first ideas to 
be completely on point. That’s just 
not the way it works. There’s a lot of 
failure involved.” 

w hokill did not fail. Far from it; 
it garnered heaps of critical acclaim, 
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including glowing reviews from Roll- 
ing Stone, Pitchfork, NPR, the BBC, 
SPIN, and others. It made her a ver- 
itable superstar in indie rock circles, 
which is to say it edged her close 

to major mainstream recognition. 
Perhaps most significantly, it earned 
her a No. 1 spot in the Village Voice’s 
coveted Pazz & Jop poll, a collective 
endorsement from hundreds of Amer- 
ican music critics. 

Fellow musicians joined the chorus 
of praise, too. “She writes provocatively, 
boldly, and she very directly airs griev- 
ances and calls/bellows bullshit when- 
ever she sees it,’ says Thao Nguyen, the 
leader of the San Francisco band Thao 
and the Get Down Stay Down. “Merrill 
is power. She very deftly creates driving 
cacophony with objective and purpose. 
She does it in a way that feels like the 
blood of the earth pumping. And when 
you hear it, you think you better jump 
in and get going.” 

Of course, who kill didn’t please 
everyone. In January 2012, critic 
Chuck Klosterman penned a critique 
of Garbus and tUnE-yArDs, titled “The 
Pitfalls of Indie Fame.” In it, he argued 
that Garbus’ brand of stardom — 
punctuated by her “hippie aesthetic” 
and “cultic, chaotic” instrumentation 
— is an inherently fickle one. There’s 
a slim chance that Garbus will become 
a legend, he wrote. The safer bet is 
that she'll “become the punch line for 
highly engaged music fans who want 
to make jokes about how they »? p16 
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themselves were wrong about her.” 
Garbus, post-w ho kill, “will end up 
with this bizarre 40-year-old life, where 
her singular claim to fame will be 
future people saying things like, ‘Hey, 
remember that one winter when we all 
thought tUnE-yArDs was supposed to 
be brilliant? That fucking puppeteer? 
Were we all high at the same time? 
What was wrong with us?” 
Klosterman’s essay sparked a 
flurry of counter-criticisms, which 
themselves highlighted a theme in the 
public perception of Garbus and her 
work: Those who “get it” stand behind 
it with a near-fanatical fervor; those 
who don’t — or, in Klosterman’s case, 
those who barely make an effort to 
— are left to decode a sonic experience 
that feels chaotic, inchoate, or, worst 
of all, merely trendy. The two tracks 
on Nikki Nack that have so far been re- 
leased — “Water Fountain” and “Wait 
for a Minute” — have been praised. 
But the album’s central challenge will 
not be rounding the bases Garbus has 
rounded before; it will be winning over 
those in the second camp, those who 
have not yet been convinced there’s 
beauty to be found in Garbus’ chaos. 
Garbus has a solid shot at this, 
mainly because she holds nothing 
back. Her voice, a contender for the 
strongest in contemporary indie rock, 
is beautiful, but she’s willing to make it 
sound shrill and ugly. She is not doing 
this by anyone else’s rules — and as 
cliched as that might sound, that’s 
exactly what makes her such a beloved 
figure. She’s willing to go deeper into 
her art than most of her peers. If 
that unwillingness to follow the rules 
makes her sound ridiculous to some 
ears, that may also be because she’s 
reaching a lot farther for her music 
than is sometimes comfortable. 


Drums are integral to Nikki Nack. 
The album overflows with them. They 
are by turns organic and synthetic: 
sometimes warm and reverberant, 
sometimes stretched and warped and 
flipped backwards to form tight cre- 
scendos. The earliest song ideas were 
roughly sketched rhythms, composed 
mostly on drum machines and an iPad. 
The album’s final moments are percus- 


sive, too — punctuated by sputtering 
loops and wood blocks. 

Even as Garbus talks now, she 
jiggles a frayed stick in one hand. Its 
steady pat-pat-pat underscores each 
pause in conversation. Drums, she 
explains, were a crucial tool for break- 
ing through a period of feeling 
“exhausted and depleted on every 
level,” post-whokill. 

“The first experiments I did were 
with drum machines,” she says. “That 
was really fun. The second type of 
searching is kind of hard to describe. 
It’s how hard it is for me to sit down 
and make music. There’s a very elusive 
poetry in what I’m trying to do. When 
that is gone, there’s nothing to do but 
keep searching.” 

The drumming has always been a 
part of Garbus, and tUnE-yArDs. But 
it ramped up shortly after she 
returned to the Bay Area from the 
whokill tour in October 2012. 

She joined Rara Tou Limen, an Oak- 
land-based Haitian dance and drum 
company. There, under the guidance 
of instructor Daniel Brevil, she set 
about trying to understand the nu- 
ances of Haitian Vodou rhythm. Her 
first lesson, she recalls, yielded only 
an instant or two of comprehension. 

“For a hot second, I got it,” she 
recalls. “For that one brief moment, 
where I was like, ‘I’m just going to 
keep doing what I’m doing. Let my 
hands keep doing what they’re doing, 
and then take my head outside — 
like, zoom out and listen to the whole 
thing instead of just my part’ — I was 
able to do that that one time.” 

A second later, it all fell apart again. 

She soon began logging long days 
in her studio, collecting and refining 
the rhythms that would eventually 
become Nikki Nack. When writing 
previous albums, Garbus had the 
advantage of honing her ideas in live 
settings; here, she was starting from 
scratch. Her creative frustrations 
eventually became ideas about cre- 
ative frustration itself, which then 
became buzzing, explosive mandates 
against inertia. In “Hey Life,” she 
sings, “I can never seem to focus on 
the task at hand/Ten times a day I 
can never seem to understand.” On 
“Find a New Way,” she presents “all 


tUnE-yArDs and its 
many noisemakers at 
The Chapel. 
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the reasons that I had to never sing 
again” to an imaginary counterpart. 
He responds by shouting the song’s 
title back at her. 

Thinking about this process now 
makes Garbus’s stomach churn. “It’s 
an awful, awful feeling,” she says. 
“When you start from zero, and you 
know that this album — which is 
chock full of so much — when you 
have to think about that being the 
end product.” 

There are moments on Nikki Nack 
where this creative chaos is laid explo- 
sively bare. Then there are moments 
where it’s tucked into something that 
sounds orderly. On “Hey Life,” Garbus 
and Nate Brenner, her musical collabo- 
rator and romantic partner, employed 
an array of percussion to underscore 
the song's itchy impatience. Garbus 
first created an electronic drum loop, 
then layered upon it a crisscrossing 
snare and tambourine pattern. For 
the bass drum sound, she whacked a 
padded stool with a mallet. Atop all 
of this, Brenner played a tin can, and 
Garbus banged on an apple butter jar. 

Half of these objects are 
indisputably junk. But the point of 
Garbus’ approach is that they are 
only junk because someone has not 
yet put in the work to find their 
potential. Why rely on an arsenal of 
conventional instruments, like so 
many others do, when you can go 
exploring instead? Why settle for a 
hi-hat or cowbell when the song calls 


for a pot’s lid? Why play it safe when 
you could crash with spectacular, 
incendiary élan? 


There’s rice on “Hey Life” too, 
tucked into the percussive menagerie. A 
one-pound bag of it, Mahatma brand, 
extra long grain, enriched. Purchased at 
a grocery store. Whacked with a drum 
stick. Listen very closely, and you can 
hear it — chiff chiff chiff — in stuttering, 
syncopated spurts. Interwoven in the 
verses with samples and tambourines 
and that guttural Garbus shout. 

This is not the rice that helped 
shape Nikki Nack. But it’s related. 

In March 2013, Garbus flew to 
Haiti with Brevil, the drum instructor, 
and several other members of Rara 
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Tou Limen. They spent two weeks 
dancing, drumming, and eating meals 
of Diri Ak Pwa, a simple rice and bean 
dish, which was prepared daily by Bre- 
vil’s friends and relatives. 

Near the end of the group’s stay, 
the time came to serve food to the 
neighborhood. This meant lugging 
clothing donations up a network 
of broken brick roads (“As anyone 
who has traveled to Haiti will tell 
you,” Garbus explains, “you are very 
often compelled or asked to bring 
stuff”), then serving Diri Ak Pwa to 
approximately 700 locals. The stuff 
was cooked in massive pots, which 
sat precariously atop mounds of 
coals. Since word about a party tends 
to travel quickly through Port Au 





Prince, it wasn’t long before a crowd 
formed around Rara Tou Limen 

— in front of them, behind them, 
on nearby rooftops. Someone had 
rigged up a PA system; someone else 
had hand-painted a sign that read 
“Byenvini Kalifonia Lakay Nou,” 
which means, roughly, “Welcome 
California to our home.” 

When the food was ready, Garbus 
and the other members of the group 
set up an assembly line — rice, beans, 
chicken, pickled vegetables — and be- 
gan serving as fast as they could. The 
first portions they handed out were 
to kids so young they could barely lift 
them. The food, which had seemed 
like so much at first, was beginning to 
run out. Meanwhile, the line for it was 
just getting longer. 

Garbus had traveled to Haiti to 
learn about music. But all of a sudden, 
the trip felt more like an exploration 
of her limits, of what she could never 
accomplish. She had spoken her “shit- 
ty Creole” and delivered “a terribly 
small amount” of chalk and crayons 
and pencils to local children. She had 
lugged a few suitcases of American 
clothing into one of the poorest coun- 
tries in the Western hemisphere. And 
now, at a crucial moment, she had run 
out of rice. 

“We gave out 700 meals, and that 
wasn't enough,” she says. “At a certain 
point it felt absolutely overwhelming.” 

Garbus pauses here, sips her latte. 
She knows exactly how this sounds. 


A white woman, landing in Haiti for a 
couple of weeks to drink in the culture 
and spoon out some food, then re- 
treating back to Northern California, 
with its mild climate and hybrid cars. 
Then, to boot, creating and profiting 
off an album that doesn’t so much 
borrow Haitian rhythms as it does 
weave them into its very DNA. 

She knows the question well 
by now. 

Musical appropriation, she says, 
is “being done already. So if I can be 
someone who's doing it intelligently, 
and using it to bring about a larger 
discussion about appropriation — not 
just culturally, but on a grander scale 
— then at least there’s some kind of 
positivity that’s coming out of this 
musical borrowing.” In other words: 
Why try to conceal your doubts when 
you could harness them for some- 
thing productive? 

For good measure, she approached 
Brevil before recording. “I very explic- 
itly asked him, ‘Is this okay?’ Because 
these aren't just Haitian rhythms; 
these are Haitian Vodou rhythms. 
This is a spirituality. This is a religion.” 

His answer was one of the only 
simple ones Garbus got in the process 
of creating Nikki Nack. Had the ques- 
tion been about a musical texture, a 
harmony, or a plinking sound effect, 
it could very well have come straight 
from Garbus herself. 

“Why not?!” Brevil exclaimed. “Tf it 
fits, use it!” »> pls 
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Puppet Maestros from p17 


Garbus’ “real career starts now,” 
Klosterman asserted back in 2012. “For 
the next 15 years, she must validate 
other people’s belief in her own bril- 
liance. There is no other option. Because 
if she doesn’t, those same people will 
view her inability to become transcen- 
dent as hilarious.” 

The Merrill Garbus who bounds 
onstage at the Mission venue The 
Chapel on April 21 for the first 
tUnE-yArDs show in a year anda 
half seems keenly aware of this. 
Drumstick still in hand, she looks 
entirely different from the person 
who collapsed into the café chair a 
few days beforehand. The hair, for 
starters, is assembled in a series 
of geometrically improbable curls, 
pinned to one side, then spiced with 
a handful of glitter. Her eyes, too, are 
rimmed with sparkles and shrouded 
in dual bandit masks of eyeliner. Her 
dress is form-fitting and teal, with a 
stripe of red across one leg and poofy, 
sequined shoulder pads. She appears 
determined. 

With only a few exceptions — 
“Powa’ and “Bizness,” from whokill; 
“Real Live Flesh,” from BiRd-BrAiNs 
— it’s all new songs on display here 
tonight. “Manchild,” a simmering 
funk piece, might as well be directed 
at Klosterman. “I’ve got something to 
say, Garbus howls. “I mean it/Don’t 
beat up on my body.” “Water Foun- 
tain,’ the album’s first single, seems 
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informed by her time in the develop- 
ing world. Its questions — “Why do 
we just sit here while they watch us 
wither till we're gone?” — feel like a 
reflection of her insufficiency there. 
Garbus’ doubts and struggles — to 
create, to make sense of the “plastic 
shit” in her world, to acknowledge, 
then forget, the criticisms she’s been 
dealt — have been flipped. Harnessed. 
All the uncertainty is fuel now; the 





doubts are themselves potent declara- 
tions about doubt. 

Onstage, Garbus is loosening up. 
This is the easy part. With all that 
messy conceptualizing complete, all 
the turbulent, frightful creativity 
aside, she’s free to explore. She has 
the air of a creature released after a 
period of prolonged captivity. This is 
Garbus as she was meant to be seen. 
Garbus in her natural habitat. 
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Merrill Garbus 
finds her music 
everywhere. 
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The evening's indisputable center- 
piece is “Sink-O.” It’s a scorching dance 
workout with a refrain that escalates 
anarchically: “Peace/Peace and love/ 
Love is waiting/For the feeling of dis- 
comfort that comes before killing.” The 
band’s percussionist, Dani Markham, 
hammers out a chaotic drum pattern, 
and by the three-minute mark, it’s a 
full-on collision. The textures jostle 
and crash, like a handful of change 
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FOSTER THE PEOPLE - M.1.A. 
FITZ & THE TANTRUMS - PHANTOGRAM - NEW POLITICS 


tele iTIVAL STAGE 


dropped into a blender. Garbus leans 
into her own drums and flings her 
words out with flawless grace. 

The song feels at once like a cele- 
bration and an obliteration. A visceral 
shout and a well-formed thesis. Ev- 
eryone’s jumping now, both onstage 
and off, and Markham directs her 
attention to one small drum in her 
setup, slapping out a fragmented 
triplet rhythm. This is Brevil’s part on 
the album, and it’s basically impossi- 
ble to replicate. Markham’s pattern 
is a bit more jagged. It seems to trip 
over itself. 

Just as abruptly as all the mayhem 
began, it screeches to a halt. Garbus 
and Markham, whose heads had been 
bowed to their instruments, glance 
up at each other, then at the audience. 
They laugh a little bit, almost bashful- 
ly. They look surprised at themselves. 
In the crowd, there’s a second of 
punch-drunk silence, pregnant with 
the doubts that swirl around Garbus. 
The doubts she does her best to ab- 
sorb, twist into art, then fire back out 
into the world. 

For a moment, it feels like the reac- 
tion could go either way. Transcendent! 
Boundary shattering! Electric! Or: 
What the fuck just happened there? 

The silence feels impenetrable. 
Infinite. But within seconds, it’s oblit- 
erated by a sold-out crowd’s gleeful, 
chaotic approval. 
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FLOSSTRADAMUS - RAC - GIRAFFAGE - THE KNOCKS - AMPLIVE - WHITENOIZE 
AARON AXELSEN - ST JOHN - MILES THE DJ - JOHN BEAVER - DJ DIALS 
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Take back your life. 


Come to a FREE Knee Pain Seminar 


Now there are advanced robotic-assisted technology options for treating painful 
knee conditions - options that can get you back in action faster than ever before. 


To reserve your spot call 855.300. KNEE 


Wednesday, May 14 
6:30-7:30 p.m. 

Saint Francis Memorial Hospital 
Hoffman Room, 2nd Floor 


900 Hyde Street, San Francisco, CA 


SaintFrancisMemorial.org 


. Dignity Health. 


Saint Francis Memorial Hospital 
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RUTH DOE, D.V.M. 


EST. 1975 





We Want to Be 
Your Cat’s 
Veterinarian 


Full service hospital 
offering the following: 


e Internal Medicine 
e Dentistry 
e Surgery 
¢ Boarding 
e Grooming 
FREE EXAM FOR NEW CLIENTS! 


1540 CALIFORNIA ST. ¢ 415-776-6122 
M-F 7:30AM-6PM SAT 8:30AM-5PM 
NOBHILLCATCLINIC.COM 
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THU 5/1 


Art Opening 


TASTY 


Nobody can accuse San Francisco of be- 
ing indifferent to food. With what feels 
like about a billion artisan restaurants, 
cafes, and markets to pick our way 
through — come on. We're food ob- 
sessed. So it’s no surprise that SOMArts, 
one of S.F’s favorite art venues, has build 
a comprehensive exhibit dedicated to our 
prized infatuation. The Asian American 
Woman Artist Association and Asian Pa- 
cific Islander Cultural Center team up for 
Eating Cultures, an exploration of 
Asian food and Asian food culture 
through new artwork, be it visual art, 
film, or literature. More than 30 artists 
from around the country will showcase 
their work on the cultural, economic, and 
social practices surrounding meals in 
Asian culture. If all that food talk will 
make you hungry, make sure to visit 
opening night, which features snacks 
from La Cocina, or graba recipe off of the 
exhibit’s wall, where patrons are encour- 
aged to share their family’s finest recipes. 
SOMArts presents Eating Cultures 
at 6 p.m. and continues through May 
30 at SOMArts, 934 Brannan St., S.E 


Free; call 863-1414 or visit somarts.org. 


Laura Jaye Cramer 


FRI5/2 


Film 


INDEPENDENT 
BOYHOOD 


The San Francisco Independent Film 
Festival has been with Richard Linkla- 
ter from the beginning. When Slacker 
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screened in 1991, its triumph — froma 
former oil-rig worker in Texas, no less — 
heralded a new era for independent film. 
Spontaneous, funny, and spot-on, 
Linklater’s movies offered youth culture 
without condescension, solidifying some 
careers along the way — young Matthew 
McConaughey, Ben Affleck, and Parker 
Posey in Dazed and Confused come to 
mind. Linklater’s longstanding connec- 
tions with Ethan Hawke and Julie Delpy 
also gave us the Before Trilogy, a nu- 
anced, convincing look at love over years 
(their characters also take a turn in Lin- 
klater’s animated musing Waking Life). 
But this year’s Boyhood demanded an 
even deeper conscious commitment 
from its stars Hawke, Patricia Arquette, 
and Ellar Coltrane. Filmed over 12 years, 
beginning when Coltrane was only 6, 
Boyhood tracks a life as it unfolds, incor- 
porating much of Coltrane’s real-life ex- 
perience into a loose story line. Itisa 
perfect project to accompany Linklater’s 
acceptance of SFIFF’s Founder's Direct- 
ing Award, given in the past to masters 
such as Altman, Herzog, and Coppolla. 
Linklater appears before Boyhood 
at 7 p.m. at Castro Theatre, 429 Castro 
St., S.E Tickets are $25; call 621-6120 
or visit sffs.org/festival. Silke Tudor 


SAT 5/3 


Burlesque 


EAT ME, DRINK ME 


If you have ever watched a musical and 
thought, “Wait a minute! Do the charac- 
ters in this story know they just broke 
into song?” At the White Rabbit 
Burlesque might blow your mind. The 
characters, loosely based on Lewis Car- 
roll’s beloved creatures, sing, tango, 
clown, dance on pointe, and occasion- 
ally shed their clothes amid constella- 
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tions of feather fans while little Alice 


tries to get her feet back on the ground. 
A follow-up to last year’s bang Rebel 
Without a Bra, White Rabbit is the sec- 
ond fully consummated alliance be- 
tween DIVAfest board member/director 
Amanda Ortmayer and burlesque main- 
stays Red Velvet and If-N’-Whendy. The 
story follows a new recruit at an old club 
run by the no-bull Queen of Hearts. The 
strange and eccentric personalities Alice 
encounters — the Mad Hatter, Tweedle 
Dee and Tweedle Dum, the Duchess, 
anda philosophical stoner named Dam- 
mit Phil — are all played by favorites 
from Red Velvet and If-N’-Whendy’s 
monthly burlesque revue DIVA or Die. 
At the White Rabbit Burlesque 
plays at 8 p.m. through May 24 at 
Exit Theatre, 156 Eddy St., S.F. Tick- 
ets are $10; call 931-1094 or visit 
theexit.org/divafest. Silke Tudor 


SUN 5/4 


Site-Specific Performance 


DANCING DOWN 
ALLEYWAYS 


The murals in Balmy Alley are so colorful 
and impressive, sometimes it seems like 
they’re dancing right there on the walls. 
This weekend, in a way, they really will 
be. Baile en [a Calle: The Mural 
Dances is a live interpretation of the 
artwork found in the lower 24th Street 
corridor. Now in its second year, the 
show starts as a tour led by Precita Eyes 
Mural Arts Center, and then transforms 
into a series of site-specific performances 
in front of the murals in Balmy Alley. 
Those murals are often political, with 
paintings that protest U.S. interventions 
around the world, or cultural, with work 
that celebrates the indigenous cultures of 
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Central America. Expect the perfor- 
mances to follow in that vein. Loco Bloco, 
Epiphany Productions, and Cuicacalli Es- 
cuela de Danza are returning to the pro- 
gram this year, joined by special guest 
performances from the Los Chiles Verdes 
Salsa Band and Diana Gameros. 

Brava and Epiphany Productions 
present Baile en la Calle: The Mural 
Dances at 11 a.m. at Precita Eyes 
Mural Arts Center, 2981 24th St., S.F 
Free; call 641-7657 or visit brava.org. 
Devin Holt 


TUE 5/6 


Lecture 


CALIFORNIAS 


It might sound like a joke, but Tim 
Draper is hella serious about his plan for 
California. The venture capitalist is push- 
ing a ballot measure to split our one glori- 
ously golden state into six different 
states. As absurd as this might sound, he 
did get his locations right: Fresno and 
most of the valley would be part of Cen- 
tral California, and those people up 
north who've been trying to secede for 
generations would finally get Jefferson. 
San Francisco would fall into the newly 
formed state of Silicon Valley (and we 
thought there was already a tech back- 
lash — strap in for some real protests if 
this thing goes through). The man him- 
self will appear tonight at Tim Draper: 
The Case for 6 Californias to explain 
the plan. The program says he'll be tak- 
ing questions. We want to know which 
state gets to claim the word “hella.” 

The Commonwealth Club of Califor- 
nia presents Tim Draper: The Case for 
6 Californias at 6 p.m. at the Common- 
wealth Club, 595 Market St., S.F. Tick- 
ets are $7-$20; call 597-6700 or visit 
commonwealthclub.org. Devin Holt 
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Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Sephora Woldu: Certain Sight in 
Eritrea: Pop-up exhibition of photographs depicting 
daily life in the East Africa nation. Thu., May 1, 5-9 
p.m. free. Beyond Structure: Freeform group show 
presenting work in multiple disciplines by Jonny 
Alexander, Lisa Banks, Chico Coelho, Nathan Cox, 
Silvie Deutsch, Debi Ling, Gabriel Martinez, Chiyomi 
McKibbin, Joon Park, Martin Segobia, and many 
more. Starting May 2. Mondays-Fridays. Continues 
through May 30. 111 Minna, S.F., 974-1719, www.IlImin- 
nagallery.com. 

Arc Gallery & Studios. Like a Tom Waits Song: Andrea 
Schwartz juried this group show featuring more 
than 30 artists inspired by the music of the iconic 
troubadour. Starting May 3. Wednesdays, Thursdays, 
Saturdays. Continues through June 21. 1246 Folsom, 
S.F., 298-7969, www.arc-sf.com. 

Brian Gross Fine Art. Andrew Belschner: Water + 
Color: Multilayered watercolor abstractions. Starting 
May 3. Tuesdays-Saturdays. Continues through July 
3. Peter Alexander: The Color of Light: Cast resin 
sculptures. Starting May 3. Tuesdays-Saturdays. 
Continues through July 3. 248 Utah, S.F., 788-1050, 
www.briangrossfineart.com. 

Center for New Music. Peter Whitehead: Experimental 
Musical Instruments: Window gallery installation 
featuring the local musician's uniquely sculptural 
(yet fully playable) instruments created over the 
past 20 years. Through April 30. Brenda Hutchinson: 
Giant Music Boxes & The Long Tube: Window gallery 
installation featuring the local musician's homemade 
experimental instruments. May 1-June 30. 55 Taylor, 
S.F., 275-2466, www.centerfornewmusic.com. 

Eleanor Harwood Gallery. Kirk Maxson: Foraging: 
Maxson illustrates life's fragility using the soft 
shapes of leaves and butterflies, made from hun- 
dreds of individual pieces of metal inserted into 
the gallery wall. Wednesdays-Saturdays. Continues 
through May 10. 1295 Alabama, S.F., 867-7770, www. 
eleanorharwood.com. 

Ever Gold Gallery. Henry Gunderson: +0-000-000- 
0000: New painting, video, and sculpture. Wednes- 
days-Saturdays. Continues through May 3. 441 
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Art Opening 


O'Farrell, S.F., 796-3676, www.evergoldgallery.com. 

Incline Gallery. Greatest Hits, Volume |: Paintings, 
assemblages, and more by Gideon Chase, Matt 
Gonzalez, and Evan Holm. Starting May 6. First 
Tuesday-Sunday of every month. Continues through 
May 30. 766 Valencia, S.F., www.inclinegallerysf.com. 

Fouladi Projects. Jemima Kirke: Platforms: Expres- 
sive oil portraits by the the young actress/artist 
who portrays Jessa Johansson on HBO's Girls. 
Tuesdays-Saturdays. Continues through May 10. 
Free. RSVP required. jkirke.com. 1803 Market, S.F., 
621-2535, www.fouladiprojects.com. 

Fraenkel Gallery. Hiroshi Sugimoto: Acts of God: The 
first Stateside exhibition of the artist's The Last 
Supper: Acts of God, a five-panel photograph that 
was recently damaged by Hurricane Sandy, plus 
other works. Starting May 1. Tuesdays-Saturdays. 
Continues through July 3. 49 Geary, S.F., 981-2661, 
www.fraenkelgallery.com. 

Gauntlet Gallery. All We Want Is Everything: Group 
show featuring Zofia Bogusz, Jason Bryant, Johan- 
nah O'Donnell, and Jeff Ramirez. Starting May 3. 
Tuesdays-Saturdays. Continues through May 24. 1040 
Larkin, S.F., 590-2303, www.gauntletgallery.com. 

Glass Door Gallery. Triple Play: Three Bay Area Artists: 
Group show featuring Joel Jones, Ann Simms, and 
Jeffrey Thompson. Tuesdays-Saturdays. Continues 
through April 30. 245 Columbus, S.F., 500-2271, www. 
glassdoorgallery.com. 

Gregory Lind Gallery. Chris Corales: Permanent 
Vacation: Abstract collages made from book cloth, 
cardboard, and more. Tuesdays-Saturdays. Continues 
through April 30. Christian Maychack: Split States: 
Wall pieces sharing the aesthetics of both painting 
and sculpture. Starting May 1. Tuesdays-Saturdays. 
Continues through June 7. 49 Geary, S.F., 296-9661, 
www.gregorylindgallery.com. 

Haines Gallery. Mike Henderson: Traces of Places: 
Highly textured abstract paintings by the Bay Area 
artist. Starting May 1. Tuesdays-Saturdays. Continues 
through June 28. 49 Geary, S.F., 397-8114, www. 
hainesgallery.com. 

Hosfelt Gallery. Ben McLaughlin: The Night Sky: A series 
of oil paintings depicting solitary nocturnal scenes 
from the motel life. Tuesdays-Saturdays. Continues 
through May 3. Reed Danziger: The Edge of Chaos: 
Abstract geometries intersect and intertwine in 
patterns that threaten to spin out of control. Tues- 
days-Saturdays. Continues through May 3. 260 Utah, 
S.F., 495-5454, www.hosfeltgallery.com. 

Hotel Rex. 81 Bees: Room 704: Photographs shot in 
the hotel's Alice B. Toklas Suite by members of the 
81 Bees art collective. Through April 30. 8ibees.com. 
562 Sutter, S.F., 433-4434. 

Hunters Point Shipyard Studios. Shipyard Artists 
Spring Open Studios: May 3-4, 11 a.m.-6 p.m. free. 
shipyardartists.com. Evans & Innes, S.F., 387-5936. 

Luna Rienne Gallery. Brian Barneclo: Misinformation: 
The popular muralist presents paintings and a new 
parklet that renders the flow of data and communi- 
cation in the artist's trademark jazzy style. Starting 
May 3. Mondays, Thursdays-Sundays. Continues 
through June 16. 3318 22nd St., S.F., 647-5888, 


A PARTNERSHIP MADE IN HEAVEN 


Add Hiroshi Sugimoto and God to the list of great artistic collaborators, join- 
ing the ranks of Jean-Michel Basquiat and Andy Warhol, Luis Buriuel and Sal- 
vador Dali. In 2012, three years after Sugimoto photographed Mexican artist 
Sergio Bustamante’s re-creation of The Last Supper at a wax doll museum in Ja- 
pan, Hurricane Sandy ruined the artist's photos, which were stored in the base- 
ment of his studio in Chelsea, N.Y. Sugimoto “chose to interpret this as the 
invisible hand of God coming down to bring my monumental, but unfinished 
Last Supper to completion.” Instead of tossing the disfigured prints, he com- 
pares the result to da Vinci's deteriorating Last Supper and reflects, “I can only 
be grateful to the storm for putting my work through a half-millennium’s 
worth of stresses in so short a time.” This is the first exhibition of the 24-foot- 
long photograph, “Acts of God,” consisting of five panels. Sugimoto’s “Sea of 
Galilee” and “Tn Praise of Shadows” series will also be on display. 

“Acts of God” starts at 5:30 p.m. and continues through July 3 at 
Fraenkel Gallery, 49 Geary St., S.F. Free; call 981-2661 or visit fraenkel- 


gallery.com. Michael Singman-Aste 
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lunarienne.com. 

Mark Wolfe Contemporary Art. A Selection from the 
Collection: Group show. Mondays-Fridays. Continues 
through April 30. 1 Sutter St. Ste. 202, S.F., 369-9404, 
www.wolfecontemporary.com. 

Modern Eden. Universe: The Art of Existence: Cos- 
mically huge group show curated by Warholian’s 
Michael Cuffe. Tuesdays-Saturdays. Continues 
through May 3. 403 Francisco, S.F., 956-3303, www. 
moderneden.com. 

Modernbook Gallery. Maia Flore: Sleep Elevations: 
Photographs imagine dreamers taking flight. Starting 
May 1. Tuesdays-Saturdays. Continues through June 
28. 49 Geary, S.F., 732-0300, www.modernbook.com. 

Modernism. Mark Stock: Lives of the Butlers: 14 new 
trompe l'oeil tableaux revisit the title character from 
the late painter’s most popular work, The Butler’s in 
Love - Absinthe, which celebrates its 25th anniver- 
sary this year. Starting May 1. Tuesdays-Saturdays. 
Continues through June 21. 685 Market, S.F., 541-0461, 
www.modernisminc.com. 

Paul Mahder Gallery. Martin Facey: Excavation - Pat- 


terns in Time: Through May 4. 3378 Sacramento, S.F., 
474-7707, www.paulmahdergallery.com. 

Recology San Francisco. Litterati: Using Technology to 
Clean the Planet: Exhibition of photographs from the 
Litterati Instagram feed, which features pictures of 
trash found in nature — and then properly disposed 
of elsewhere. Tuesdays, 1-3 p.m. Continues through 
May 9. litterati.org. 501-503 Tunnel, S.F., 330-1400, 
www.sfrecycling.com/index.php. 

Robert Koch Gallery. Bruce Davidson: Time of Change: 
1961-1965: A powerful photography exhibit that 
captures the struggles of African-Americans during 
the height of the Civil Rights Movement. Starting 
May 1. Tuesdays-Saturdays. Continues through June 
28. 49 Geary, S.F., 421-0122, www.kochgallery.com. 

Romer Young Gallery. Elise Ferguson: Striped Knot: 
The New York artist's first solo show at RY fea- 
tures a series of striated geometrical patterns 
and abstractions. Thursdays-Saturdays. Continues 
through May 3. 1240 22nd St., S.F., 550-7483, www. 
romeryounggallery.com. 

SF Camerawork. Jaimie Warren: Solo show featuring 


Southern Comfort 


the 2014 winner of the Baum Award for an Emerging 
American Photographer. Wednesdays-Saturdays. 
Continues through June 21. 657 Mission, S.F., 512- 
2020, www.sfcamerawork.org. 

Shooting Gallery. Peter Gronquist: Make Stuff: New 
paintings, sculptures, and taxidermy assemblages. 
Tuesdays-Saturdays. Continues through May 3. 886 
Geary, S.F., 931-1500, www.shootinggallerysf.com. 

SOMArts Cultural Center. Eating Cultures: Food-in- 
spired group show co-presented by the Asian 
American Women Artists Association and Asian 
Pacific Islander Cultural Center. Starting May 1. Tues- 
days-Saturdays. Continues through May 30. aawaa. 
net. 934 Brannan, S.F., 863-1414, www.somarts.org. 

Southern Exposure. Jesse Sugarmann: We Build Ex- 
citement: Video installation examining the changing 
fortunes of the American automobile industry. 
Tuesdays-Saturdays. Continues through May 3. 3030 
20th St., S.F., 863-2141, www.soex.org. 

Spoke Art Gallery. Paper Cuts: Group show of inter- 
national paper cut artists. Starting May 3. Wednes- 
days-Saturdays. Continues through May 31. 816 >> 
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Sutter, S.F., www.spoke-art.com. 

The Sports Basement. SFiCA Breakout: Breakaway: 
Pop-up group show questioning issues and imagery 
surrounding the concept of athletic masculinity, with 
participating artists including Rhys Bambrick, David 
Lasley, Austin Siegert, Josh Stulen, Illeana Tejada, 
and Blu Voelker. Fri., May 2, 5-7:30 p.m. free. 1590 
Bryant St., S.F., 575-3000, www.sportsbasement. 
com/SS_web_bryant.asp. 

St. Cyprian’s Episcopal Church. Garry Bowden: Souls 
of San Francisco: Photo portraits of everyday city 
residents. Through June 30. soulsofsanfrancisco.com. 
2097 Turk, S.F., 567-1855, www.saintcyprianssf.org. 

Stephen Wirtz Gallery. Larry Sultan & Mike Mandel: We 
Make You Us - Billboards & Evidence: Retrospective 
of the artists’ collaborative conceptual works. Tues- 
days-Saturdays. Continues through May 3. 49 Geary, 
S.F., 433-6879, www.wirtzgallery.com. 

Steven Wolf Fine Arts. Anne McGuire & Karla Mi- 
losevich: Sinne Spegel: The artists superimpose 
themselves onto Ingmar Bergman's Persona to create 
a cryptic new version of the Swedish auteur’s film. 


* 


mers ay a 


Wednesdays-Saturdays. Continues through June 14. 
2747 19th St., S.F., 263-3677, www.stevenwolffinearts. 
com/gallery.asp. 

Traywick Contemporary. Samantha Fields: Halcyon: 
Acrylic paintings of fleeting moments and transient 
happenings. Thursdays-Saturdays. Continues through 
May 24. 895 Colusa, Berkeley, 510-527-1214, www. 
traywick.com. 

Weinstein Gallery. The Realm of the Spirit: A Retrospec- 
tive of Rudolf Bauer: A five-decade survey of original 
oil paintings by the influential abstractionist, running 
concurrently with the world premiere of Bauer — 
Lauren Gunderson’'s new drama about the artist — at 
the San Francisco Playhouse. Tuesdays-Saturdays. 
Continues through April 30. 383 Geary, S.F., 362-8151, 
www.weinstein.com. 

White Walls Gallery. Sergio Garcia: Infinite Chapters: 
Witness the return of Garcia's signature tricycles — 
which seem to take the famous Eggleston trike and 
twist it every which way — plus a series of figurative 
sculptures. Tuesdays-Saturdays, 7 p.m. Continues 
through May 3. Free. 886 Geary, S.F., 931-1500, www. 


Explore the exuberant charm of Mary Blair, one of Walt Disney’s most 


inventive and influential designers and art directors. Blair's joyful 


creativity, her appealing designs, and her energetic color palette 


endure in numerous media, including the classic Disney animated 


films Cinderella, Alice in Wonderland, and Peter Pan, and also in 


the theme park attraction it’s a small world. 


THE WALT 
DISNEY 
FAMILY 
MUSEUM 


WALTDISNEY.ORG 


104 Montgomery Street 


San Francisco, CA 94129 


whitewallssf.com. 

Wonderland SF Gallery & Boutique. Guillermo Sanchez 
& Rafael Saenz: (f)ART: The latest show from the 
satirically poopy art duo. May 2-9. 2929 24th St., 
S.F., 641-4600, www.wonderlandsf.com. 


BENEFITS 


37th Annual Penny Pitch: Celebrity teams compete 
in friendly coin-toss contests at this free-to-attend 
party benefiting the St. Anthony Foundation. Fri., 
May 2, 11 a.m., free, pennypitch2014.eventbrite. 
com. MoMo’'s, 760 Second St., S.F., 227-8660, www. 
sfmomos.com. 

47th Annual Spring Plant Sale: The San Francisco 
Botanical Garden's yearly fundraiser features 20,000 
plants in 2,500 different varieties. Sat., May 3, 10 
a.m.-2 p.m., free. San Francisco County Fair Building, 
1199 Ninth St., S.F., 831-5500. 

Acting Out - For the Health of It: Second annual 
variety show to benefit Breast Cancer Action with 
readings by author Peggy Orenstein, a performance 
by the Sarah Bush Dance Project, bluegrass music 


Mary Blair, concept artwork for Peter Pan (1953); collection Walt Disney Family Foundation, gift of Ron and Diane Disney Miller; © Disney | MAGIC, COLOR, FLAIR: the world of Mary Blair is organized by The Walt 
Disney Family Museum | © The Walt Disney Family Museum® Disney Enterprises, Inc. | © 2014 The Walt Disney Family Museum, LLC | The Walt Disney Family Museum is not affiliated with Disney Enterprises, Inc. 
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from the Beauty Operators, and emcee Tania Katan. 
Thu., May 1, 7-9 p.m., $35-$75. Brava Theater Center, 
2781 24th St., S.F., 641-7657, www.brava.org. 

Art & Community Panel: Support Soma at Pier 50: 
The Black Rock Arts Foundation and Flaming Lotus 
Girls host a panel discussion about the challenges and 
benefits of public art. Tickets help fund the Flaming 
Lotus Girls’ upcoming Soma sculpture installation 
on the Embarcadero and include admission to the 
“Somatic” dance party following the panel. Fri., 
May 2, 6-8 p.m., $50, blackrockarts.org/events/ 
soma-panel. SOMArts Cultural Center, 934 Brannan, 
S.F., 863-1414, www.somarts.org. 

Back to School with GLOW: Gala party to help fund 
the GLOW Foundation's college financial planning 
programs for low-income students. Sat., May 3, 6-9 
p.m., $75, glowgala2014.eventbrite.com. Scottish 
Rite Masonic Center, 2850 19th Ave., S.F., 664-4700, 
www.sfscottishrite.com. 

BCEF Pink Party: Proceeds from “pink drinks” (e.g., 
rosé) benefit the Breast Cancer Emergency Fund 
while DJs Tamo and Shooey drop dance beats at 


this happy hour fundraiser. Tue., May 6, 6-8:30 
p.m., free with RSVP, bcef.org. Clift Hotel, Redwood 
Room, 495 Geary, S.F., 929-2372, www.clifthotel. 
com/clift_hotel_redwood_room.asp. 

Black Celebration: Depeche Mode theme party and 
Summer Performance Festival benefit with DJs 
Sparkle and Porter. Sat., May 3, 9 p.m., $5, black-cel- 
ebration.bpt.me. Shared, 739 Bryant, 317-5905, www. 
shared-sf.com. 

City Ballet Russian Gala: Annual fundraiser for the 
City Ballet Foundation featuring dance performances, 
Russian food and libations, a silent auction, and more. 
Fri., May 2, 7-10 p.m., $85-$100, cityballetschool.org/ 
support. Russian Center of San Francisco, 2450 Sutter, 
S.F., 921-7631, www.russiancentersf.com. 

Haight-Ashbury Street Fair Fundraiser: Battle of 
the Bands #4: With Swamphammer, The Warrior 
Monk Collective, The Night Falls, and Fantasy World. 
Thu., May 1, 9 p.m., $5. Milk Bar, 1840 Haight, S.F., 
387-6455, www.milksf.com. 

Harvey “The Snake” Mandel’s Bay Area Benefit 
Bash: Two shows in support of the veteran blues/ 
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Dance 


BALANCHINE’S RETURN 


San Francisco Ballet’s final program of the season, “Program 8,” honors 
groundbreaking choreographers and composers of the 20th century with a 
triple bill of works by George Balanchine and Jerome Robbins to music by 
Igor Stravinsky, Philip Glass, and Johannes Brahms as orchestrated by Ar- 
nold Schoenberg. Crowning the program is Balanchine’s iconic neoclassical 
ballet Agon. First staged in 1957, the ballet dressed its dancers in leotards 
and tights and thrilled audiences with its stark attack and abstract humor, all 
to Stravinsky’s 12-tone adaptations of 17-century French court dances. 
Brahms-Schoenberg Quartet, a rarely-seen ballet, is a history of the form in 
four movements that range from classical to romantic to neoclassical to an 
unrestrained melee of dance. Last but not least, Robbins’ Glass Pieces is a sa- 
lute to the bustle of the city, offering glimpses of the small, rare moments of 
human connection within the ceaseless barrage of urban activity. 

San Francisco Ballet presents “Program 8” at 8 p.m. and continues 
through May 11 at the War Memorial Opera House, 301 Van Ness Ave., 
S.E. Tickets are $22-$335; visit sfballet.org. Irene Hsiao 
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rock guitarist’s cancer treatment. Sun., May 4, 6:30 
& 9 p.m., $25, helpharveymandel.com. Biscuits and 
Blues, 401 Mason, S.F., 292-2583, www.biscuit- 
sandblues.com. 

Hi Dive 10-Year Anniversary Party: Leukemia & 
Lymphoma Society benefit featuring open bar, a 
SFFD fireboat show, music by DJ Sonny Phono, and 
more. Thu., May 1, 5-7 p.m., $30 suggested donation. 
Hi Dive, Pier 28 1/2, S.F., 977-0170, www.hidivesf.com. 

Notes & Words: UCSF Benioff Children’s Hospital 
& Research Center Oakland benefit with authors 
Jim Gaffigan, Jane Smiley, and Kelly Corrigan, plus 
music by Vocal Rush, Midtown Social, and a secret 
special guest songwriter TBA. Sat., May 3, 8 p.m., 
$50-$250, notesandwords.org. Paramount Theatre, 
2025 Broadway, Oakland, 510-465-6400, www. 
paramounttheatre.com. 

The Post-Modern Party: SFMOMA Modern Ball af- 
ter-party with music by Holy Ghost! and Passion Pit 
(DJ set). Wed., April 30, 9 p.m., $100+. Metreon, 101 
Fourth St., S.F., 369-6000, www.amctheatres.com/ 
movie-theatres/amc-metreon-16. 

Purple: A Circus Tribute to Prince: DJ John da 
Bomb spins the diminutive hitmaker's music while 
circus performers strut their stuff at this benefit 
supporting African-American circus documentary 
The Uncle Junior Project. Sat., May 3, 7:30 p.m., 
$15-$20, purpleshow.eventbrite.com. Circus Center, 
755 Frederick, S.F., 759-8123, www.circuscenter.org. 

Rock ‘n’ Roll Bingo: Fundraiser for San Francisco Com- 
munity Radio/Save KUSF featuring prize giveaways 
from Sub Pop, Merge Records, Alternative Tentacles, 
Ritual Coffee Roasters, and more. Wed., April 30, 7-10 
p.m., $5. Abbey Tavern, 4100 Geary, S.F., 221-7767, 
www.abbeytavern-sf.com. 

Run for the Roses: Kentucky Derby by the Bay: The 
Guardsmen host their second annual Derby viewing 
party in the General's Residence featuring a hosted 
bar, appetizers, music, and (of course) plenty of mint 
juleps. Proceeds benefit the Guardsmen’s programs 
for at-risk youth. Sat., May 3, 1-6 p.m., $125-$150, 
sfkentuckyderby.com. Fort Mason, Fort Mason, S.F., 
345-7500, www.fortmason.org. 

Saturday Doggie Happy Hour: Monthly fundraiser for 
local canine charities, with drink prices that won't 


2366 San Pablo Avenue 


eat your wallet. First Saturday of every month, 4-8 
p.m. Doc’s Clock, 2575 Mission, S.F., 824-3627, www. 
docsclock.com. 

Second Annual Red Dress Ball: AIDS LifeCycle benefit 
with Donna Sachet and DJ Byron Bonsall. Sat., May 
3,9 p.m., $10. Lookout, 3600 16th St., S.F., 703-9751, 
www.lookoutsf.com. 

Sing Out of Darkness: Ladies That Rock: American 
Foundation for Suicide Prevention benefit with 
acoustic tunes by Julie Mayhew, Bekah Barnett, Lizzie 
Karr, Janeen Leah, Melissa Lyn, and Audrey Spinazola. 
Sat., May 3, 7 p.m., donation, singoutofdarkness.org. 
Bazaar Cafe, 5927 California, S.F., 831-5620, www. 
bazaarcafe.com. 

Somatic: Flaming Lotus Girls benefit party with Ambient 
Mafia DJs Actual Rafiq, Redstickman, Skywise, Sneaky 
Hippie, Speakeasy Ray, and Chai. Fri., May 2, 8 p.m., 
$10 minimum donation, somapier14.org/somatic. 
html. SOMArts Cultural Center, 934 Brannan, S.F., 
863-1414, www.somarts.org. 

Team Unpopular Bachelor Auction: Proceeds support 
Team Unpopular's 2014 AIDS Life/Cycle ride. Sun., May 
4,7p.m., $10. Rickshaw Stop, 155 Fell, S.F., 861-2011, 
www.rickshawstop.com. 

Tribe of Extraordinary Hearts Benefit: This How 
Weird Street Faire after-party featuring DJs Neptune, 
Smash & Grab, Tony Inorbit, Tamo, and Gagarin 
helps generate funding for school construction in 
Nicaragua. Sun., May 4, 7 p.m., $20-$25, howweirdaf- 
terparty.eventbrite.com. Cafe Cocomo, 650 Indiana, 
S.F., 824-6910, www.cafecocomo.com. 


BURLESQUE 


At the White Rabbit Burlesque: A fully staged theat- 
rical production featuring burlesque performances 
by Red Velvet, lfnWhendy, Laika Fox, Ophelia Coeur 
de Noir, Tornado Supertrouble, and Mikka Bonel. 
Presented as part of this year’s DIVAfest. Starting 
May 3, Fridays, Saturdays, 8 p.m. Continues through 
May 24, $10, divafest.info. Exit Theatre, 156 Eddy, S.F., 
673-3847, www.theexit.org. 

First Friday Follies: With Belles du Jour & burlesque 
guests. First Friday of every month, 9 p.m., free, 
facebook.com/pages/First-Friday-Follies-at-Stork- 
Club/263452107013761. Stork Club, 2330 Telegraph, 


Oakland, 510-444-6174, www.storkcluboakland.com. 

Los Shimmy Shakers: The bump ‘n’ grind retro-in- 
strumental band provides a soundtrack to burlesque 
performances by Szandora LaVey, Sugarcane Jane, 
Dixie DeLish, and MoJo DeVille, with exotica duo Kitty 
Chow & The Fisherman opening the show. Thu., May 
1,9 p.m., $8. The Night Light, 311 Broadway, Oakland, 
510-282-1413. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. El Rio, 3158 Mission, 
S.F., 282-3325, www.elriosf.com. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 9 
p.m., $5, hubbarevue.com. Uptown Nightclub, 1928 
Telegraph, Oakland, 510-451-8100, www.uptown- 
nightclub.com. 


CABARET AND DRAG 


Aries Trasvesti Show: Tuesdays, 11:30 p.m., $5, 
facebook.com/ariestrasvesti.show. Balancoire, 
2565 Mission, S.F., 920-0577, www.balancoiresf.com. 

Cabaret Showcase Showdown: Best Pop Singer: 
Hosts Katya Smirnoff-Skye and Joe Wicht kick off the 
Showcase Showdowns fifth season with special guest 
judge Alpha Mulugeta (aka Honey Mahogany). Sun., 
May 4, 7 p.m. Martuni’s, 4 Valencia, S.F., 241-0205, 
martunis.ypguides.net. 

Cocktailgate: Hosted by Suppositori Spelling. Sundays, 
9 p.m. Truck, 1900 Folsom, S.F., 252-0306, www. 
trucksf.com. 

Christy Cruse: Sundays, 9 p.m., free. Aunt Charlie's 
Lounge, 133 Turk, S.F., 441-2922, www.auntchar- 
lieslounge.com. 

Dirty Little Ditties: A night of “naughty song stylings” 
with Miss Jane Aquilina and Miss Robusta Capp. May 
2-3, 8 p.m., $20. The Phoenix Theatre, 414 Mason, S.F., 
989-0023, www.phoenixtheatresf.org. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market, S.F., 
621-4434, www.cafesf.com. 

Mahogany Mondays: With Honey Mahogany and guests. 
Mondays, 9 p.m., free. Midnight Sun, 4067 18th St., 
S.F., 861-4186, www.midnightsunsf.com. 

Chicks with Shticks: The Kinsey Sicks and 20 >> 
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Years of Dragapella Activism: This collection of 
artifacts and ephemera — including sheet music, 
costumes, and photographs — chronicles the satirical 
drag ensemble’s two-decade musical career. Through 
July 12. Main Library, James C. Hormel Gay & Lesbian 
Center, 100 Larkin, S.F., 557-4400, sfpl.org. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., S.F., 863-6623, 
www.studsf.com. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The Edge, 
4149 18th St., S.F., 863-4027, www.edgesf.com. 

Pearls Over Shanghai: The Cockettes Musical: You 
can’t keep a good Cockette down, so the Thrillped- 
dlers are bringing back this raucous drag mock-opera 
— previously described by SF Weekly's Chris Jensen 
as The Mikado by way of Ziggy Stardust, with a little 
John Waters thrown in to keep the audience from get- 
ting too comfortable” — for the fifth anniversary of 
its original 2009 revival. Thursdays-Saturdays, 8 p.m. 
Continues through May 31, $30-$35, thrillpeddlers. 
com. The Hypnodrome, 575 10th St., S.F., 377-4202, 
www.thrillpeddlers.com. 

Piano Bar 101: Open mic cabaret with Joe Collins 
Wicht, Trauma Flintstone’s piano-playing alter ego. 
Mondays, 9 p.m., free. Martuni’s, 4 Valencia, S.F., 
241-0205, martunis.ypguides.net. 

The Picklewater Clown Cabaret: First Monday of every 
month, 8 p.m., $10-$15, picklewater.com. Stage Werx, 
446 Valencia, S.F., www.stagewerx.org. 

Second Annual Red Dress Ball: AIDS LifeCycle benefit 
with Donna Sachet and DJ Byron Bonsall. Sat., May 
3,9 p.m., $10. Lookout, 3600 16th St., S.F., 703-9751, 
www.lookoutsf.com. 

Some Thing: Art drag night with craft table. Fridays, 
$5. The Stud, 399 Ninth St., S.F., 863-6623, www. 
studsf.com. 

Sunday’s a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, 11 a.m. & 1:30 p.m., $44.95. Harry 
Denton’s Starlight Room, 450 Powell, S.F., 395-8595, 
www.harrydenton.com. 

Trainwreck Cabaret: First Saturday of every month, 
10 p.m., $20, trainwreckcabaret.com. Dark Room 
Theater, 2263 Mission, S.F., 401-7987, www.dark- 
roomsf.com. 


COMEDY 


5 Funny Females: Humor is more important than math 
when it comes to this comedy tour featuring over 15 
different comediennes taking turns onstage for four 
shows over the course of two nights. May 2-3, 8 & 10 
p.m., $20, 5funnyfemales.com. Great Star Theater, 
630 Jackson, S.F., 793-9594. 

Al Madrigal: Three nights with the former Fresh Robot 
and current correspondent for The Daily Show. May 
1-3, $25, almadrigal.com. Cobb's Comedy Club, 915 
Columbus, S.F., 928-4320, www.cobbscomedy.com. 

Bad Movie Night: Jack the Giant Slayer: With hosts 
Sherilyn Connelly, Mikl-Em, and Tristan Buckner. 
Sun., May 4, 8 p.m., $6.99. Dark Room Theater, 
2263 Mission, S.F., 401-7987, www.darkroomsf.com. 

Bad Things That Are Good for You: Sketch comedy by 
Hot Giggles. Through May 3, 8 p.m., $10-$20. The Ga- 
rage, 715 Bryant, S.F., 885-4006, www.715bryant.org. 

Big City Improv: Actors take audience suggestions and 
create comedy from nothing. Fridays, 10 p.m., $20, 
bigcityimprov.com. Shelton Theater, 533 Sutter, S.F., 
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433-3040, www.sheltontheater.com. 

Big Wednesday: A new “comedy show with some 
variety” hosted by Jeremy Wheat and featuring 
Kaseem Bentley, Christopher John, Kyle Mizono, 
and Sad Vicious. Wed., April 30, 7 p.m., $8. Make- 
Out Room, 3225 22nd St., S.F., 647-2888, www. 
makeoutroom.com. 

Book It Forward Comedy Showcase: With Pam 
Benjamin, Eloisa Bravo, Johan Miranda, Andrew 
Holmgren, Jules Posner, Cameron Vannini, Matt Louv, 
and Jessica Sele. Fri., May 2, 8 p.m., $10. Mutiny Radio, 
2781 21st St., S.F., www.mutinyradio.fm. 

The Business: A Comedy Show: Featuring Sean Keane, 
Bucky Sinister, Caitlin Gill, Nato Green, and guests. 
Wednesdays, 8 p.m., $5, thebusinesscomedy.com. 
Dark Room Theater, 2263 Mission, S.F., 401-7987, 
www.darkroomsf.com. 

Club Chuckles: Two shows featuring Caitlin Gill and 
Sean Keane. Fri., May 2, 7:30 &10 p.m., $5, facebook. 
com/ClubChuckles. Hemlock Tavern, 1131 Polk, S.F., 
923-0923, www.hemlocktavern.com. 

Cobb's Comedy Allstars: With Frankie Quinones. 
Sun., May 4, 7:30 p.m., $16. Cobb's Comedy Club, 915 
Columbus, S.F., 928-4320, www.cobbscomedy.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
www.neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free. BrainWash Cafe & Laundromat, 
1122 Folsom, S.F., 861-3663, www.brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 8:30 
p.m., free. Comet Club, 3111 Fillmore, S.F., 567-5589. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., $15, 
un-scripted.com. Un-Scripted Theater, 533 Sutter, 
S.F., www.un-scripted.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., S.F., 954-0777, www.john- 
nyfoleys.com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, www.themarsh.org. 

Get Yucked Up: With hosts Andrew Holmgren and 
David Gborie. Thursdays, 9 p.m., $5, facebook.com/ 
GetYuckedUp. Rebel, 1760 Market, S.F., 431-4202. 

Give Me Fiction: Obsession: A night of short stories 
and (hopefully) long laughs with Jesse McGrath, 
Matt Lieb, Vince Mancini, Caitlin Gill, Alani Foxall, 
and Allison Mick. Sun., May 4, 8 p.m., $10. Lost 
Weekend Video, 1034 Valencia, S.F., 643-3373, www. 
lostweekendvideo.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, www.harveyssf.com. 

It’s Just Two Minutes: Nine comics get a mere 120 
seconds each to improvise a routine at this com- 
petitive, multi-round comedy game show. Tue., May 
6, 8 p.m., free. Milk Bar, 1840 Haight, S.F., 387-6455, 
www.milksf.com. 

JHP Showcase: Tue., May 6, 8 p.m., $15. Punch Line, 
444 Battery, S.F., 397-7573, www.punchlinecom- 
edyclub.com. 

Jon Dore: April 30-May 3, $16-$22. Punch Line, 444 Bat- 


tery, S.F., 397-7573, www.punchlinecomedyclub.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., S.F., 896-6374, www.clubomgsf.com. 

Misery Index: This free monthly yuk-fest “brings 
together some of the most pessimistic, neurotic, 
and dysfunctional individuals on the face of the 
planet: stand-up comedians.” First Monday of every 
month, 8 p.m., free, miseryindexsf.tumblr.com. The 
Rite Spot Cafe, 2099 Folsom, S.F., 552-6066, www. 
ritespotcafe.net. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, S.F., 643- 
3373, www.lostweekendvideo.com. 

Move Along! Nothing to See Here!: Free comedy show 
with host Joey Devine. Mondays, 7:30-10 p.m., free. 
The Night Light, 311 Broadway, Oakland, 510-282-1413. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

Pandora Comedy Tour: Moshe Kasher, Jerrod Car- 
michael, and Liza Treyger perform live in the Valley 
Life Sciences Building. Wed., April 30, 8 p.m., $3 
(free with Cal student ID), ucbpandoracomedytour. 
eventbrite.com. UC Berkeley, Bancroft Way, Berkeley, 
510-642-6000, www.berkeley.edu. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, www.142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m.; Fridays, Saturdays, 7:30 
p.m., $5-$10, (415) 921-2051, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, S.F., 


FRI5/2 


Dance 


www.kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., www.kellsirish.com. 

The Road 2 Oddball Tour: Featuring Brody Stevens. 
Mon., May 5, 8 p.m., $16. Punch Line, 444 Battery, 
S.F., 397-7573, www.punchlinecomedyclub.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, S.F., 433-3040, 
www.sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, S.F., 397-7573, www.punchlinecom- 
edyclub.com. 

Stokes vs. Holtz: First Monday of every month, 8 
p.m., free. Milk Bar, 1840 Haight, S.F., 387-6455, 
www.milksf.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Talkies: Multimedia comedy with Jesse Elias, Natasha 
Muse, Kyle Mizono, Land Smith, Jesse Fernandez, 
Scott Vermeire, George Chen, and Galloway Allbright. 
Fri., May 2, 8:30 p.m., $10. Lost Weekend Video, 1034 
Valencia, S.F.,643-3373, www.lostweekendvideo.com. 

Terminator Too: Judgment Play: The people who 
brought you Point Break Live turn to Ahnold 
Schwarzenegger's T-800 killing machine as the 
inspiration for their latest interactive stage com- 
edy. Thu., May 1, 9 p.m., $25-$50, terminatortoo. 
com. DNA Lounge, 375 Tith St., S.F., 626-1409, www. 
dnalounge.com. 

Wednesday Hump Nite: Open mic comedy show hosted 
by Rick Fletcher with guest comics from Mutiny Radio. 
Sign up starts at 5:30 p.m. Wednesdays, 6-8 p.m. S.F. 
Eagle, 398 12th St., S.F, 626-0880, www.sf-eagle.com. 


DANCE UNDER THEDOME 


Spring and Bay Area Dance Week come together this year and always, which 
means that throughout the city, toes will be tapping, hips will be swaying, 
shoulders will be rolling, and crocuses will be popping from the earth, un- 
daunted by the fiery gypsy heel drills of La Tania Baile Flamenco in a free 
performance at San Francisco's City Hall. Part of the Rotunda Dance Series, 
which marks the first Friday of the month with a free noontime presentation 
of local dance artists, La Tania Baile Flamenco will present a sultry sampler 
of Spanish dances, from the reserved Andalusian caria to the spirited fla- 
menco to the traditional folk dances of Seville, all accompanied by live song 
and guitar. Decorated with multiple awards and accolades, La Tania brings 
decades of experience from her childhood and professional experience in 
Spain and on international tours to life in a celebration of dance and culture. 
Dancers’ Group and World Arts West present La Tania Baile Flamen- 
co in the Rotunda Dance Series at noon at City Hall, 1 Dr. Carlton B. 
Goodlett Place, S.F Free; visit lataniaflamenco.com. Irene Hsiao 


Members-Only Sale 
FriaayMay 2"? 5 - 8pm 


Public Sale 


Saturday, May 3°¢, 10amé 2pm 


THE BAY AREA'S LARGEST OF THE YEAR! 


For nove information, vst: $FBotanicalGarden.org 
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Acting Out - For the Health of It: Second annual 
variety show to benefit Breast Cancer Action with 
readings by author Peggy Orenstein, a performance 
by the Sarah Bush Dance Project, bluegrass music 
from the Beauty Operators, and emcee Tania Katan. 
Thu., May 1, 7-9 p.m., $35-$75. Brava Theater Center, 
2781 24th St., S.F., 641-7657, www.brava.org. 

Bay Area Dance Week 2014: This sprawling series of 
free classes, workshops, open houses, and perfor- 
mances attracts thousands of amateur dancers (and 
a few professionals as well) to locations across the 
entire Bay Area. Through May 4, free, bayareadance. 
org. Multiple Bay Area Locations, S.F., N/A. 

Chitresh Das Dance Company: Pancha Jati: The 
all-female kathak dance company performs to live 
music by Debashis Sarkar, Jayanta Banerjee, Biplab 
Bhattacharya, and Jim Santi Owen. Sat., May 3, 3 & 
8 p.m.; Sun., May 4, 2 p.m., $28-$55, kathak.org. 
Yerba Buena Center for the Arts, 701 Mission, S.F., 
978-2787, www.ybca.org. 

City Ballet Russian Gala: Annual fundraiser for the 
City Ballet Foundation featuring dance performances, 
Russian food and libations, a silent auction, and more. 
Fri., May 2, 7-10 p.m., $85-$100, cityballetschool.org/ 
support. Russian Center of San Francisco, 2450 Sutter, 
S.F., 921-7631, www.russiancentersf.com. 

Company C Contemporary Ballet: World premieres 
by Charles Anderson, Maurice Causey, and Charles 
Moulton highlight the program at this Walnut Creek 
company's string of San Francisco shows, before it 
heads back east to end its season the following week 
at the Lesher Center. Thursdays-Saturdays, 8 p.m. 
Continues through May 3, $25-$48, companycballet. 
org. ODC Theater, 3153 17th St., S.F., 863-6606, www. 
odctheater.org. 

Dancers’ Group: The Eye of Horus: Sara Shelton Mann 
directs a series of five simultaneous, site-specific solo 
performances — by Christine Bonansea, Sherwood 
Chen, Jorge de Hoyos, Jesse Hewit, and Sara Yassky 
— in Jessie Square outside the CJM. Wed., April 30, 
12:30 p.m.; Sat., May 3, 12:30 p.m., free, dancersgroup. 
org. Contemporary Jewish Museum, 736 Mission, S.F., 
655-7800, www.thecjm.org. 

Dancing on the Edge of the World!: Grrrl Brigade's 
multicultural spring dance concert inspired by 
Howard Zinn's A People’s History of the United 
States. Fri., May 2, 8 p.m.; Sat., May 3, 3 p.m.; Sun., 
May 4, 3 & 7 p.m., $15-$20. Dance Mission Theater, 
3316 24th St., S.F, 273-4633, www.dancemission.com. 

EI Leil: Egyptian song and dance cabaret featuring the 
Aswan Dancers and the Pasha Band. Sat., May 3, 7:30 
p.m., $30-$35, aswandancers.org. Mission Cultural 
Center for Latino Arts, 2868 Mission, S.F., 821-1155, 
www.missionculturalcenter.org. 

La Tania Baile Flamenco: Free flamenco performance 
presented by the Rotunda Dance Series. Fri., May 
2, noon, free, dancersgroup.org/presents/rotunda. 
City Hall, 1 Drive Carlton B. Goodlett, S.F., 554-5184, 
Www.sfgov.org. 

Second Annual Baile en Ia Calle: The Mural Dances: 
Cuicacalli Dance Company, Cuicacalli Escuela de 
Danza, Epiphany Productions, and Loco Bloco lead 
audiences down Balmy Alley as they interpret the 
alley's colorful murals through dance, with bonus 
musical performances by Los Chiles Verdes and Diana 
Gameros. Sun., May 4, 11 a.m., 12, 1 & 2 p.m., free, 


AT STRYBING 
ARBORETUM 





SFWEEKLY.COM 


SAT 5/3 


Literature 


BOOK NERDS UNITE 


Last year on Record Store Day, Pete Mulvihill, one of the three owners of Green 
Apple Books and Records, had a crazy idea. “Why the hell isn’t there a Bookstore 
Day?” he asks in a recent phone interview. Eight years in, Record Store Dayisa 
major event that includes almost 1,000 stores across the country and thousands 
more across the globe (on every continent except, as far as we know, Antarctica). 
The goal is to celebrate and promote the unique culture that surrounds record 
stores; to that end, special albums and other promotional products are made ex- 
clusively available that day, and musicians perform in many of the stores. 

But why no similar celebration for bookstores? As a board member of 
the Northern California Independent Booksellers Association, Mulvihill 
presented the idea at its next meeting, and shortly after at Book Expo 
America, the country’s largest annual publishing event, where he spread 
the idea to gauge interest among publishers, bookstores, and authors. With 
interest aplenty, Mulvihill, the NCIBA, and Mulvihill’s wife, the writer and 
editor Samantha Schoech, produced the first California Bookstore Day. 

Though the event won't be national — yet — people from all over the 
country will be looking on as 93 stores representing 80 of California’s ZIP 
codes celebrate independent bookstore culture. The producers have worked 
with big publishers and solo authors alike to create 13 exclusive items 
available only on May 3. These include an expanded convocation speech 
signed, numbered, and doodled in by George Saunders, a punk rock writer's 
journal with watercolor portraits by Wendy MacNaughton, a limited bound 
and illustrated copy of a short story by Neil Gaiman, and recipe cards from 
Michael Pollan’s kitchen — to name a few. In the process, CBD even became 


a publisher, issuing a book by Lisa Brown featuring her three-panel book 
reviews, a graffiti stencil featuring a quote from Don DeLillo (“California 
deserves whatever it gets”), a joke book for kids with a staggering list of 
contributors, and a giclee print of California literary settings. 

Each participating store — there are 13 in S.F. alone, and more than 13 
in the East Bay — will host its own particular brand of daylong party, with 
cocktail hours, readings, bookmaking, food trucks, and music. 

“Part of the reason to do this now I think is that stores can,” Mulvihill 
says. “Five years ago, this would have never gotten anywhere because peo- 
ple were just struggling to make payroll, or pay the rent. But indie book- 
stores have really not just survived but thrived in the last few years.” 

California Bookstore Day starts at various times at various locations 
throughout the Bay Area. Free; to find the store closest to you, and to see 
all of the unique products, visit cabookstoreday.com. Evan Karp 


brava.org. Precita Eyes Mural Arts & Visitors Center, 
2981 24th St., S.F., 285-2287, www.precitaeyes.org. 

S.F. Ballet: Program 7: A triple bill featuring the world 
premiere of Hummingbird by Liam Scarlett — the 
young Artist in Residence at London's Royal Ballet 
— plus Helgi Tomasson’s The Fifth Season and Serge 
Lifar's Suite en Blanc. Wed., April 30, 7:30 p.m.; Fri., 
May 2,8 p.m.; Sun., May 4, 2 p.m.; Thu., May 8, 8 p.m.; 
Sat., May 10, 2 & 8 p.m., $21-$327, sfballet.org. War 
Memorial Opera House, 301 Van Ness, S.F., 864-3330, 
www.sfwmpac.org. 

S.F. Ballet: Program 8: The SFB bids adieu to its 2014 
season by revisiting 20th century works by George 
Balanchine (Agon and Brahms-Schoenberg Quartet) 
and Jerome Robbins (Glass Pieces). Thu., May 1, 8 
p.m.; Sat., May 3, 2&8 p.m.; Tue., May 6, 8 p.m.; Wed., 
May 7, 7:30 p.m.; Fri., May 9, 8 p.m.; Sun., May Tl, 2 p.m., 
$21-$327, sfballet.org. War Memorial Opera House, 
301 Van Ness, S.F., 864-3330, www.sfwmpac.org. 

Smuin Ballet: XXcentric: Smuin's 20th season comes 
to a close with world premieres of Amy Seiwert's But 
Now | Must Rest and Val Caniparoli’s Tutto Eccetto il 
Lavandino (Everything But the Kitchen Sink), plus 
a restaging of Michael Smuin’s own Dancin’ with 
Gershwin. May 2-3, 8 p.m.; May 3-4, 2 p.m.; May 
7-10, 8 p.m.; May 10-11, 2 p.m., $24-$64, smuinballet. 
org/xxcentric. Yerba Buena Center for the Arts, 701 
Mission, S.F., 978-2787, www.ybca.org. 

Sonic Body Series #6: Improvisational movement 
and music collaborations by Christine Bonansea/ 
Zachary James Watkins, Abby Crain/Adam Sondeberg, 
and Vitali Kononov/Rosemary Hannon. Sun., May 4, 
7:30 p.m., free. Center for New Music, 55 Taylor, S.F., 
275-2466, www.centerfornewmusic.com. 


FESTIVALS 


13th Annual DIVAfest: The women’s theater and 
performing arts festival returns with a new series of 


SFWEEKLY.COM 


plays, burlesque shows, poetry readings, and more. 
May 1-24, divafest.info. Exit Theatre, 156 Eddy, S.F., 
673-3847, www.theexit.org. 


57th Annual San Francisco International Film 


Festival: The San Francisco Film Society may have 
a new Executive Director this year, but they're not 
dialing back on their main attraction: SFIFF57 brings 
well over 150 films to the Bay Area, counting more 
than a dozen premieres among its varied array of 
features, documentaries, and short films from 56 
different countries. In addition to its Centerpiece 
movie — Gia Coppola's adapation of the James 
Franco book Palo Alto — highlights include live music 
events with Stephin Merritt and Thao Ngyuen, the 
presentation of the Founder's Directing Award to 
Richard Linklater, two prize competitions, and a lot 
more. Through May 8, sffs.org. Multiple Bay Area 
Locations, S.F., N/A. 


How Weird in Outer Space: The 15th Annual How 


Weird Street Faire: This year's hippie/Burner 
downtown dance party features DJs from Muti 
Music, Opel, Opulent Temple, Pink Mammoth, Pulse 
SF, Space Monkeys, Symbiosis Gathering, and more. 
Sun., May 4, 12-8 p.m., $10 requested donation, 
howweird.org. Howard Street, between First St. & 
New Montgomery, S.F., N/A. 


San Francisco Cinco de Mayo Festival: The city’s 


biggest Mexican fiesta moves from Dolores Park 
to Valencia Street this year, but other than the lack 
of grass, much remains the same: Expect a large, 
loud, and colorful street party with live music, dance 
performances, food, and more. Sat., May 3, 10 a.m.-6 
p.m., free, sfcincodemayo.com. Valencia Street, 
Valencia between 21st and 24th sts., San Francisco. 


Yom Ha’atzmaut Celebration: Free concert honoring 


Israel's 66th Independence Day with music by The 
Peatot and Sol Tevél, plus speakers and falafel ven- 
dors. Tue., May 6, 12-1:30 p.m., free. Justin Herman 
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Plaza, 1 Market, S.F., 772-0700. 


LITERARY EVENTS 


34th Annual Steinbeck Festival: Three days of 
presentations and parties to celebrate the 75th 
anniversary of The Grapes of Wrath. May 2-4. National 
Steinbeck Center, 1 Main St., Salinas, 831-775-4721, 
www.steinbeck.org. 

Acting Out - For the Health of It: Second annual 
variety show to benefit Breast Cancer Action with 
readings by author Peggy Orenstein, a performance 
by the Sarah Bush Dance Project, bluegrass music 
from the Beauty Operators, and emcee Tania Katan. 
Thu., May 1, 7-9 p.m., $35-$75. Brava Theater Center, 
2781 24th St., S.F., 641-7657, www.brava.org. 

Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday of 
every month, 7:30 p.m., free. Berkeley City Club, 
2315 Durant, Berkeley, 510-848-7800, www.berke- 
leyhistorichotel.com. 

Bazaar Writers Salon: Peter Kline hosts readings by 
Ben Jackson, Tom Kealey, and Keetje Kuipers. Sun., 
May 4, 6 p.m., facebook.com/BazaarWritersSalon. 
Bazaar Cafe, 5927 California, S.F., 831-5620, www. 
bazaarcafe.com. 

Buddy Wakefield: The poet and spoken word artist 
presents his latest work, Riled Up and Wasted on 
Light. Sun., May 4, 7 p.m., $10 suggested donation. 
The Emerald Tablet, 80 Fresno, S.F., 500-2323, 
www.emtab.org. 

California Bookstore Day: Thanks to San Francisco's 
own Green Apple Books, California now has the 
literary equivalent of Record Store Day, with nearly 
100 bookstores across the state offering limited 
edition books for sale, hosting special readings, and 
more. Visit the website for participating locations and 
more information. Sat., May 3, cabookstoreday.com. 
Multiple Bay Area Locations, S.F., N/A. 

Dan Richman: The writer presents Tristan, Isolt, and 
the Sea: A New Take on an Old Tale. Sun., May 4, 2 
p.m. Bird & Beckett, 653 Chenery, S.F., 586-3733, 
www.birdbeckett.com. 

Dara Horn: The novelist discusses A Guide for the 
Perplexed in conversation with the Contemporary 
Jewish Museum's Lori Starr. Thu., May 1, 7 p.m., free. 
Jewish Community Library, 1835 Ellis, S.F., 567-3327, 


SALE 


starts Friday, April 25 


25-50% orr 


www.bjesf.org/library.htm. 

Daryl! Gregory: Explore the wild world of futuristic 
drugs in the speculative fiction author's new novel, 
Afterparty. Sat., May 3, 3 p.m., free. Borderlands 
Books, 866 Valencia, S.F., 824-8203, www.border- 
lands-books.com. 

Dave Eggers: Book signing for the author's new novel, 
The Circle. Thu., May 1, 5 p.m., free. Books Inc./Opera 
Plaza, 601 Van Ness, S.F., 776-1111, www.booksinc.net. 

Dave Eggers: California Bookstore Day event featuring 
the McSweeney's founder in conversation with 
Heyday Books founder Malcolm Margolin. Sat., 
May 3, 7:30 p.m., free. Pegasus Books Downtown, 
2349 Shattuck, Berkeley, 510-649-1320, www. 
pegasusbookstore.com. 

Davi Kopenawa: City Lights hosts a release party for 
the indigenous Amazonian tribesman’s book, The 
Falling Sky: Words of a Yanomami Shaman. Wed., 
April 30, 7 p.m., free. The Emerald Tablet, 80 Fresno, 
S.F., 500-2323, www.emtab.org. 

Diane di Prima: The poet reads as part of this year's 
DiVAfest lineup. Sat., May 3, 3 p.m., donation. Exit 
Theatre, 156 Eddy, S.F., 673-3847, www.theexit.org. 

Douglas Watson: Good comes with bad in Watson's 
wry debut novel, A Moody Fellow Finds Love and 
Then Dies. Wed., April 30, 6 p.m., free. Book Pas- 
sage, 1 Ferry Building Ste. 42, S.F., 835-1020, www. 
bookpassage.com. 

Free Comic Book Day: It's the first Saturday in May, 
which means it's time for the comix industry's annual 
giveaway of select titles. For a list of this year's 
offerings — or to find an participating independent 
retailer — visit Freecomicbookday.com. Sat., May 3, 
freecomicbookday.com. Multiple Bay Area Locations, 
S.F., N/A. 

Fridays @ Enrico’s: A Tribute to Don Carpenter: 
City Lights celebrates the late novelist with host 
Peter Maravelis and guest appearances by Peter 
Coyote, Curt Gentry, Louis B. Jones, Anne Lamott, 
and Jane Vandenburgh. Tue., May 6, 7 p.m., free with 
RSVP (required), staff@citylights.com. Book Club of 
California, 312 Sutter Ste. 510, S.F., 781-7532, www. 
bccbooks.org. 

It’s a Book!: Launch party for The Gender Book and its 
“90 pages chock full of informational deliciousness” 
about gender variance. Sun., May 4, 7-9 p.m., $5 


Our BIGGEST Sale of the year! 


photo by Sportsheets 


THE BAY AREA’S ADULT DVD, TOY, & NOVELTY STORE 


168 BEACON ST. BLDG B, SOUTH SAN FRANCISCO 
OPEN 10AM - 8PM EVERYDAY. PHONE: (650) 827-3946 


WWW.THEGALLERI.COM 
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suggested donation, thegenderbook.com. Center 
for Sex & Culture, 1349 Mission, S.F., 902-2071, www. 
sexandculture.org. 

Jo Becker: The Pulitzer Prize-winning investigative 
journalist chronicles the battle against California's 
Proposition 8 in her book Forcing the Spring: Inside 
the Fight for Marriage Equality. Becker also appears 
May 2 at Book Passage in the Ferry Building. Thu., May 
1, 7:30 p.m., free. Books Inc./Castro, 2275 Market, 
S.F., 864-6777, www.booksinc.net. 

Jo Becker: The Pulitzer Prize-winning investigative 
journalist chronicles the battle against California's 
Proposition 8 in her book Forcing the Spring: Inside 
the Fight for Marriage Equality. Becker also appears 
May 1 at Books Inc. in the Castro. Fri., May 2, 12:30 
p.m., free. Book Passage, 1 Ferry Building Ste. 42, 
S.F., 835-1020, www.bookpassage.com. 

Kathryn Hamm & Thea Dodds: Presenting their 
collaborative book of same-sex wedding portraits, 
The New Art of Capturing Love: The Essential Guide 
to Lesbian and Gay Wedding Photography. Tue., May 
6, 7:30 p.m., free. Books Inc./Castro, 2275 Market, 
S.F., 864-6777, www.booksinc.net. 

Maxine Chernoff & Gillian Conoley: Poetry readings. 
Thu., May 1, 4:30 p.m., free. SFSU Poetry Center, 1600 
Holloway, S.F., 338-2227, www.sfsu.edu/~poetry. 

Notes & Words: UCSF Benioff Children’s Hospital 
& Research Center Oakland benefit with authors 
Jim Gaffigan, Jane Smiley, and Kelly Corrigan, plus 
music by Vocal Rush, Midtown Social, and a secret 
special guest songwriter TBA. Sat., May 3, 8 p.m., 
$50-$250, notesandwords.org. Paramount Theatre, 
2025 Broadway, Oakland, 510-465-6400, www. 
paramounttheatre.com. 

The Parnassus Revue: Literary arts variety show 
featuring Ben Black, James Cagney, Charlie Chin, Ivan 
Hobson, Evan Karp, Sarah Fran Wisby, and more. Sat., 
May 3, 6 p.m., free, facebook.com/parnassusrevue. 
Mutiny Radio, 2781 21st St., S.F, www.mutinyradio.fm. 

Paxton Gate Storyhour: Readings of chosen books 
for children. Thursdays, noon, free. Paxton Gate's 
Curiosities for Kids, 766 Valencia, S.F., 252-9990, 
www.paxtongate.com. 

Peter Hecht: San Francisco book launch for the Sacra- 
mento Bee journalist's cannabis study, Weed Land: 
Inside America’s Marijuana Epicenter and How Pot 
Went Legit. Tue., May 6, 7 p.m., free, weedlandbook. 
com. Modern Times Bookstore, 2919 24th St., S.F., 
282-9246, www.moderntimesbookstore.com. 

Philip Bailey: Earth, Wind & Fire's former frontman 
discusses his new memoir, Shining Star, in conver- 
sation with KBIX radio host Sterling James. Wed., 
April 30, 7 p.m., $25-$35. Jewish Community Center 
of San Francisco, 3200 California, S.F., 292-1200, 
www.jccsf.org. 

Poetry Night at City Lights: Kate Gale celebrates 
the release of The Goldilocks Zone, Douglas Ke- 
arney presents Patter, and Peggy Shumaker reads 
from Toucan Nest. Mon., May 5, 7 p.m., free. City 
Lights Books, 261 Columbus, S.F., 362-8193, www. 
citylights.com. 

Poets!: With Jerry Ferraz, followed by an open mic. Mon., 
May 5, 7p.m., free. Bird & Beckett, 653 Chenery, S.F., 
586-3733, www.birdbeckett.com. 

RADAR Reading Series: Michelle Tea hosts readings 
by Ocean Capewell, Andrew Demcak, Ariel Gore, 
and Shawna Kenney. Tue., May 6, 6 p.m., free. San 
Francisco Main Library, 100 Larkin, S.F., 557-4400, 
www.sfpl.org. 

Red Light Lit: Launch party for The Looking Glass lit 
journal with readings by Amy K. Bell, Sarah Carpenter, 
Cassandra Dallett, Tomas Moniz, Ellery Washington, 
and more. Sat., May 3, 7 p.m., $5-$10, facebook.com/ 
redlightlit. Monarch, 101 Sixth St., S.F., 284-9774, 
www.monarchsf.com. 

San Francisco State Graduate Reading: Grad students 
from the SFSU Writing Program present excerpts 
from their works. Mon., May 5, 7 p.m., free. Green 
Apple Books, 506 Clement, S.F., 387-2272, www. 
greenapplebooks.com. 

Shawna Kenney: Release party for author/editor 
Kenney’s erotic anthology, Book Lovers: Sexy Stories 
from Under the Covers, with guest readings by Trina 
Calderon, Chelsey Drysdale, Assia Fengari, Michelle 
Gonzales, and Jay Xuret. Mon., May 5, 7:30 p.m., free/ 
donation. Center for Sex & Culture, 1349 Mission, S.F., 
902-2071, www.sexandculture.org. 

Shipwreck: The literary erotic fanfiction competition 
grabs its trusty towel and has a go at Douglas Adams’ 
Hitchhiker's Guide to the Galaxy. Thu., May 1,7 p.m., 
$10 (includes drinks). The Booksmith, 1644 Haight, 
S.F., 863-8688, www.booksmith.com. 

Story Time in the Library: Kids aged 4 to 8 are 
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Circus 


ICONIC JAMS 


Prince might have changed his name to a symbol and sold millions of records, 
but he never had his own circus. At least not until now. Purple: A Circus 
Tribute to Prince is a showcase of acrobatics and aerial skills set to the former 
symbol's best jams. “Raspberry Beret,’ “Kiss,” “Musicology,’ and “1999” all 
make appearances. The show is being held as a fundraiser for The Uncle Junior 
Project, a documentary about the history of African-American circus perform- 
ers. Given the fact that Prince is known for heavily sexualized lyrics and flam- 
boyant dancing, expect Purple to be as sexy as a center-ring whip crack, and 
wilder than a tiger set loose on the dancefloor. It features performances from 
producer and aerialist Veronica Blair, contortionist Haley Rose Viloria, Circus 
Space graduate Susan Voyticky, and the Circus Center Flyers, among others. 

Purple: A Circus Tribute to Prince starts at 7:30 p.m. at Circus Cen- 
ter, 755 Frederick St., S.E Tickets are $15-$40; call 759-8123 or visit 
purpleshow.eventbrite.com. Devin Holt 


encouraged to sit back and hear stories about 
nature and science. First and Third Sunday of every 
month, 10:30 a.m., free. San Francisco Botanical 
Garden, Martin Luther King Jr., S.F., 564-3239, www. 
sfbotanicalgarden.org. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, S.F., 771-1076, www. 
friendssfpl.org/?Readers_FM. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB's newest exhibit brings an adorable romp of 
North American river otters to Pier 39. Daily. Embar- 
cadero, S.F., 623-5300, www.aquariumofthebay.com. 

Asian Art Museum of San Francisco. In a New Light: 
The Asian Art Museum Collection: A display of more 
than 2,500 objects from the museum's permanent 
collection explores the major cultures of Asia. Daily. 
Enter the Mandala: Cosmic Centers & Mental Maps 
of Himalayan Buddhism: The AAM transforms its 
Tateuchi Gallery into a large-scale, three-dimensional 
mandala by recontextualizing Buddha paintings into 
the four symbolic sectors of a mandala’s meditative 
form. Tuesdays-Sundays. Continues through Oct. 26. 
Yoga: The Art of Transformation: Claiming to be “the 
world’s first major exhibition exploring yoga," this 
historical overview traces the practice's evolution 
during the past two millennia via sculpture, texts, 
photos, films, and more. Tuesdays-Sundays. Continues 
through May 25. The Carved Brush: 24 artworks by 
Chinese brush painter Qi Baish. Tuesdays-Sundays. 
Continues through July 13. Asian-Pacific American 
Heritage Month Family Fun Day: Sun., May 4, 10:30 
a.m.-4 p.m. free. 200 Larkin, S.F., 581-3500, www. 
asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 540 
Broadway, S.F., 399-9626, www.thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located ina 
historic cable car powerhouse, the museum displays 
a variety of cable car gear, photographs, installations 
explaining how the cars work, and several antique 
vehicles. Daily. Free. 1201 Mason, S.F., 474-1887, www. 
cablecarmuseum.org. 

California Academy of Sciences. Earthquake: Treat 
your senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate tec- 
tonics, a recreation of a Victorian salon that shakes 
like two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Dark Universe: A new planetarium feature 
about dark matter and dark energy narrated by Neil 
deGrasse Tyson. Through Oct. 9. Cosmic Collisions: 
Planetarium show about crashing astronomical 
interactions ranging from meteorites and moons 
to entire galaxies. Daily. Animal Attraction: Exhibit 
about the wild courtship and mating strategies in 
the animal kingdom. Daily. Penguin Feeding: Watch 
as the Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. Coral 


Reef Dive: Scientists dive into the Academy's live 
coral tank and offer live explanations of its denizens. 
Daily, 11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get 
up close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. NightLife: Thursdays, 
6-10 p.m. $10-$12. calacademy.org/events/nightlife. 
Family Nature Crafts: Nature-themed craftmaking 
for kids 5-11. Sundays, 10 a.m. 55 Music Concourse, 
S.F., 379-8000, www.calacademy.org. 

California Historical Society Museum. Juana Briones 
y Su California: Pionera, Fundadora, Curandera: 
Bilingual exhibit tracing the life of Juana Briones, 
a pioneer woman whose experiences in California 
under the rule of Spain, Mexico, and the United 
States serve to illustrate the state’s multicultural 
history. Tuesdays-Sundays. Continues through June 
8. 678 Mission, S.F., 357-1848, www.californiahistor- 
icalsociety.org. 

Cartoon Art Museum. Pretty in Ink: The Trina Robbins 
Collection: Overlapping with the Main Library's 
exhibit of the same name, this retrospective collects 
comics, original art, and miscellaneous memorabilia 
documenting the history of female cartoonists from 
the late 19th century to today. Tuesdays-Sundays. 
Continues through Aug. 24. Small Press Spotlight on 
Jon Adams: Exhibit focusing on the local illustrator 
and web comic artist. Tuesdays-Sundays. Continues 
through Aug. 10. $4-$8. primazonia.com. Raw Fury: 
The Art of Mike Zeck: This look back at the artist's 
career in comix includes original cover art from The 
Amazing Spider-Man, Captain America, G.I. Joe, 
The Punisher, and others. Tuesdays-Sundays. Con- 
tinues through Aug. 10. $4-$8. Teenage Mutant Ninja 
Turtles: In honor of the wisecracking, pizza-eating, 
sewer-dwelling reptiles’ 30th anniversary, the CAM 
presents a retrospective exhibit featuring original 
artwork from the entire first issue of Kevin Eastman 
and Peter Laird’s 1984 comic book. Starting May 3. 
Tuesdays-Sundays. Continues through Sept. 14. $4-$8. 
655 Mission, S.F., 227-8666, www.cartoonart.org. 

Charles M. Schulz Museum. Sanctuary for the Love- 
lorn: Heartbreak in Peanuts: Linus didn’t smooch 
Sally, Schroeder rebuffed Lucy, and the Little Red- 
Haired Girl never even acknowledged poor Charlie 
Brown's existence ... but even unrequited love can 
be funny, as this exhibit illustrates through the use 
of original Peanuts comic strips. Mondays, Wednes- 
days-Sundays. Continues through Aug. 11. From the 
Pen to the Comic Pages: Evolution of the Comic Strip: 
Exhibit illustrating (no pun intended) the steps behind 
the creation of Peanuts comics, including printing 
plates, contact sheets, photographs, and more. Mon- 
days, Wednesdays-Sundays. Continues through July 
6. Social Commentary: Exhibit looking at American 
socio-political issues as viewed through the eyes of 
Peanuts characters over the years. Starting May 3. 
Mondays, Wednesdays-Sundays. Continues through 
Nov. 2. 2301 Hardies Lane, Santa Rosa, 707-579-4452, 
www.schulzmuseum.org. 

Contemporary Jewish Museum. Arthur Szyk and the 
Art of the Haggadah: Exhibit featuring all 48 paintings 
created by the illustrator and political cartoonist for 
his Nazi-era interpretation of this definitive Jewish 
text. Szyk’s Haggadah is considered one of the most 
illuminating and artistic ever created, his illustrations 
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conveying the epic scope of suffering, escape, and 
determination central to the Haggadah’s telling and 
retelling. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through June 29. To Build & Be Built: 
Kibbutz History: A look back at the birth and evolution 
of Israel's utopian communes. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through July 1. 
Designing Home: Jews and Midcentury Modernism: 
Over 120 objects illustrate Jewish contributions to 
modern architecture and design during the postwar 
boom years. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through Oct. 6. Black Sabbath: The Secret 
Musical History of Black-Jewish Relations: An inter- 
active exhibit featuring music and video recordings 
that illustrate the cultural influences shared by Jews 
and African-Americans alike, including performances 
in such genres as jazz, soul, showtunes, and more. 
Mondays, Tuesdays, Thursdays-Sundays. Drop-In Art 
Making: Weekly art workshops for kids and families. 
Sundays, 1-3 p.m. free with museum admission. 736 
Mission, S.F., 655-7800, www.thecjm.org. 


de Young Museum. Shaping Abstraction: Works by 


American abstractionists from the early-to-mid- 
dle part of the 20th century. Tuesdays-Sundays. 
Continues through Jan. 4. Modern Nature: Georgia 
O'Keefe and Lake George: Though O'Keefe is closely 
associated with New Mexico — where she lived on and 
off for 50 years — this exhibit showcases 55 works 
from her time at Alfred Stieglitz's property in upstate 
New York. Tuesdays-Sundays. Continues through 
May 11. The Bay Bridge: A Work in Progress, 1934- 
1936: Photographic documentation of the original 
Bay Bridge under construction. Tuesdays-Sundays. 
Continues through June 1. Artwear at the de Young: 
More than 15 regional jewelry and textile designers 
offer their wares for sale at this curated fashion 
showcase. Fri., May 2, 9:30 a.m.-8:30 p.m.; Sat., 
May 3, 9:30 a.m.-4:30 p.m. Free. deyoung.famsf.org/ 
calendar/artwear-de-young. Friday Nights at the de 
Young: An art-focused happy hour in the museum's 
main court with special performances, live music, 
and hands-on activities. Fridays, 5 p.m. Continues 
through Nov. 28. Free. 50 Hagiwara Tea Garden 
Drive, S.F., 750-3600, www.deyoungmuseum.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a slight 
redesign. Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent Galleries: 
The family science museum's gigantic new complex 
is split into six separate gallery sections that focus 
on human behavior, senses & perception, biology, 
the environment, and much more — all with the 
Exploratorium’s famously whimsical and interac- 
tive features. Tuesdays-Sundays, 10 a.m.-5 p.m. 
Exploratorium After Dark: Leave the kids at home 
— this monthly party features adult-themed science 
programs, performances, and cocktails. Y'know, stuff 
grown-ups like. Ages 18+ only. First Thursday of every 
month, 6-10 p.m. $10-$15. Soundscapes: A series of 
artist-created audio experiments and interactive 
sound installations. Tuesdays, Fridays. Continues 
through June 1. Saturday Cinema: Weekly thematic 
film screenings presented in the Kanbar Forum by 
the Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, S.F., 528-4444, 
www.exploratorium.edu. 


Fort Mason. Outdoor Exploratorium: Outdoor art and 


science exhibit. Daily. Free. Fort Mason, S.F., 345- 
7500, www.fortmason.org. 


The Holocaust Center of Northern California. Let- 


ters: 1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, S.F., 777-9060, www. 
tauberholocaustlibrary.org. 


Legion of Honor. Matisse from SFMOMA: With its own 


home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impressionist’s 
works to the Legion of Honor for a 10-month spell. 
Tuesdays-Sundays. Continues through Sept. 7. Bowles 
Porcelain Gallery: Porcelain from England and conti- 
nental Europe. Daily. Intimate Impressionism from 
the National Gallery of Art: The temporary closure 
of the National Gallery's East Building in Washington, 
D.C., means a few dozen paintings — including works 
by Manet, Monet, Pissarro, Renoir, Seurat, and van 
Gogh — take up summer residence in Lincoln Park. 
Tuesdays-Sundays. Continues through Aug. 3. $11-$24. 


known that album covers are some of the best art 
around. This exhibit presents not just covers but 
interviews with record collectors, listening stations 
that let groups of people listen to the same song, and 
even live music. It’s old school and new school, re- 
volving around an analog product that is still hanging 
on to its place in the culture. Wednesdays-Sundays. 
Continues through July 27. SuperAwesome: Art and 
Giant Robot: Eric Nakamura — the man behind Giant 
Robot magazine and its spinoffs — guest curates 
this exhibit of Asian-American pop culture that 
takes many forms, including murals, illustrations, 
installations, photos, toy figures, and more by 
Sean Chao, David Choe, Luke Chueh, Hamburger 
Eyes, Kozyndan, Masakatsu Sashie, Rob Sato, Amy 
Sol, Deth P Sun, Adrian Tomine, and many others. 
Wednesdays-Sundays. Continues through July 27. 
giantrobot.com. 1000 Oak, Oakland, 510-238-2200, 
WwWww.museumca.org. 


The Presidio Trust. Crown Jewels: Five Great National 


Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazonia, 
Australia, Italy, and Tibet, with a focus on the ecolog- 
ical issues that threaten their continued existence. 
Wednesdays-Sundays, 11 a.m.-5 p.m. Continues 
through Aug. 17. 103 Montgomery, S.F., 561-5300, 
www.presidio.gov. 


Randall Museum. Drop-In Family Ceramics Workshop: 


Each week the Randall offers drop-in pottery and 
ceramics workshops. Saturdays, 10:15 a.m. $6. Drop-In 
Science Workshop: Each week kids and parents can 
participate in artistic activities that illuminate some 
aspect of science. Saturdays, 10:30 a.m. $4. Meet 
the Animals: Live presentations about the animals 
who live at the museum. Saturdays, 11 a.m. Free. 199 
Museum, S.F., 554-9600, www.randallmuseum.org. 


UC Berkeley Art Museum. Rebar: Kaleidoscope: A 


colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 
20, 2015. First Impressions: Free First Thursdays: 
Check out a world of art and film with free entry 
to the Berkeley Art Museum/Pacific Film Archive 
each month. First Thursday of every month, 11 a.m. 
Free. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 


The Walt Disney Family Museum. Leading Ladies and 


Femmes Fatales: The Art of Marc Davis: More than 
five dozen conceptual drawings, paintings, cels, and 
other artworks illustrate the creation of iconic Disney 
women, ranging from the good (Cinderella, Aurora, 
Tinker Bell) to the wonderfully wicked (Maleficent, 
Cruella de Vil). Mondays, Wednesdays-Sundays. 
Continues through Nov. 3. Magic, Color, Flair: The 
World of Mary Blair: A career-spanning retrospective 
of the artist whose vibrant and stylized designs 
influenced such memorable mid-century Disney 
films as Alice in Wonderland and Peter Pan. Mondays, 
Wednesdays-Sundays. Continues through Sept. 7.104 
Montgomery, S.F., 345-6800, www.waltdisney.org. 


Yerba Buena Center for the Arts. Kota Ezawa: 


Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed in 
the YBCA's Third Street courtyard. Through Nov. 30, 
2015. Free. Public Intimacy: Art & Other Ordinary Acts 
in South Africa: The SFMOMA and YBCA join forces 
for this group exhibit that illustrates the ways five 
South African artists attempt to inject creativity into 
quotidian social activities. Photography is a particular 
focus, with images from such stalwart South African 
photographers as David Goldblatt and Zanele Muholi. 
Thursdays-Sundays; First Tuesday of every month. 
Continues through June 29. Jacqueline Kiyomi 
Gordon: It Only Happens All of the Time: Sculptural 
sound installation by the Los Angeles audio artist and 
SFAI/Stanford grad. Fridays-Sundays; First Tuesday of 
every month. Continues through June 15. 701 Mission, 
S.F., 978-2787, www.ybca.org. 


POLITICS 


Attack of the Typewriters: Vent your political spleen 


at this monthly letter-writing party that provides 
free typewriters, stamps, envelopes, and paper — 
i.e., pretty much everything you need (give or take 
a few lobbyists) to get your voice heard in the halls 
of power. First Monday of every month, 6-8 p.m., 
free, attackofthetypewriters.tumbir.com. Make- 
Out Room, 3225 22nd St., S.F., 647-2888, www. 
makeoutroom.com. 


in conversation with Roy Eisenhardt. Wed., April 30, 
7:30 p.m., $27, cityarts.net. Nourse Theatre, 275 
Hayes, S.F., 563-2463, www.cityarts.net/the-nourse. 
Tim Draper: The Case for Six Californias: The venture 
capitalist puts forth his controversial — some might 
even be so bold as to say crackpot — proposal to 
split the state into a half-dozen self-governing 
geographical regions. Tue., May 6, 6 p.m., $7-$20. 
Commonwealth Club, 595 Market, S.F., 597-6700, 
www.commonwealthclub.org. 


TALKS 


Archduke Karl von Habsburg: A Modern Monuments 
Man: The European dignitary goes into detail about 
his efforts to preserve cultural artifacts and historical 
sites. Wed., April 30, 6 p.m., $10-$40. Commonwealth 
Club, 595 Market, S.F., 597-6700, www.common- 
wealthclub.org. 

Art & Community Panel: Support Soma at Pier 50: 
The Black Rock Arts Foundation and Flaming Lotus 
Girls host a panel discussion about the challenges and 
benefits of public art. Tickets help fund the Flaming 


Lotus Girls’ upcoming Soma sculpture installation 
on the Embarcadero and include admission to the 
“Somatic” dance party following the panel. Fri., 
May 2, 6-8 p.m., $50, blackrockarts.org/events/ 
soma-panel. SOMArts Cultural Center, 934 Brannan, 
S.F., 863-1414, www.somarts.org. 


Gun Violence and Our Depleting Mental Health 


Care System: What Can We Do?: Author Stephen 
Sparks reads from his nonfiction book Out There in 
the Woods, followed by a discussion with Mendocino 
County Sheriff Tom Allman. Sun., May 4, 6 p.m., free. 
Second Act Marketplace & Events, 1727 Haight, S.F., 
668-3994, secondactsf.com. 


Mining Wealth and the Rise of San Francisco's 


Cosmopolitan Cuisine, 1849-1899: Erica J. 
Peters, Ph.D., discusses San Francisco fine dining in 
an era long before foodies. Tue., May 6, 7:30 p.m., 
$5-$10. Old Mint, 88 Fifth St., S.F., 537-1105, www. 
themintproject.org. 


Olympia Snowe: The former U.S. Senator from Maine 


talks about her book Fighting for the Common 
Ground: How We Can Fix the Stalemate in Congress 


in conversation with Roy Eisenhardt. Wed., April 30, 
7:30 p.m., $27, cityarts.net. Nourse Theatre, 275 
Hayes, S.F., 563-2463, www.cityarts.net/the-nourse. 


The Omnivore's Solution: In Defense of Food: Michael 


Pollan lectures on ethical eating. Thu., May 1, 7:30 
p.m., $22-$27, cityarts.net. Nourse Theatre, 275 
Hayes, S.F., 563-2463, www.cityarts.net/the-nourse. 


Philip Bailey: Earth, Wind & Fire’s former frontman 


discusses his new memoir, Shining Star, in conver- 
sation with KBIX radio host Sterling James. Wed., 
April 30, 7 p.m., $25-$35. Jewish Community Center 
of San Francisco, 3200 California, S.F., 292-1200, 
www.jccsf.org. 


Ten Lions Talks: How Streetcars & Cable Cars 


Shaped San Francisco's History: Market Street 
Railway president Rick Laubscher shares fun facts 
and historical stories about the city's rolling mini-mu- 
seums. Wed., April 30, 6 p.m., $5. California Historical 
Society Museum, 678 Mission, S.F., 357-1848, www. 
californiahistoricalsociety.org. 


Tim Draper: The Case for Six Californias: The venture 


capitalist puts forth his controversial — some >> 





ASIAN ART MUSEUM 
Chong-Moon Lee Center 
for Asian Art & Culture 


VW Asian 


200 Larkin Street 


415.581.3500 
www.asianart.org 


San Francisco, CA 94102 





THE ART OF TRANSFORMATION 


ASIAN ART MUSEUM THROUGH MAY 25 
www.asianart.org/yoga #ArtofYoga 


Yoga: The Art of Transformation is the world’s first major art exhibition about 
yoga. It explores yoga’s fascinating history and its transformation into a global 
phenomenon. Highlights include masterpieces of Indian sculpture and painting; 
pages from the first illustrated book of yoga postures; and a Thomas Edison film, 
Hindoo Fakir (1902), the first American movie ever produced about India. 


Join us on Thurs, May 1, 6-9 PM for a yoga class with writer Mark Morford, 
meditation, DJ Ganesha Del Mar, live band GSol, Beet Generation’s organic 

juice bar, free ear acupuncture, Electric Fairy Hoopers and more. Yoga class 
space Is limited, sign up now. 


Yoga: The Art of Transformation was organized by the Arthur M. Sackler Gallery, Smithsonian Institution with support from 
the Friends of the Freer and Sackler Galleries, the Art Mentor Foundation Lucerne and the Ebrahimi Family Foundation. 
Presentation at the Asian Art Museum is made possible with the generous support of Helen and Rajnikant Desai, The 
Bernard Osher Foundation, E. Rhodes and Leona B. Carpenter Foundation, Kumar and Vijaya Malavalli, Society for 
Asian Art, and Walter & Elise Haas Fund. Image: Three aspects of the Absolute (detail), page 1 from a manuscript of the 
Nath Charit, 1823, by Bulaki (Indian, active early 1800s). India; Rajasthan state, former kingdom of Marwar, Jodhpur. 
Opaque watercolor, gold, and tin alloy on paper. Courtesy of the Mehrangarh Museum Trust, RUS 2399. 
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Learn To Sail 
(415) 543-7333 


Save 20% 


Basic Sailing-1 $295 


Regular Cost $375 
Must mention 
the secret word 
“Jennifer” 


SPITMIAKeER 
SAILING Fa 


FRANCISCO 


Pier 40 (next to AT&T), San Francisco 


YERBA BUENA 


CEN 


jake} Your Staff,Sailing 


There’s no better way to build 
a great team than SAILING 


415°543¢7333 


www.rendezvouscharters.com 
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“The master storyteller..what distinguishes him 


blends personal 


from most solo performers is how elegantly he 


stories, historical digressions, 


end philosophical rurninations.” 


The New York Times 


AMERICAN want 


FRI-SAT, MAY 16-17, 7:30 PM 
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might even be so bold as to say crackpot — proposal 
to split the state into a half-dozen self-governing 
geographical regions. Tue., May 6, 6 p.m., $7-$20. 
Commonwealth Club, 595 Market, S.F., 597-6700, 
www.commonwealthclub.org. 

Urban Place & Art Making: SFMOMA presentation 
featuring talks by Snghetta’s Craig Dykers, the FOR- 
SITE Foundation’s Cheryl Haines, and UC Berkeley's 
Shannon Jackson. Tue., May 6, 7 p.m., $7-$10. 
SFJAZZ Center, 205 Franklin, S.F., 866-920-5299, 
Wwww.sfjazz.org. 

West Coast Live: Weekly radio show featuring local and 
touring acts including authors, musicians, and come- 
dians, with host Sedge Thomson. Saturdays, 10 a.m., 
$13-$20, 664-9500, wel.org. Ferry Building, 1 Ferry 
Building, S.F., www.ferrybuildingmarketplace.com. 


THEATER 


Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday of 
every month, 7:30 p.m., free. Berkeley City Club, 
2315 Durant, Berkeley, 510-848-7800, www.berke- 
leyhistorichotel.com. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbaby- 
lon.com. Club Fugazi, 678 Green, S.F., 421-4222, www. 
beachblanketbabylon.com. 

Communiqué No. 10: Cutting Ball Theater's Rob Melrose 
translates French playwright Samuel Gallet’s dramatic 
examination of his nation’s simmering racial tensions. 
Thursdays-Sundays. Continues through May 25, 
$10-$50, cuttingball.com. Exit Theatre on Taylor, 277 
Taylor, S.F., 673-3847, www.sffringe.org. 

Dracula: Kellerson Productions tries to inject some 
fresh blood into Bram Stoker's classic vampire tale 
in this new adaptation directed by Becky Hirschfeld. 
Starting May 1, Thursdays-Saturdays, 8 p.m. Continues 
through May 31, $30-$35, kellersonsdracula.brown- 
papertickets.com. Shelton Theater, 533 Sutter, S.F., 
433-3040, www.sheltontheater.com. 

DuBarry Was a Lady: Bruce Vilanch takes the lead 
in 42nd Street Moon's revival of the Cole Porter 
musical comedy. Wednesdays-Sundays. Continues 
through May 18, $25-$75, 42ndstmoon.org. Eu- 
reka Theatre, 215 Jackson, S.F., 788-7469, www. 
theeurekatheatre.com. 

E-j-E-i-OY!: In Bed with the Farmer's Daughter: 
Vivien Straus (of the Marin dairy Strauses) updates 
her one-woman play Getting It Wrongin this mostly 
autobiographical tragicomedy about a nice Jewish 
farm girl and some of the not-so-nice men in her life. 
Fridays, Saturdays, 8 p.m. Continues through May 10, 
$20, vivienstraus.com. NOHspace, 2840 Mariposa, 
S.F., 621-0507, www.theatreofyugen.org. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, www.themarsh.org. 

Fences: The Marin Theatre Company and Lorraine 
Hansberry Theatre join forces to present August 
Wilson's challenging drama, with Carl Lumbly, Margo 
Hall, and Steven Anthony Jones taking over the play's 
central roles. Tuesdays-Sundays. Continues through 
May 11, $37-$58, marintheatre.org. Marin Theatre 
Company, 397 Miller, Mill Valley, 388-5200, www. 
marintheatre.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, www.sheltontheater.com. 

Geezer: Geoff Hoyle’s solo tour-de-force transforms 
normally heavy themes — like aging, decline, and 
death — into comedy. Starting May 3, Saturdays, 3 
p.m.; Wednesdays, 8 p.m. Continues through May 24, 
$25-$100. The Marsh Berkeley, 2120 Allston, Berkeley, 
510-704-8291, www.themarsh.org. 

Greenhouse 2014: SFSU's Creative Writing and The- 
atre Arts departments present staged readings of 
four new plays: Terry Amara Boero’s A Small Life 
(A Vaudeville in 8 Acts), Nara Dahlbacka’s Blood 
Under the Bridge, Patricia Reynoso's Nadleehi and 
the Coyote, and Laura Torello's Out of the Closet. 
Through May 4, $5-$10, www.greenhousefestsfsu.wix. 
com/site. Z Space Studio, 450 Florida, S.F., 626-0453, 
WWwW.zspace.org. 

The Letters: ATC inaugurates its new performance 
space, Harry's UpStage, with this tense two-person 
drama set in the paranoid political milieu of Stalinist 
Russia. Wednesdays-Saturdays, 8 p.m.; Sundays, 2 
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TUE 5/6 


Live Soundtrack 


MAGNETIC UNKNOWN 


Lesser known but freakier than Freaks, Tod Browning’s silent horror movie 
The Unknown stars Lon Chaney in an epic turn as Alonzo the Armless, a de- 
formed knife-thrower who uses his toes to hurl daggers. His lovely assistant 
Nanon (played by a fresh-faced Joan Crawford) might love the strongman, if 
not for her crippling aversion to man-arms (bad case of haphephobia). Lucky 
for us, Alonzo’s disfigurement does not put murder, or self-inflicted amputa- 
tion, beyond him. In a superb and perverse counterpoint, The Unknown is pre- 
ceded by Sissy Boy Slap Party, Guy Madden’s deliriously silly peek at what 
happens ona sultry island when seven sailors have too much time on their 
hands. And the Magnetic Fields’ Stephin Merritt makes good on his promise 
to follow up his 2010 appearance at the Castro Theatre, when he meticulously 
synced his vocals to a 1917 version of 20,000 Leagues Under the Sea, by provid- 
ing live musical accompaniment for both of tonight’s films. As one of a few 
musicians who can bridge the hideous and hilarious in a single bound, he is 


uniquely qualified. 


Stephin Merritt performs with The Unknown at 8 p.m. at Castro The- 
atre, 429 Castro St., S.F. Tickets are $25-$30; call 621-6120 or visit sffs. 


org/festival. Silke Tudor 


p.m. Continues through June 1, $28-$32. Aurora 
Theatre Company, 2081 Addison, Berkeley, 510-843- 
4822, www.auroratheatre.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia, S.F., 826-5750, www. 
themarsh.org. 

Much Ado About Nothing: The African-American 
Shakespeare Company brings the Bard's 17th century 
rom-com into the 20th century with Leontyne Mbele- 
Mbong and Ryan Vincent Anderson starring in the 
respective roles of Beatrice and Benedick (and Ella 
Fitzgerald providing a little musical help along the 
way). Starting May 3, Saturdays, 8 p.m.; Sundays, 
3 p.m. Continues through May 25, $12.50-$50, 
african-americanshakes.org. Buriel Clay Theater, 
762 Fulton, S.F., 762-2071, www.african-american- 
shakes.org. 

The Pas De Quatre: DIVAfest presents an updated 
workshop rendering of Margery Fairchild’s play that 
imagines the stories behind the development of Jules 
Perrot’s 1845 ballet divertissement. Sat., May 3, 5 
p.m.; Fri., May 16, 8 p.m.; Sat., May 17, 8 p.m.; Fri., May 
23, 8 p.m., $15, divafest.info. Exit Theatre, 156 Eddy, 
S.F., 673-3847, www.theexit.org. 

Pearls Over Shanghai: The Cockettes Musical: You 
can't keep a good Cockette down, so the Thrillped- 
dlers are bringing back this raucous drag mock-opera 
— previously described by SF Weekly's Chris Jensen 
as The Mikado by way of Ziggy Stardust, with a little 
John Waters thrown in to keep the audience from get- 
ting too comfortable” — for the fifth anniversary of 
its original 2009 revival. Thursdays-Saturdays, 8 p.m. 
Continues through May 31, $30-$35, thrillpeddlers. 
com. The Hypnodrome, 575 10th St., S.F., 377-4202, 
www.thrillpeddlers.com. 

Rat Girl: Kristin Hersh’s memoir of music and madness 
is adapted for the stage in this adventurous theater 
performance featuring live versions of Throwing 
Muses songs to accompany the onstage drama. 
Presented as part of this year’s DIVAfest. Starting 
May 1, Thursdays-Saturdays, 8 p.m. Continues through 
May 24, $15-$25, divafest.info. Exit Theatre, 156 Eddy, 
S.F., 673-3847, www.theexit.org. 

Robin Hood: A family friendly adventure presented 
by Marsh Youth Theatre's MainStage Performance 
Ensemble. Sat., May 3, 5 p.m.; Sun., May 4, 3 p.m.; 
Fri., May 9, 7:30 p.m.; Sat., May 10, 3 p.m., $8-$25. 
The Marsh Theater, 1062 Valencia, S.F., 826-5750, 
www.themarsh.org. 

San Francisco Bay Area Theatre Critics Circle's 
38th Annual Excellence in Theatre Awards: Mon., 
May 5, 5:45 p.m., $20-$35, sfbatcc.org. California 
Ballroom, 1736 Franklin St., Oakland, 510-834-7761, 
www.californiaballroom.com. 

Shiner: FaultLine Theater presents the Bay Area pre- 
miere of Christian Durso’s youthful drama inspired 
by the life — and death — of Nirvana's Kurt Cobain. 
May 1-3, 8 p.m.; Sun., May 4, 7 p.m., $10-$20, fault- 
linetheater.com. Mojo Theatre, 2940 16th St., S.F., 
830-6426, www.mojotheatre.com. 


Sleeping Cutie: A Fractured Fairy Tale Musical: 
Financial malfeasance and rock ‘n’ roll dreams 
make strange bedfellows in this lighthearted world 
premiere from PlayGround and Off a Cliff Productions. 
Thursdays-Sundays. Continues through May 11, $30- 
$40, playground-sf.org. The Thick House, 1695 18th 
St., S.F., 401-8081, www.thickhouse.org. 

The Speakeasy: World premiere of the Boxcar Theatre's 
new “immersive” theatrical production in which 
attendees can move freely among multiple rooms 
while a large troupe of actors and musicians recreate 
dramatic scenes set ina Prohibition-era club/casino. 
In keeping with the speakeasy theme, the perfor- 
mance location is kept undisclosed until the day of 
the show. Thursdays-Saturdays, 7:30 p.m. Continues 
through June 28, $60-$90+, thespeakeasysf.com. 
Boxcar Playhouse, 505 Natoma, S.F., 776-1747, www. 
boxcartheatre.org. 

The Suit: Romantic betrayal takes titular form in this 
music-infused, bittersweet drama set in Johannes- 
burg and starring Jordan Barbour, lvanno Jeremiah, 
and Nonhlanhla Kheswa. Tuesdays-Sundays, 8 p.m. 
Continues through May 18, $20-$110, act-sf.org/. 
American Conservatory Theater (A.C.T.), 415 Geary, 
S.F., 749-2228, www.act-sf.org. 

Terminator Too: Judgment Play: The people who 
brought you Point Break Live turn to Ahnold 
Schwarzenegger's T-800 killing machine as the 
inspiration for their latest interactive stage com- 
edy. Thu., May 1, 9 p.m., $25-$50, terminatortoo. 
com. DNA Lounge, 375 ith St., S.F., 626-1409, www. 
dnalounge.com. 

Tipped & Tipsy: Jill Vice plays bartender Candy — and 
more than a dozen other characters — in this solo 
performance that won top honors at last year’s 
San Francisco Fringe Festival. Saturdays, 5 p.m.; 
Sundays, 7 p.m. Continues through May 17, $15-$50. 
The Marsh Theater, 1062 Valencia, S.F., 826-5750, 
www.themarsh.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. Neo-Fu- 
turists attempt to perform 30 short plays ... inrandom 
order ... ina mere 60 minutes ... with a ticking 
timeclock to keep them honest. Fridays, Saturdays, 
8 p.m., $15, sfneofuturists.com. Boxcar Playhouse, 
505 Natoma, S.F., 776-1747, www.boxcartheatre.org. 

Tribes: Communication and connection lie at the heart 
of Nina Raine’s family drama about deafness. Tues- 
days-Sundays. Continues through May 18, $29-$99. 
Berkeley Repertory’s Thrust Stage, 2025 Addison, 
Berkeley, www.berkeleyrep.org. 

Wittenberg: When someone mentions the Protes- 
tant Reformation, do you instantly think about 
laughing? You might after witnessing the Bay 
Area premiere of this David Davalos comedy set in 
the 16th century, which features a certain young 
Prince of Denmark struggling to reconcile a crisis 
of faith with philosophical help from his friends 
Martin Luther and Dr. Faustus. Tuesdays-Sundays. 
Continues through May 11, $32-$60. Aurora Theatre 
Company, 2081 Addison, Berkeley, 510-843-4822, 
www.auroratheatre.org. 
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A new exhibit pulls back the shroud areclusive 
artist kept over her photographs. 


By Jonathan Curiel 


In the fall of 1972, the land- 


lord of a Chicago apartment building 
entered the second-floor room of an 
elderly tenant named Henry Darger. 
Recently hospitalized, Darger was a re- 
cluse who had worked much of his life 
as a custodian and dishwasher. As far 
as anyone knew, Darger was a nobody 
who collected trash from the street 
and kept to himself. What the landlord 
found in Darger’s living space was 
shocking: Amid piles and piles of old 
newspapers, magazines, and bottles 
was a 15,000-page novel, in 15 vol- 
umes and with some 300 intricate il- 
lustrations, that detailed an epic war 
between a group of girls and a race of 
humans intent on enslaving them. 
The art and literary establish- 
ments were soon transfixed by Darg- 
er’s work. Major exhibits at art mu- 
seums and galleries ensued. Books 
were published. Films were made. 
Darger, who died soon after his land- 
lord discovered his work, became one 
of the greatest “outsider artists” ever 
to become posthumously famous. 
But now there’s Vivian Maier. 
Like Darger, Maier was a hoarder in 
the Chicago area who had problems 
getting along with other adults. Like 
Darger, Maier was obsessed with her 
artwork — in Maier’s case, photog- 
raphy, which led her to take more 
than 100,000 images of people and 
things in the street, beginning in the 
late 1940s. All her life, Maier worked 
as a nanny, and hid her undeveloped 
images in boxes. Only after a Chica- 
go real estate agent, John Maloof, 
bought the contents of Maier’s con- 


tainer at a storage-facility auction in 
2007 were Maier’s photos brought 
to public attention, initially on the 
Internet. Like Darger, Maier, who 
passed away in 2009, died without 
any critical recognition of her artis- 
tic talent. But she’s now the most fa- 
mous outsider artist who ever picked 
up a camera, and is the subject of 
new books, documentaries, and ex- 
hibits around the world. 

In San Francisco, Scott Nichols 
Gallery is showcasing a select group 
of Maier’s photos in a show called 
“Vivian Maier: Out Of The Shadows,” 
which coincides with a movie, Find- 
ing Vivian Maier, that has screened in 
San Francisco for weeks. 

The question: Does Maier really 
deserve all the attention she’s get- 
ting? The answer is yes and no. 

Let’s start with Maier’s photos, 
which are riveting narratives of the 
hustle and bustle of street life in 
the 1950s, ’60s, and ’70s, when — 
depending on the neighborhood 
— Maier found kids playing on the 
sidewalk, elderly couples walking 
arm in arm, the homeless lying on a 
curb, and members of high society 
arriving at a big event. Maier didn’t 
luck into a few good images. The vast 
majority of her available photos are 
transfixing, and she got them all by 
walking the streets with her Rol- 
leiflex cameras and getting as close 
as possible to complete strangers. 
Many didn’t realize they were being 
photographed. Others saw Maier and 
stared at her with suspicion. Maier 
braved dirty looks and skeptical eyes 
to get what she wanted: street im- 
prov, with heightened senses distilled 
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by Maier’s eye for striking subjects, 
framing, and juxtapositions. 

Fans of Diane Arbus, Lee 
Friedlander, Robert Frank, Garry 
Winogrand, and Henri Cartier-Bres- 
son will fall deeply for Maier’s 
photos, and they will wonder why 
Maier wanted to stay anonymous all 
her life. The question is especially 
vexing in the year 2014, when so 
many people have cameras and share 
every photo they can on social me- 
dia. The mystery behind Maier’s life 
is what helps make her work even 
more compelling and worth under- 
standing. Through interviews with 
people who knew Maier, Finding Viv- 
ian Maier (which Maloof co-wrote, 
co-directed, and narrates) suggests 
that Maier was sexually abused in 
her youth, and that her compunction 
to seek out seedier sides of Chicago, 
New York (where she once lived), 
and other cities was Maier working 
out her childhood trauma through 
her camera. Darger also had unre- 
solved issues with abuse, his biogra- 


Vivian Maier faced people best 
with a camera in hand. 


phers suggest. The parallels between 
the two are eerie. 

Still, it’s worth asking — as it is 
with every artist — whether know- 
ing their personal history is essential 
to understanding their art. And with 
Maier, the answer has to be yes. 

What I say no to are the hun- 
dreds of self-portraits that Maier 
took, some of which are on display 
at Scott Nichols Gallery. Maier’s 
multitude of self-images are the 
weak link in the photographic nar- 
rative that is captured in “Vivian 
Maier: Out Of The Shadows” and 
Finding Vivian Maier. Maier was at 
her photographic best when she 
paid attention to other people, like 
the blind musician in Chicago play- 
ing before a store near two young 
kids. The photo’s composition and 
clashing elements are unforgettable. 
Her volume of self-portraits, on 
the other hand, is narcissistic and 


repetitive. They weigh down her 
portfolio but still don’t undermine 
the inescapable conclusion that 
Maier — an amateur photographer 
for all intents and purposes — was a 
master street artist. 

Though Maloof says that the art 
world’s most august institutions, 
like New York’s Museum of Modern 
Art, rejected Maier’s photos when he 
offered them for exhibit, Maier has 
already ascended to lofty heights in 
that world, with exhibits this year 
in France, Belgium, Sweden, and the 
United States, and praise from iconic 
photographers like Mary Ellen Mark, 
who says that, in terms of photo- 
graphic talent, “She had it all.” 

Maier was a puzzle. Bitter in old 
age and (like Darger) possibly men- 
tally ill, she abused some of the kids 
she nannied, yelled at people in the 
street, and went through garbage 
cans to find food. During the height 
of her photography in the 1960s 
and ’70s, she saved stacks of old 
newspapers, and seemed paranoid 
about anyone discovering her trove 
of photos and audio and film (and 
receipts and papers and everything 
else), keeping locks on the doors of 
her rooms where she was a live-in 
nanny. Maier never seriously tried to 
get her work published. 

Maloof says he became obsessed 
with solving the mystery of Maier. 
Maier was fortunate that Maloof 
happen to bid on her hoarded ar- 
chive (he bought his initial collection 
for all of $380). Maier’s photos were 
waiting to be discovered, but they 
could have easily remained unsold 
and then destroyed. There will be 
more Vivian Maiers and Henry Darg- 
ers — incredible artists who don't 
find (or even seek out) a place in the 
art world during their lifetimes. The 
hope is that, in these media-satu- 
rated times, more of them come to 
public attention. 


Vivian Maier: Out 

Of The Shadows 

Through May 17 at Scott Nichols 
Gallery, 49 Geary St., S.F. Free; call 
788-4641 or visit 
scottnicholsgallery.com. 





Know Your Street Art 


Ruby 


1125 Stevenson (near 12th) 


Walk down this dead-end 
street, and the first thing that hits you is 


the smell of urine. Barbed wire guards 
the parking lot to the left. Few pedestri- 
ans would willingly venture into sucha 
scene. But those who do are treated to 
one of San Francisco's best works of 
street art: Ruby, a collaboration between 
Hawaii artist Kamea Hadar and the Bay 
Area artist named Poesia. Both represen- 
tational and abstract, Ruby takes upa 
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building’s entire outside wall, and fea- 
tures a dark-haired, lipsticked beauty 
(Hadar’s contribution), surrounded bya 
grid of lines and colored triangles (Poe- 
sia’s contribution). 

“A lot of times, people expect 
artists with similar styles to work to- 
gether, but in my case, I like to go the 
other way and have contrasting works 
and contrasting styles,” says Hadar, 
who began collaborating with Poesia 
after inviting him a few years ago to 
POW! WOW! HAWAIL an annual arts 
event that he co-directs in Honolulu. 

Poesia's girlfriend, whose first 
name is Ruby, posed for the work, 
which went up last year. Ruby origi- 
nated spontaneously during Hadar’s 


August 2013 visit to the Bay Area for 
an exhibit of his work at San Jose’s 
Cukui Gallery. That gallery is overseen 
by Orly Locquiao, a good friend of Ha- 
dar’s who tattooed 49ers quarterback 
Colin Kaepernick. “I stayed with Poe- 
sia,’ says Hadar, “and we wanted to 
paint a mural, and we got connected 
with a friend who had connections to 
some walls in San Francisco, and I just 
decided to extend my flight and paint 
a big mural while I was there.” 
“Usually,” Hadar says, “when I doa 
collaboration, I have someone do the 
background first and then I lay a por- 
trait over it. But Poesia likes to pull 
lines off the figure. So he did some of 
the background, I laid the portrait, 
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and then he took some lines that go 
off her shoulder and the corner of her 
chin for the lines in his piece.” 

The lines make the work seamless 
as it transitions from Hadar’s art to 
Poesia’s. The best vantage point to 
see Ruby may be the intersection of 
Colton Street and Colusa Place, which 
has to be approached from a block 
south of Stevenson. With its odd mix 
of apartments, a residential hotel, 
businesses, parking lots, and dead- 
end streets, the small area between 
Market and Otis streets and Gough 
and 12th streets is a curious corridor, 
with few pedestrians. Ruby and other 
nearby street art stand out in this 
transitional neighborhood. JC 
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Listen Up 


By Lou Fancher 


Words are everywhere and 
nowhere in Berkeley Rep’s Tribes. 

Bound in the books spilling off 
scenic designer Todd Rosenthal’s 
towering bookshelves, splashing 
themselves in subtitles across the 
set, pouring out in a cacophony from 
the verbose British family around 
which the play revolves, and danc- 
ing in the ballerina-like gestures 
of American Sign Language, words 
almost seem to be playwright Nina 
Raine’s main character. But in a play 
about hearing, it is the conversa- 
tional silences — gaping misunder- 
standings or refusals to listen — that 
demand attention. 

Tribes’ linchpin is Billy, a deaf 
young man raised in a hearing family 
and taught to lip-read. Smothered by 
their constant arguing, he is resigned 
to being largely ignored, until he 
meets Sylvia, a woman raised by deaf 
parents who is losing her hearing. 
Sylvia teaches him to sign (captions 
appearing as the actors sign) and 
the breech — an affront to his dom- 
ineering father’s scathing dismissal 
of sign language as “broken English” 
— disrupts the family. Billy’s father, 
Christopher, speaks only in out- 
bursts. Criticisms fall like torrential 
rain on two of his three children: 

His daughter Ruth’s love interest is 
soft as a bagel; his older son Daniel’s 
girlfriend “has the charisma of a bus 
shelter.” Ruth and Daniel, in turn, are 
deaf to their own snarky, competitive 
exchanges involving her operatic 
aspirations and his unfinished ac- 
ademic thesis. Beth, their mother, 
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protests against the bickering, but 
her objections are muted by sexual 
chemistry with her husband and the 
distracting mystery novel she’s per- 
petually writing. 

Clarity comes in the first act from 
Sylvia, who beguiles the family by 
outwitting them. Explaining the 
intricacies and hierarchy of the deaf 
community with a collage of gestural 
and spoken communication, she gets 
the family’s rare approval. Their accep- 
tance of Sylvia marks a dramatic step 
away from Billy, who's left standing 
alone, the rest of his clan gathering 
around Sylvia as she plays the piano. 

If Act Lis filled with tremendous 
humor and horribly cruel conversa- 
tions that manage also to be funny, 
then Act II is where the comic cover 
is lifted and the underlying bugs are 
unleashed. Daniel puts his need to be 
the most-loved into kissing Sylvia and 
sneakily suggesting to Billy that she is 
less than ideal; Billy’s job — transcrib- 
ing criminals’ words, caught on sur- 
veillance tapes, for use in courtroom 
prosecutions — puffs his pride, but 
leads him to add “guessed” words to 
the casework. 

And just when it seems no one will 
ever toss the gauntlet at the wrathful 
family’s feet, Billy refuses to speak to 
them in anything but sign language. 
“Yelling” at them (turning sign lan- 
guage into something resembling 
a martial art), Billy is finally heard. 
Eventually, Sylvia splits, trying to 
deny deafness by physical departure. 
In a final scene, Raine has the family 
reuniting in a disjointed fashion, sug- 
gesting a permanent limp will remain 
in their language. 


Courtesy of mellopix.com 


Bridging a language barrier, and 
the usual family drama. 


Director Jonathan Moscone in- 
stinctively (and adeptly) steers toward 
the heart of this family drama. The 
play may be about finding one’s peo- 
ple, one’s tribe, but Moscone never 
forgets how the alchemy of human 
desire, thrown into the cauldron of a 
family, creates a volatile potion that is 
the play’s centerpoint. 

Paul Whitworth (as Christopher), 
best known as former head of Shake- 
speare Santa Cruz, snaps the band- 
width of his role with near-perfect 
twang and Anita Carey (as Beth, the 
mother) brings sophistication and 
subtlety to a character who could be- 
come forgettable — but isn’t — amid 
the surrounding brouhaha. Dan Clegg 
(Daniel) and Elizabeth Morton (Ruth) 
fill each scene with high-pitched ener- 
gy. Vibrating at a lower, rich frequen- 
cy, James Caverly (a deaf actor also 
involved with the National Theatre of 
the Deaf) as Billy and Neil Geisslinger 
(a veteran of the Oregon Shakespeare 
Festival) as Sylvia, make their points 
without being preachy. 

If, in the end, you miss a word or 
ignore a subtitle, you won't miss out. 
Tribes displays speech as sound — and 
reminds us that language’s meaning 
more often resides in soulful silences 
or the breath between words. 


Tribes 


Continues through May 18 at 
Berkeley Rep’s Thrust Stage, 2025 
Addison St., Berkeley. Tickets are 
$29-$99; call (510) 647-2949 or visit 
berkeleyrep.org. 


SFWEEKLY.COM 


BS SRUAL a> THE WHORE NEXT DOOR 


Bow Chicka 
Wow Wow 


By Siouxsie Q 


I’m fairly certain I’m not the 
only one in this city who kind of likes it 
when Bugs Bunny puts on a pencil 
skirt and outsmarts the bad guy witha 
wiggle of his cute bunny tail. Some of 
us may have even found our fingers 
wandering late at night to Porn Hub to 
furtively type “kitty girl.” ’ve never 
been much interested in animal role- 
play during sex, but 
there is something 
undeniably alluring 
to me about a cute 
girl wearing a fox tail 
butt plug. 

Purring in the 
corners of the In- 
ternet is pet play, a 
variety of porn that 
features animal 
role-play. Local por- 
nographer Denali 
Winter places it 
front and center 
on a new website, 
Pet Play Palace. 

The site showcases 
adult models of 

all shapes and siz- 
es — dressed as 
animals doing sexy 
things. My personal 
favorite photo spread is of local porn 
and cosplay model Anna Cherry, 
dressed as a Playboy-style Easter 
bunny and inserting carrots into her 
orifices while lying on a bed covered 
in marijuana. 

What is pet play exactly? Ac- 
cording to Winter, it is a mixture 
of animal role-play and Dominant/ 
submissive play, with various other 
fetishes occasionally mixed in. “Pet 
play means a lot of different things 
to different people,” Winter recently 
wrote in a Tumblr blog post. “Some 
people are into it for the aspect of 
being adored, being treasured and 
petted and comforted like a pet. 
Some feel good serving their part- 
ner/s like a loyal dog, horse, etc. 
Some people like the embarrassed 
feeling of following orders, eating 
off the floor, and being punished for 
disobedience.” 

Winter hails from a tiny Alaskan 
town, where they grew up a young 
queer with big dreams (Winter, who 
is genderqueer, identifies by they/ 
them pronouns). Winter’s father 
owned a local pet store and valued 
buying local and treating its workers 
ethically. Now, Winter is carrying on 
the tradition of the family business 
in a unique way. 

Winter discovered pet play long 
before moving to San Francisco. 
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Through the kinky social network- 
ing site FetLife, Winter was able 

to connect with “the twelve other 
kinky people in my small town” 
along with people from around the 
world who also shared a love of 
purring during orgasm. 

Winter thought of the idea for 
the site over three years ago when 
they noticed there was a lack of pet 
play content on the web. Three years 
came and went, and still no website 
popped up devoted to cute naked 
people wearing cat ears and collars. A 
small-town Alaskan no longer, Win- 
ter decided it was time to take things 
into their own hands and join the 
ranks of indepen- 


pornographers. Pet 
Play Palace is the 
site Winter wishes 
they had found 
when they were 
first discovering pet 
play in their small 
town in Alaska. 

“Be the porn you 
want to see in the 
world,” Winter says. 

Pet Play Palace 
is in its infancy, but 
it is hoping to gain 
funding through 
the adult-only 
crowdfunding 
website OffBeatr. 
Just like Winter's 
father’s pet store, 
Pet Play Palace has 
a staunch moral compass when it 
comes to its casting policies. 

“T was turned away from tons of 
modeling opportunities,’ Winter says 
via Skype while eating dinner out of 
a cat food bowl labeled “Princess.” 
“T’ve been told that I’m too fat or too 
alternative. ... 1 don’t want to ever do 
that to anyone.” 

Though the website features pre- 
dominantly slender white women, 
Winter insists that the site has an 
all-inclusive casting policy. Instead of 
appearances, the site focuses on the 
models’ enthusiasm in portraying 
their particular fetishes. Winter is 
intent on casting lifestyle players 
who enjoy various forms of pet play 
in their personal lives. 

Pet play can look as lighthearted 
and silly as a woman with her hair 
in cocker spaniel-esque pigtails, 
chewing on a squeaky toy. But pet 
play can be rough and sexy too. One 
year at Folsom Street Fair, I saw two 
muscular men in jock straps and 
elaborate leather dog masks growl- 
ing and wrestling with each other 
on the street. I won't lie. It was hot. 
Poking around Winter’s website had 
me re-evaluating whether or not I’ve 
always been into some aspects of ani- 





mal role-play. I blame Bugs Bunny. 


SiouxsieQ@SFWeekly.com 
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FILM REVIEWS 


The Amazing Spider-Man 2 
Rated PG-13. Opens Friday. 

The demands of developing a serialized 
franchise take precedence over coherent 
drama in The Amazing Spider-Man 2, a 
scatterbrained sequel that’s so busy es- 
tablishing future installments — and 
the dynamics that will drive them — 
that it functions as an awkward middle 
chapter without any stand-alone sub- 
stance of its own. Picking up where its 
predecessor left off, director Marc 
Webb's sophomore superhero outing 
finds Peter Parker (Andrew Garfield) 
continuing to investigate the secret re- 
search done by his late father (Campbell 
Scott). That sleuthing is complicated, 
however, by all manner of sketchily 
drawn conflicts involving his girlfriend 
Gwen Stacy (Emma Stone), who’s 
poised to leave NYC for London, as well 
as both a lonely-nerd-turned-electria- 
ty-monster dubbed Electro (Jamie 
Foxx) and Oscorp heir Harry Osborn 
(Dane DeHaan), who wants Spi- 
der-Man’s blood to help stave off some 
sort of fatal mutant condition. Amid 
lens flare-drenched CGI action shot by 
Webb from multiple perspectives to 
convey a reasonably thrilling sense of 
his hero’s web-slinging acrobatics, Peter 
and Harry’s kindred daddy hang-ups are 
handled facilely, as is a third-act tragedy 
that’s clumsily telegraphed from the 
outset. Meanwhile, Peter and Gwen 
share much cutesy stammering-dia- 
logue banter, but their amour comes 
across as a contrived plot device rather 
than the passionate crux of this saga, 
which ultimately pays only token atten- 
tion to issues of responsibility, guilt, and 
“hope” (the film’s oft-repeated buzz- 
word). Epitomized by production design 
that’s all reflective-metal shiny and Spi- 
dey’s cooler-than-thou wisecracking, 
The Amazing Spider-Man 2 affects a 
sleek, edgy attitude at the expense 
of anything hidden beneath. Nick 
Schager 


Locke 
Rated R. Opens Friday 
at the Clay Theatre. 
This resolutely minimal movie con- 
sists of Tom Hardy alone in a car for an 
hour and a half. True, he talks on the 
phone with some other people, but 
Hardy’s is the only face we ever see. 
Which makes up for not seeing 
enough of it in The Dark Knight Rises, 
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even if that movie's fans probably will 
find this one differently stifling. Locke 
is not a thriller. It’s just one guy’s 
drama. Hardy plays an upstanding 
construction foreman who, on the eve 
of a career capstone, abandons his job 
and his family, both until now very 
carefully managed, for a long night- 
time drive from Birmingham to Lon- 
don. His reasons are personal; there’s 
something he must do, and he’s sure 
it’s the right thing. The writer and di- 
rector of Locke is Steven Knight, who 
also made the Jason Statham action 
pic Redemption, wrote David Cronen- 
berg’s Eastern Promises, and created 
Who Wants to Bea Millionaire? So you 
might say he has more range than 
Locke lets on. Its script is stagey and 
sometimes contrived, but effective 
thanks to Hardy and fine supporting 
players including Olivia Colman and 
Ruth Wilson (or their voices, anyway). 
Directorially, Knight’s austerity can 
seem at once like audacious confidence 
and like a lack of visual imagination. 
Aside from Hardy’s face, he lingers in- 
dolently on bokeh blooms drifting 
across the windshield, or, better, the 
GPS image of a lonely dot on a lonely 
road, heading straight into a void. 
Other imagery is evoked through dia- 
logue alone, like his wife’s memory of 
Locke's wet-concrete footprints turn- 
ing to stone on the kitchen floor. 
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Knight's research on concrete-pour lo- 
gistics, by the way, is at least deep and 
detailed enough to distract us from 
some big-picture improbabilities. 

All told, though, this is a drive worth 
taking. Jonathan Kiefer 


For No Good Reason 
Rated R. Opens Friday 
at Opera Plaza Cinema. 

For this reverential documentary por- 
trait of the British artist Ralph Stead- 
man, best known as Hunter S. 
Thompson's illustrator, director Char- 
lie Paul overloads the screen with vi- 
sual flair. Paul’s frenetic assemblage 
strives in vain for the cinematic equiv- 
alent of Steadman’s splotchy urgency, 
but does at least make clear the big dif- 
ference between vicious caricature, a 
Steadman specialty, and its own fawn- 
ing hagiography. The film's foundation 
is a perfunctorily inquisitive visit to 
Steadman’s country mansion from ad- 
miring pal Johnny Depp, who played 
Thompson in Fear and Loathing in Las 
Vegas and has been a sort of self-ap- 
pointed Gonzo spokesperson ever 
since. With his credentials and friendly 
appreciation established, however, 
Depp’s presence becomes rather use- 
less here. Too often it’s him we're look- 
ing at: sipping coffee, lighting a smoke, 
muttering, “mm-hm, sure,” and gener- 
ally digging Steadman’s work (a small 
bit of which we do see being made). 
While it’s good for an interviewer to 
keep his subject talking, it’s also good 
to keep the camera on the subject. 
Otherwise we're prowling through the 
artist's workspace, urged along bya 
strangely tone-deaf blare of 
soundtrack indie rock. “Authority is 
the mask of violence,’ Steadman says 
at one point, usefully recalling a for- 
mative experience from his schoolboy 
years. As a survey of his lifelong effort 
to rip that mask off, For No Good Rea- 
son succeeds. As a survey of the life, 
not so much. JK 
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“ONE OF THE BEST FILMS OF THE YEAR SO FAR! 
A FUNNY AND TOUCHING AND INCREDIBLY REFRESHING 
EXPERIENCE THAT HOLDS NOTHING BACK. 
TANNA FREDERICK IS THE BRAWEST ACTRESS OF THIS 
GENERATION & THIS 1S HER BEST PERFORMANCE EVER! 
HENRY JAGLOM IS ONE OF THE MOST EXCITING 
ARTISTS IN THE WORLD OF INDEPENDENT CINEMA AND 
THIS LOOK AT WOMEN'S LIVES COULD NOT BE MORE 
COMPASSIONATE OR MORE TRUE!” 

-Adam Renkovish, CultureMass.com 
“THE M WORD TS A HOME RUN FOR HENRY JAGLOM! 
HIS DISTINCTIVE AND INTIMATE STYLE CAPTURES 
MOMENTS OF TRUTH ON CAMERA LIKE NO ONE ELSE. 
THE FILM FEATURES A SUPERB ENSEMBLE CAST 
HEADED BY THE BRILLIANT TANNA FREDERICK, AN 
EXTREMELY VERSATILE & ADORABLE ACTRESS WHO 
CAN PLAY ABSOLUTELY ANYTHING AND WHOSE 
COMEDIC SKILLS ARE ON FULL DISPLAY HERE. 
OPPOSITE HER ARE MICHAEL IMPERIOLI AND 
COREY FELDMAN, BOTH OF WHOM ARE TERRIFIC 
AND FRANCES FISHER AS MS. FREDERICK'S 
MOTHER MAKES A COMIC DUET THAT HAS TO BE 
SEEN TO BE BELIEVED. GREGORY HARRISON DOES 
A GREAT TURN 100, SHOWING US - IMPORTANTLY - 
THAT CHANGES IN LIFE ARE NOT JUST A SUBJECT 
FOR WOMEN. IF ANYONE STILL DOUBTS THAT 
JAGLOM IS THE BEST MALE CHRONICLER OF THE 
FEMALE CONDITION WORKING IN MOVIES TODAY, 
RUSH TO SEE ‘THE M WORD T0 PUT ALL SUCH 
DOUBTS TO REST! 


-Tim Sika, KGO/ABC RADIO, SAN FRANCISCO 
(President, San Francisco Film Critics Circle) 
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FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=We recommend it. 


OPENING 


Blue Ruin The leading man of Jeremy Saulnier’s mes- 
merizing Blue Ruinis not the kind of actor who usually 
gets to anchor a motion picture, let alone a violent 
revenge picture, and that’s part of what makes the 
movie work. We're introduced to Dwight (Macon Blair) 
as a bearded, dumpster-diving vagrant in Virginia who 
lives in a blue Pontiac that’s seen better days. When 
he learns that a certain somebody has been released 
from jail, Dwight proceeds to stalk and murder that 
somebody (this in the first 15 minutes, and not a 
spoiler), after which Dwight showers and shaves. 
Under the crustiness, he’s a regular, nebbishy-looking 
guy, the kind who favors khakis and tucked-in shirts; 
this is the Dwight we spend the majority of the picture 
with, as he struggles with the escalating violence his 
actions begat, and we wouldn't care so much if he 
was, Say, a Channing Tatum-esque alpha male. Blue 
Ruin takes its time revealing exactly why Dwight 
did what he did, and like a good Elmore Leonard 
tale, the backstory isn’t as important as the mood 
and characters. Though all is revealed in the end, 
Macon Blair's big, haunted eyes tell us everything 
we need to know. (SC) 

Fading Gigolo Written and directed by John Turturro, 
Fading Gigolo tells the story of struggling Brooklyn 
florist Fioravante (Turturro), whose best friend 
Murray (Woody Allen) convinces him to become 
a male prostitute — with Murray as his pimp, of 
course — starting with wealthy dermatologist Dr. 
Parker (Sharon Stone) and her pneumatic girlfriend 
Selima (Sofia Vergara), who hope to have a ménage 
a trois. (Being director has its perks, n’est-ce pas?) 
But Fioravante finds himself more drawn to Avigal 
(Vanessa Paradis), a deeply sheltered widow in 
an insular Chasidic community. It's easy to view 
this as Turturro’s stab at a Woody Allen film, and 
while it does have an autumnal vibe reminiscent of 
Allen's Hannah and Her Sisters (it's also the first 
time Allen's acted in a New York film since 2002, 
curiously enough), the charming Fading Gigolo is 
more watchable than much of Allen's last dozen or 
so pictures. Unlike Allen, director Turturro not only 
seems to have bothered to rehearse his cast, but 
he actually uses filmic techniques like “editing” to 
fine-tune scenes and enhance their emotional impact. 
Indeed, though every shot of Vergara emphasizes her 
cleavage to the point of parody, she’s never quite as 
alluring as the glammed-down Paradis in a modest 
striped sweater. That's a director who cares about 
what he’s doing. (SC) 

Friended to Death The comedy may be over-cranked 
in director Sarah Smick’s feature debut, a dark 
critique of social-media dehumanization, but just 
imagine how insufferable it'd be if she’d gone the 
route of spartan art-house pretension instead. Ina 
bold play for Paul Rudd or Will Ferrell territory, and 
an impressive high-wire walk between douchey and 
adorkable, Ryan Hansen stars as a Los Angeles meter 
maid who takes both his job and his Facebook page so 
seriously that no one likes him IRL. So, with reluctant 
help from a simpering sidekick (James Immekus), he 
fakes his own death online to see what people do. 
Friended to Death gets better once it gets ona roll, 
transcending canned production values and fondly 
harkening back to the guilty-pleasure movie romps of 
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Lovers Left 2 


Written and Directed by JIM JARMUSCH 





a pre-Internet era. Smick’s script, co-written with lan 
Michaels (with whom she also co-stars), never loses 
its pep or confidence in its priorities. Probing satire 
it’s not, but then maybe we always get the style of 
mockery our age deserves. In this case, it won't kill 
you to click on a thumbs-up. (JK) 

The M Word Henry Jaglom’s new The M Word also 
features many improvised scenes of groups of 
woman talking about a common facet of their lives, 
also a frequent Jaglom signifier. The topic this time 
around is menopause; the title is a bit more coy 
than past Jaglom films, like Eating, Babyfever, and 
Going Shopping, but still ties into the recurring 
theme that what women experience as they age 
is not something that gets discussed in American 
society, let alone in movies or TV. The talking heads 
are interspersed throughout the primary narrative, 
as Los Angeles children’s television performer Moxie 
(Tanna Frederick) hopes to make a reality show about 
her mother and aunts dealing with menopause, just 
as Moxie’s TV station's new boss (Michael Imperioli) 
begin cutting costs, primarily by laying off older 
female employees. And while there are plenty of 
threads — including forbidden romance, workplace 
politics, surveillance, and Corey Feldman’s curious 
Jersey accent — The M Word has a loose, occasionally 
home-movie feel. But, again, it’s a Jaglom picture. 
That's what he does, and though his movies tend to 
be hit or miss, The M Word hits. (SC) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Artists’ Television Access. Other Cinema: (In)Visible 
War: Short films provide an independent, non-MSM 
perspective on the war in Afghanistan. Sat., May 3, 
8:30 p.m. $6. othercinema.com. 992 Valencia, San 
Francisco, 824-3890, www.atasite.org. 

Balboa Theater. Super Duper Alice Cooper: Amoeba 
Music co-presents this one-night-only San Francisco 
premiere of a new “doc opera” about the original 
shock rocker. Thu., May 1, 7 & 9:30 p.m. $7.50-$10. 
superduperalicecooper.com. 3630 Balboa St., San 
Francisco, 221-2184, www.balboamovies.com. 

The Castro Theatre. Disney's Frozen Sing-A-Long: The 
latest animated smash from Walt Disney Pictures 
gets the matinee sing-along treatment. Sun., May 
4, 1p.m.; Sun., May 11, 1 p.m. $10-$16. 429 Castro, 
San Francisco, 621-6120, www.castrotheatre.com. 

Clay Theatre. Finding Vivian Maier: John Maloof 
and Charlie Siskel’s documentary portrait of a shy, 
emotionally troubled nanny who also happened to be 
a highly talented photographer whose art remained 
a secret until after her death. Daily. Locke: Tom 
Hardy (Bronson, The Dark Knight Rises) owns the 
screen in this tightly focused drama from the man 
who penned Eastern Promises and Dirty Pretty 
Things. Starting May 2. Daily. The NeverEnding 
Story: Go watch this movie and see if you can figure 
out why mall-bro metalcore band Atreyu named 
themselves after a character in it, because we sure 
as hell can't find a logical connection. May 2-3, 11:59 
p.m. $10. 2261 Fillmore, San Francisco, 267-4893, 
www.landmarktheatres.com/Market/SanFrancisco/ 
SanFrancisco_Frameset.htm. 

Dark Room Theater. Bad Movie Night: Jack the Giant 
Slayer: With hosts Sherilyn Connelly, Mikl-Em, and 
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San Francisco (415) 352-0835 San Francisco (415) 346-3243 LANDMARK SHATTUCK SUMMERFIELD CINEMAS 
VIEW THE TRAILER AT WWW.ONLYLOVERSLEFTALIVEFILM.COM ; 


Tristan Buckner. Sun., May 4, 8 p.m. $6.99. 2263 Mis- 
sion, San Francisco, 401-7987, www.darkroomsf.com. 
Embarcadero Center Cinema. On My Way: daily. 
Alan Partridge: daily. Jodorowsky’s Dune: daily. 
Only Lovers Left Alive: daily. Le Week-End: daily. 
The Railway Man: daily. The German Doctor: daily. 
The Galapagos Affair: daily. Fading Gigolo: starting 
May 2. Daily. For No Good Reason: May 2-8. 1 
Embarcadero Center, San Francisco, 267-4893, 
www.landmarktheatres.com/market/SanFrancisco/ 
EmbarcaderoCenterCinema.htm. 

Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 

Jewish Community Center of San Francisco. Mark 
Cantor's Giants of Jazz on Film: Broadway to Holly- 
wood and All That Jazz: Screenings of performance 
clips by the Gershwins, Irving Berlin, Rodgers & Hart, 
Cole Porter, and more. Sat., May 3, 8 p.m. $25. 3200 
California, San Francisco, 292-1200, www.jccsf.org. 

Mechanics’ Institute Library. Above San Francisco: 
This 47-minute aerial documentary captures 1960s 
San Francisco in a more, well, elevated way than the 
usual Summer of Love retreads you're probably used 
to seeing on TV. Tue., May 6, 6 p.m. $15. 57 Post, San 
Francisco, 393-0100, www.milibrary.org. 

Multiple Bay Area Locations. 57th Annual San Fran- 
cisco International Film Festival: The San Francisco 
Film Society may have a new Executive Director this 
year, but they're not dialing back on their main at- 
traction: SFIFF57 brings well over 150 films to the Bay 
Area, counting more than a dozen premieres among 
its varied array of features, documentaries, and short 
films from 56 different countries. In addition to its 
Centerpiece movie — Gia Coppola's adapation of the 
James Franco book Palo Alto — highlights include live 
music events with Stephin Merritt and Thao Ngyuen, 
the presentation of the Founder's Directing Award to 
Richard Linklater, two prize competitions, and a lot 
more. Through May 8. sffs.org. San Francisco, N/A. 

Oddball Films. What the F(ilm)?! 5: Cine-insanity from 
the Archive: Surreal safety films, a dental hygiene 
rock opera, a Mae West episode of Mister Ed, and 
other shorts bring you to the very edge of madness. 
Fri., May 2, 8 p.m. $10. 275 Capp, San Francisco, 558- 
8112, www.oddballfilms.com. 

Opera Plaza Cinemas. Dancing in Jaffa: through May 
1. The Lunchbox: daily. Watermark: daily. Teenage: 
through May 1. Particle Fever: daily. 601 Van Ness, 
San Francisco, 777-3456, www.landmarktheatres. 
com/market/SanFrancisco/OperaPlazaCinema.htm. 

Paramount Theatre. Project YouthView: 10th Annual 
Film Screening & Awards Night: Showcase of a 
dozen short films created by young filmmakers 
from across the region. Fri., May 2, 7 p.m. $7-$20. 
2025 Broadway, Oakland, 510-465-6400, www. 
paramounttheatre.com. 

Red Poppy Art House. Red Reels: Journey Through the 
Impossible: The 1904 George Méliés silent film gets 
an original soundtrack performed live by La Péche. 
Fri., May 2, 7:30 p.m. $10-$15. 2698 Folsom, San 
Francisco, 826-2402, www.redpoppyarthouse.org. 

Roxie Theater. The Unknown Known: through April 
30. Next Goal Wins: through May 1. Third Annual 
PlayGround Film Festival: Two programs of short 
films made by adapting 11 of PlayGround's best the- 
atrical works. Thu., May 1, 6:45 & 8:15 p.m. $10-$20. 
playground-sf.org/filmfest. Synesthesia Film Festival: 
Screening #2: The second round of eclectic short 
films from around the world. Thu., May 1, 7 p.m. $7. 
synesthesiafilmfestival.com. The M Word: May 2-8. 
3117 16th St., San Francisco, 863-1087, www.roxie.com. 

Tides Theatre. Des Voix ... Found in Translation Biennial 
2014: Cinema Series: Cutting Ball Theater and the 
Playwrights Foundation present screenings of French 
films corresponding with the Des Voix ... Found in 
Translation festival of new French plays. Sun., May 4, 
5:30 & 8 p.m.; Sun., May 18, 5:30 & 8 p.m.; Sun., May 
25, 5:30 p.m. $10. desvoixfestival.com. 533 Sutter, 
San Francisco, 399-1322, www.tidestheatre.org. 

Yerba Buena Center for the Arts. Astonishing 
Animation: The Films of Hayao Miyazaki and Studio 
Ghibli: Monthlong 35mm retrospective of the beloved 
Japanese filmmaker, with all your favorite cat buses, 
wolf gods, sky castles, and other fantastic creations 
paying a visit. Thu., May 1; Sat., May 3; Sun., May 4; 
Thu., May 8; Sat., May 10; Sun., May 11; Thu., May 15; 
Sat., May 17; Sun., May 18; Thu., May 22; Sat., May 
24; Sun., May 25; Thu., May 29; Sat., May 31; Sun., 
June 1. $8-$10. 701 Mission, San Francisco, 978-2787, 
www.ybca.org. 
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UNCOMFORTABLE APPLICATION OF REALITY 


Suppositori 


There’s a concept in the 
study of literature that says “the text is 
the thing.” What matters is what is in 
the book, not what we know about the 
author. So the fact that Emily Dickin- 
son was a weirdo shut-in — who re- 
portedly only communicated with 
people via notes in a basket that she 
lowered up and down to her chambers 
— should have no bearing on how we 
read meaning into the bleak beauty of 
her work. 

I know you've been thinking 


about textual criticism, gentle reader, 


when you watch the contest of chefs 
known as Chopped Canada and see 
how uncomfortable the host, Dean 
McDermott, appears. He’s the Great 
White North’s version of Chopped’s 
Ted Allen, steering the judges to- 
wards a decision and reminding the 
contestants when they have five 
minutes left. 
Grizzled yet 
handsome, he’s 
stilted and shy; 
it’s as if he’s 
asking permis- 
sion to interject 
every time he 
speaks. The 

text — or in this 
case, the digital 
recording — is 
the thing, right? 
We shouldn't 
read into his 
mannerisms that he is carrying great 
shame for cheating on his wife, Tori 
Spelling, while he was up in Toronto 
filming? That a villainess named 
Emily Goodhand (what a Dickensian 
name for a trollop!) found his room 
card slipped into her hand and the 
two proceeded to have two days of 
hedonistic romping? Is that why he 
can't relax and be himself? 

I can’t stop wondering this. Thank 
God that both he and Tori have de- 
cided to take their private pain and 
spin it into yet another reality show, 
True Tori, on Lifetime, where we see 
every sordid detail of his admitted 
alcohol addiction and her alleged fri- 
gidity. (She says they have sex every 
two weeks and have a great sex life; 
he says it leaves much to be desired. 
These are very important details that 
should go into our assessment of the 
situation; to wit: Did she deserve to 
be cheated on?) 

It’s no secret that Tori has molded 
her current career entirely around 
her actual life, with shows like So No- 
torious, Tori & Dean: Home Sweet Hol- 
lywood, and Tori & Dean: sTORIbook 
Weddings. If these two decide to split, 
Lifetime should have no problem with 
even more spin-offs. The 40-year-old 
Spelling heir can become a cougar and 
have a show called Predatori. As an old 
woman she can be Semi-Ambulatori. 
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And when she’s finally dead we can 
work out Memento Tori. 

True Tori begins with our heroine 
sitting on a couch and answering the 
blaringly obvious question, Why are 
you doing this? She responds that 
she’s been misunderstood her whole 
life, and she wants everyone to get 
the real story about her husband’s 
affair and its effect on her family. 

One thing is clear: Life is not easy 
for her. She’s stuck raising four kids 
alone, for starters. Then she has to 
deal with other headaches. In one 
scene, she’s with her friends ata 
Mood Fabrics, choosing bolts, but 
she can't bend over in her skinny 
jeans because the paparazzi might 
see the crack of her ass. 

“Tm scared to bend down because 
they’re gonna take a picture of my 
butt,” she confides to her BFFs, Jess 
and Kate. 

“Well, I don’t want to bend down 
either!” says Kate. 

“T don’t know 
what to — hon- 
estly, I’m pan- 
icked,” says Tori. 
“I want to get 
that fabric on the 
ground but I can't 
bend over, the 
paparazzi...” 

“Just leave 
it, just leave it,” 
says Jess, ever 
the voice of rea- 
son. ‘Just leave it 

there.” 

“No, we want to take it with us,” 
says Tori. “We can’t bend over!” 

Cut to voiceover of Jess, “It breaks 
my heart to see her go through this, 
it truly does, because she truly is one 
of the nicest people in the world.” 

Cut to her in her SUV, the forlorn 
tinkle of a piano in the background 
as she chokes back tears on her way 
to visit Dean in rehab. Again we ask 
ourselves, Why are you doing this? 
Is she really this masterbatori? The 
show itself is way less interesting 
than the question about what the 
hell is motivating both of them to 
create their own version of Metalli- 
ca’s therapy-documentary, Some Kind 
of Monster. Are Dean’s Chopped Can- 
ada producers crazy about the idea? 
Will Vikram Vij refuse to be on the 
set with him? Can he ever go back to 
Canada? 

In this case, the text is not the 
thing. No, the “thing” is everything 
that’s not on camera. The show, then, 
is just getting in the way of the real 
story. 

And that story shall remain a 
mystori until someone publishes her 
memoirs upon her death, from notes 
carefully collected in her Restoration 
Hardware wicker basket, lowered and 
raised over the Hollywood hills. 


Katy.StClair@SFWeekly.com 
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Join us for ‘Hanh 


HAPPY HOUR 
4P-7P MON-FRI 


Hour W 
TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
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$3 BOTTLED BEERS 
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401 TAYLOR STREET SAN FRANCSICO, CA 
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1639 Irving St., 415.566.8318 
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> PUSHING BACK AGAINST INDUSTRIAL AG, ONE BUSLOAD AT A TIME 





Viewing the small farmer in his natural habitat. 


By Anna Roth 


The fresh asparagus stalk 
was sweet, tender, and mild as spinach, 
with just a hint of the vegetable’s usual 
astringency. It was the best I'd ever 
tasted, though its flavor was certainly 
enhanced by where I was standing: ina 
field of asparagus 12 feet below sea 
level, on an island in the middle of the 
Sacramento River Delta. 

It’s one thing to get precious about 
the farm-to-table movement — about 
farmers, about the ingredients they 
grow or make, about buzzwords that 
swirl around the food system like sea- 
sonal, local, organic, free-range, and sus- 
tainable. It’s another to visit the places 
where food is grown and be reminded 
that farms are businesses, that farm- 
ing is incredibly hard work, and that 
those who raise food on a small scale 
are not in it for the money or the pres- 
tige (there’s no fortune in either), but 
from a sense of responsibility for their 
little parcel of the ecosystem. 

Thad this point driven home 
during a recent spring farm tour | 
went on with the Center for Urban 
Education about Sustainable Agri- 
culture, more commonly known as 
CUESA, the group that runs the Ferry 
Plaza Farmers Market, among other 
things. The organization has been 
giving these farm tours for a decade, 
piling curious market shoppers and 
foodies into air-conditioned coaches 
and taking them on a day trip to see 
firsthand what goes on at the farms 
that sell at the Ferry Building’s Satur- 
day market. 

“We do [the farm tours] because 
we want people to know where their 
food comes from. And to understand 
how it’s grown, and to know the peo- 
ple who grow their food,” says Julie 
Cummins, CUESA’s director of edu- 
cation. “We think that connection is 
really important and part of a healthy 
food system.” 

In many ways it’s the purest ex- 
pression of CUESA’s mission, a way to 
push back against industrial agricul- 
ture, one busload at a time. Though 
these tours certainly preach to the 
converted — everyone on the bus al- 
ready appreciated the small farmer, or 
we would have been doing something 
else with our Sunday — the context 
they provide is important. I generally 
pay more for local food because I 
know I should. Meeting the farmers 
and seeing the food grown firsthand 
reminded me of what I’m paying 
for, beyond just a carton of eggs ora 
bunch of asparagus: the preservation 
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of a way of life that sometimes seems 
like it’s going extinct. 


Zuckerman’s Farm is the family- 
owned asparagus operation on that is- 
land in the river delta, one of many such 
islands formed by fresh water streaming 
through wetlands as it makes its way 
from the Sierras to the Pacific. The Zuck- 
erman family’s 1,500 acres — which are 
planted with potatoes and melons as 
well as asparagus — are below sea level, 
and kept from the river by a series of le- 
vees. Despite these, the land has flooded 
a few times since the family settled on it 
in the 1920s; the last major event in 
1982 wiped out the whole farm. So why 
woulda family stay around here for 
nearly a century when it’s only a matter 
of time before the river floods again? 
Simple: The rich, peaty soil and mild 
spring climate are ideal for asparagus. 


Exotic Game Satart 





Roscoe Zuckerman is the face 
of the business now, a hearty, rud- 
dy-cheeked, third-generation farmer 
who will launch into a rant about how 
cheap Mexican asparagus is challeng- 
ing his business in one breath, and in 
the next talk recipes with equal en- 
thusiasm (he prefers asparagus baked 
with butter and bread crumbs, and 
likes the fatter stalks over the thinner 
ones). We file off the tour bus and 
follow him into an asparagus field. 
I’m taken aback by the plant’s stark 
appearance — it’s just the bare stalks 
sticking bravely out of the ground, 
looking more or less like they will on 
the dinner table tonight. 

Zuckerman demonstrates the 
long, forked knife his workers use 
to trim asparagus at the root. This 
root will keep generating stalks, one 
after another, until the weather gets 
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Photographs courtesy of CUESA 


Asparagus farmer Roscoe 
Zuckerman crouches in his field 
in the Sacramento River Delta. 


too warm in June and the season is 
over. After that, it’s finally allowed to 
bloom. Asparagus grows quickly — it 
can shoot up a few inches on a warm 
afternoon — and so an asparagus 
farmer needs to be vigilant about his 
fields, checking back several times a 
day to see how the stalks are doing. 
Asparagus also keeps growing once it’s 
cut, so growers leave an inch or two of 
headspace in the box for the stalks to 
stretch out. 

Standing in the field with Zucker- 
man, it’s easy to visualize how hard it 
is to harvest asparagus mechanically 
— the stalks are all different thick- 
nesses, and white asparagus is buried 
in the furrows between stalks. But 
high labor costs aren't the farm’s big- 
gest problem. Like most small farms, 
Zuckerman’s is having trouble com- 
peting with larger ones. Asparagus 
used to be one of the most seasonal 
crops in the country, only available in 
the spring, but year-round asparagus 
from Mexico has been cutting into 
Zuckerman’s wholesale business. 
He’s selling at more farmers markets, 
which creates overhead and spreads 
him thinner. His fellow farmers are 
moving onto more lucrative crops. 

In 2003, there were 27,000 acres of 
asparagus in California; a decade later, 
only 12,000. 


But the Zuckermans have always 
been an asparagus family. So they sell 
their crop, $5 bunch by $5 bunch, at 
the farmers market, and one by one 
try to remind customers that this — 
not the week-old, flimsy, sour stuff 
you find in the supermarket — is 
what asparagus is supposed to be. 


We pile back on the bus and drive 
an hour or so east to Rolling Oaks Ranch 
in the Sierra foothills. Owners Charlie 
and Liz Sowell have a pastured egg farm 
on an idyllic 115 acres, complete witha 
pond and rolling hills that were green af- 
ter a recent rain. Their 1,800 hens live in 
converted trailers that are moved around 
the property, with plywood roosts built 
into the walls like a bunkhouse. Unlike 
factory-farmed hens, these girls spend 
their days outside in the pasture, eating 
whatever comes their way, and only re- 
turn to the roost at night. 

It was at Rolling Oaks Ranch that I 
began to understand that eggs have a 
season, just like asparagus. Birds like to 
lay in the spring, prompted by the in- 
creased daylight. In factory farms, hens 
are tricked into constant laying with 
artificial lights, but on a farm without 
electricity like the Sowell’s, egg produc- 
tion slows down during the winter. 

The Sowells have several varieties 
of chickens, including the Amerau- 
cana, which lays pretty blue eggs that 
look like they belong in an Easter 
basket. They also have a few horses 
and cattle (though they had to sell 
off most of their herd earlier in the 
year because of the drought). They 
got into chicken farming by accident, 
when they inherited some chicks from 
a neighbor and eventually had more 
eggs than they knew what to do with. 
Now, chickens are their lives. They talk 
with fierce pride about sleepless nights 
coddling new chicks, cold mornings 
repairing busted water lines, and eve- 
nings checking that hens are back in 
their caged roost to keep them away 
from predators like brown bears, coy- 
otes, foxes, and mountain lions. 

The Sowells treat us to a barbecue 
lunch on a hill overlooking their pond, 
and after we say our goodbyes to the 
chickens and walk back to the bus, 
they sell nearly everyone on the tour 
a carton of eggs at $7 for a dozen. 

It’s a price I have previously scoffed 
at in the grocery store, but out here 
it seems like a relative bargain. And 
when I get home and eat a scramble of 
these fresh eggs with their yellow-or- 
ange yolks, I know I've been spoiled 
against the cheap factory ones. CUE- 
SA's thinking is that the more people 
who come to feel this way, the less 
their trips will seem like expeditions 
to see endangered species. 


The next CUESA Farm Tour will head 
to the Central Coast on Friday, May 16, 
to visit Far West Funghi, a mushroom 
operation, and Thomas Farm, a flower 
grower. Tickets are $25-$45. Learn more 
at cuesa.org/event/artful-farm-tour- 
mushrooms-and-flowers-central-coast. 


Anna.Roth@SFWeekly.com 
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FRESH EATS 


Eight Dishes 
You Can 
Only Get at 
Off the Grid 
Fort Mason 


By Lou Bustamante 


If there’s one thing that the 
food truck scene has cultivated, it is 
an expanded menu of global cuisine. 
Regional Mexican, Mamak Malay- 
sian, Nepalese, and food from other 
countries around the world mingle 
comfortably with the burgers and piz- 
zas at places where food trucks 
gather. Here are eight Off the Grid 
Fort Mason specialty items that will 
have you globetrotting and back 
home in a single night. 


Azalina’s Malaysian: 
Malaysian Crab Tamale ($8) 

One of the most colorful and 
layered dishes at Off the Grid, this 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


BeBeBar: A mother-and-daughter team owns this 
Brazilian fresh juice shop, which also peddles 
empanadas and acai bowls with organic bananas, 
organic granola, and chia seeds. 3809 18th St., 
203-8406. 

Castagna: The popular Marina French restaurant 
has reopened a year after it was destroyed in 
an electrical fire. The menu's focus is Nice, the 
hometown of the sibling co-owners, so expect 
dishes that combine Provencal, Cote d'Azur, and 
Italian Riviera cuisines. 2015 Chestnut, 440-4290, 
castagnasf.com. 

Fearless Coffee: Before opening her new resto/bar 
Red Dog next door, Lauren Kiino of Il Cane Rosso 
has opened a coffee shop peddling breakfast and 
lunch items reminiscent of her Ferry Building spot, 
including the famous warm egg salad sandwich. 
303 Second St., 692-0181, fearlesscoffee.com. 

Grubbin’: Parkside’s new sub shop has made the bold 
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Crab tamale at 
Azalina's Malaysian” 


Lou Bustamante 





tamale is topped with a mesh of 
pickled vegetables, pineapple, sauc- 
es, nuts, and herbs. It’s made witha 
special variety of tiny crab with very 
sweet meat that gets weaved into 
the polenta and given a nice steam. 


Each bite is unique and delicious, the 
flavors and textures never get dull, 


each one priming you for the next. | _ 
This is something we hope ends up 

on the menu of Azalina Eusope’s up- 

coming brick and mortar location. \ 
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Bini’s Kitchen: Quati-—aka 
Nepali Chili ($6) 

Hailing from Kathmandu, Nepal, 
chef Binita Pradhan knows how to 
wrangle a larder of spices into one of 
the most interesting dishes around. 
A mix of sprouted and cooked beans 
in a fragrant and fiery broth is the 
best talisman you can carry around 
with you to ward off the fog and 
sea breeze on those days when they 
make their way past the Golden Gate , x. 
and into Fort Mason. y wt 7” > we 1 ry . 
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Burr-Eatery: Frijoles Charros 
($6) 

Even though Burr-Eatery 
specializes in the flavors of the 
northern Mexican state of »>p40 


choice to name its loaded sandwiches things like 
Droolin’, Juicin’, and Mouth Waterin’. Hot wings, 
cheesy tots, and chicken strips are also on offer. 
1404 Taraval, 688-7116, grubbinsf.com. 

Lime Tree Southeast Asian Kitchen: The popular 
Inner Sunset Malaysian restaurant brings its 
roti, laksa noodles, and banana leaf salmon to 
the Inner Richmond. The neon green paint job, 
thankfully, didn’t make it to the second location. 
836 Clement, 831-8811, limetreesf.com. 

Porcellino: A month after Incanto closed, Chris 
Cosentino has reopened this more casual Italian 
deli and sandwich shop in the same Noe Valley 
location. Expect Boccalone meat, sliced to 
go and on sandwiches, and a small menu with 
pasta and entrees like sausage with garlicky 
rapini and polenta. 1550 Church, 641-4500, 
porcellinosf.com. 

The Sea Star: There are 12 beer taps at this new 
Dogpatch dive from the folks behind Southern 
Pacific Brewing. Though “‘new” and “dive bar” 
aren't usually concepts that go together, the team 
wants to keep the space’s century-long streak 
as a dive bar going. 2289 Third St., 552-5330. 
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That Cutsine 


DINE-IN « TAKE OUT + DELIVERY 
Open ‘TILL Lam Every Day! 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


UNION SQUARE 
420 Geary St 
415-346-3121 


TRATTORIA 


“A true San Francisco movie treat.” 


Rent, Buy or 
Download Today! 


Now Avaliable 


on iTunes, Amazon, 


and DVD! 


Git unes 


www. trattoriathemovie.com 
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®BEST BURRITO 


FOR 13 YEARS! oysr WEEKLY 


TAQUERIA 
CAN-CUN 
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Sonora, best known for flour tor- 
tillas and beef, some of the most 
impressive dishes at this truck are 
vegetarian, like the Frijoles Char- 
ros. Rancho Gordo pinquito beans 
come brothy and tender, lightly 
spiced and thickened with cactus 
paddle. They’re great on their own, 
but even better when paired with 
one of the burritos. 


EI Pipila: Quesadilla 
Guanajuato ($4) 

Quite possibly the best deal at 
the market, this quesadilla is built 
around a large and thick handmade 
corn tortilla filled with roasted po- 
blano peppers and Oaxaca cheese 
then placed on the griddle until the 
cheese oozes out. The whole thing 
gets topped with crisp lettuce and 
even more cheese. This new vendor 
to Off the Grid is also interesting 
because it specializes in Mexican 
cooking from the central Mexican 
state of Guanajuato. 


France Delices: Savory Pies 
($11) 

This longtime-farm- 
ers-market- charcuterie-ven- 
dor-turned-food-truck-operator 
serves up some impressively tasty 
pies that are a cross between pot 
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pie and empanada. Nestled ina 
balsamic-dressed bed of greens, the 
pie bursts with creamy veggies and 
meat without being too soupy. The 
star here is the cream cheese crust 
that provides structural stability, 
dairy richness, and a tender, flaky 
crust. 


Nora: Patatas Bravas ($4) 

Patatas Bravas may be a Spanish 
dish, but the joy of eating cubed 
chunks of crisp fried potatoes 
translates into any language. At 
Nora, the tapas bar staple gets the 
usual pimenton spice coating, but 
also two sauces, a kicky romesco 
and an intense garlic aioli. You'll 
buy these thinking you'll just have a 
couple and share with your friends, 
but let me save you some trouble 
and another wait in line: You need 
your own. 


Lou Bustamante 


PAPALOTE 


WINNER OF 
BEST BURRITO 
2007-2013 


3409 24TH ST. @ VALENCIA 
415-970-8815 

1777 FULTON ST. @ MASONIC 
415-776-0106 


WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM /PAPALOTESALSA 
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vietnam cafe 


Simple . Fresh . Delicious 
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Banh Mi. Vermicelll 
Rice Plates . Salads 
OF 1K) alale, 


Eat In - Take Out - Catering 
309 6th Ave @ Clement 
415-876-0283 
Thea ke\valsadar-lanicrelaatclimeelan 


Now available for select shows! 
THE PERFECT 
DATE NIGHT 


Dinner & Show 


Add the S38 prox fine Gener aptien 
whe you hey trhets 
inpy a 4-course neal n the restaurant 
with reserved seals lar Ihe Sow 


Vest cor weborta tar datais 


Cait: 
SAM FRAACISCO 


World-Class Live Music 
+ Mivhelin Rated Jopancere Cuisine 
ere er eee eeree 


1550 FUAMORE ST. 415-655-5600 





SFWEEKLY.COM 


Ferron Salniker 





Lou Bustamante 


Raj + Singh: Samosa Party ($5) 

Who doesn’t love a great party, 
and samosas? These are a rendi- 
tion of a traditional samosa chaat, 
where crisp pastry diamonds filled 
with spiced potatoes and peas get 
doused in chana masala (spiced gar- 
banzo bean stew), sweet and spicy 
chutneys, yogurt, and cilantro. 
They’re bold with enough heat to 
eventually make your mouth pul- 
sate, but mild enough that it will 
make you warm without the sweat. 
The wonderful chutneys elevate 
this version to raging house party 
every time. 


Off the Grid: Fort Mason 


2 Marina Blvd., offthegridsf.com/ 
markets/fort-mason-center 


Faction 
Brewing 
Moves Into 
Alameda 


By Ferron Salniker 


There’s a new kid on the 
block next to St. George Spirits and 
Rock Wall Winery, and you guessed it 
— it’s a brewery. Faction Brewing 
completes the Alameda Naval Air 
base’s boozy trifecta with six taps, a 
killer view of the San Francisco sky- 
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line, and a parking lot-turned-patio to 
soak up the East Bay sun. 

Faction was opened late last year 
by industry veterans Claudia Pam- 
parana and Rodger Davis, who have 
combined experience at 21st Amend- 
ment, Drakes, and Triple Rock. Their 
following shows: On Saturdays, the 
lines are out the door and Faction’s 
suds are popping up more and more 
on local taps. 

A flight featuring all six beers is 
$13 and a tasty intro to the taproom. 
Hopheads will have plenty of options 
here. Among the lighter brews is the 
2 Hop Pale Ale, a crisp beer with a 
citrusy jab. Four beers down the spec- 
trum is the Blitzen IIIPA, a triple IPA 
that at 10.2 percent ABV tastes a lit- 
tle like impending danger, but mostly 
like hops and honeysuckle. Belgian 
fans will enjoy the Defcon I, a mellow 
Belgian quad with cherry undertones. 

While the taproom and patio are 
bare bones, being at the edge of the is- 
land makes up for it. The uninterrupt- 
ed view spans from South San Francis- 
co to the Lego-like shipping containers 
at the Oakland port. Picnic tables 
are aplenty, but there’s no shade, so 
heat-sensitive folks be warned. 

To wash down the beer, do like the 
regulars and bring a picnic or enjoy 
one of the rotating food vendors on 
Friday through Sunday. There’s BBQ 
on Saturdays, and a few Sundays ago 
Off The Grid regular Sticks Corn Dogs 
was slanging dogs and tater tots for 
$5 a pop. Their batters sometimes 
incorporate jalapefio or bacon, anda 
typical hot dog is replaced with sau- 
sages like habanero and pepper jack 
chicken and Louisiana hotlinks. They 
may call them gourmet and hand- 
dipped, but rest assured that it’s still 
impossible to look fancy eating a corn 
dog, especially after several beers. 

The brewery is planning to start 
bottling soon, but for now custom- 
ers can walk away with 32-ounce 
or 64-ounce growlers. In about two 
weeks, the taps will expand, offering 
up to 20 beers. Look out for a Spring 
IPA, a new Belgian, and, come fall, 
barrel-aged beers made with barrels 
from next door. 


Faction Brewing 


2501 Monarch St., Alameda, 
(510) 523-2739, factionbrewing.com 
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THAIS US 
Herd Rock 


CAFE 
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GILBERTH'S | 


rotisserie & grill 
Where Latin Fusion Meets Urban Chic 


2427 3rd St, SF 


415-913-7163 


Monday-Saturday 
sam—3pm* & 5:30pm—10pm 


*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


www.gilberths.com 


HISTORIA DE LUCHA 


Graphic Art of Mexico’s 
Historical Struggles 

by Collectives in 

Asaro and San Francisco 


April and May 2014 


Come see the exhibit and enjoy 
Happy Hour with $24 Margarita Pitchers! 





SPECI! ALTY BEVER AGE 


MENTION SFWEPKIY AD 
500 Florida : St SF . 415 580.7888 
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Arnel PIZZA 


SINCE 1975 


Open Fri & Sat 


r NER ‘TILL 2AM 


GANFRANCISES $ z. 0 0 irs Ale E 


NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 





Now offering vegan pizza at this location 











PULL SERVICE CUBAN RESTAURANT 
LOCALLY GROWN & SOURCED PRODULTS 
ALITRENTIC AWD MODES CURAN CLERINE 
COSPORATE & PRIVATE EVENTS AVAR ABLE 


MAK? A GEPSERVATHOW TODAY! 
www.CanaSanFrancisco.com 
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Friedegg — 
banh mi. 
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Rice Paper 
Scissors Now 


Popping Up 
For Brunch 


By Pete Kane 


Vietnamese street food 
champion and all-around social media 
darling Rice Paper Scissors has made the 
move from pop-up to permanently sta- 
tioned restaurant, inside Brick and 
Mortar Music Hall on Mission and Du- 
boce — and now they’re doing brunch, 
too. Valerie Luu and Katie Kwan are ap- 
parently incapable of a misstep, and 
while the prices are a tad higher than 
some other banh mi in town, you can 
taste why. 

Both the grilled steak banh mi 
(hangar steak with oyster sauce, 
sautéed green garlic, grilled onions, 
house-made mayo, chicken liver pate, 
daikon pickles, cilantro, and jala- 
pefios) and the banh mi op la (largely 
the same, but with fried eggs and 
Vietnamese ham in lieu of steak and 
onions) edge that lunchtime staple 
towards proper brunch terrain. I am 
as ardent a fan of Saigon Sandwich as 
you ll ever see, but the waits can be 
uncomfortably long and you have to 
take your food to go — and we've all 
gotten yelled at in there at least once. 
Factor in the freshness of R.P.S.’s in- 
gredients, and that $9 feels more than 
worth it. 

An enormous goi ga (chicken salad 
made with shred cabbage, house-made 
shrimp chips, fried shallots, and a fish 
sauce vinaigrette) manages to be both 
light and satisfying. There’s also a ton 
of dim sum, like daikon cakes made 
with Chinese sausage and dried shrimp 
($7), salt-and-pepper tofu ($6), dry- 
fried chicken wings ($6) and a pate 
chaud, a savory handheld pie made 
with ground chicken, chicken liver 
pate, and wood ear mushrooms ($6). 

Brick and Mortar can be dark as hell 
at midday, but you can dine al fresco 
— assuming that the proximity of the 


Pete Kane 


Central Freeway overpass doesn’t ruin 
it. If you're on the fence, a mimosa or 

a Sriracha Bloody Mary will surely win 
you over. Another coup for two women 
who can seemingly do no wrong. 


Rice Paper Scissors at Brick & 
Mortar Music Hall 


1710 Mission, 878-6657, 
ricepaperscissors.com. 
Hours: Sat-Sun11a.m.-2 p.m. 


Burmese 
Breakfast 
Chowder: 
Great Any 
Time of Day 


By Omar Mamoon 


Mohinga, or catfish chowder 
soup, is the national dish of Burma. 
Though it’s traditionally eaten during 
breakfast, you can get it for lunch and 
dinner at Lil Burma, a food truck and 
permanent fixture at the SOMA StrEat 
Food Park. 

Tumeric-coated catfish is slowly 
simmered with lemongrass, shallots, 
and garlic until it’s all but shredded, but 
the dish isn’t overpoweringly fishy at 
all. Rather, it’s uniquely complex: sour, 
garlicky, slightly oily, and salty all at 
once. Thickened by jasmine rice that’s 
toasted and then ground, Lil Burma’s 
version is slightly creamier than the 
mohinga at Burma Superstar or Yamo. 

The broth is poured over rice noo- 
dles and garnished with cilantro and 
lemon, which add a nice layer of fresh- 
ness and acidity. A hardboiled egg tops 
the dish, adding a bit of heartiness to 
it all. But our favorite accoutrement 
is the fried yellow split peas, which 
impart a wonderful crunchy textural 
contrast when mixed in with the soup. 
Ask for extra, then slurp away. 


Lil Burma at 
SoMa StrEat Food Park 
428 11thSt., twitter.com/LilBurma 
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> DISTILLATIONS 


There were not, as far as I 


Barchaeology 101 vlal! MADE MENG 
suhencoken em in, 


could tell, any brilliant conversation- 
alists waiting to be discovered in The 
Little Shamrock Monday night. 

To my left, in one of the bar’s 
many nooks and alcoves, three 
women were asking a drunk man 
whether he’d liked the Hobbit mov- 
ies. He loved them, especially the 
parts that weren't in the books. He 
went on about this for some time 
(“The movies show Gandolf fighting 
the Necromancer, while in the books 
he’s just like “Oh, I fought the Necro- 
mancer.”), but they got less and less 
interested as his enthusiasm grew. 
Eventually, unable to get any reac- 
tion from them beyond curt nods, he 
walked away, perhaps muttering to 
himself, “But you asked!” 

To my right, aman on a first date 
talked to a woman (who was 
very proud of her shoes) 
about a company he 
wants to work for. It 
was a confusing con- 
versation, because 
he used “end of life” 
as a technical term 
to refer to a phase 
IT products go 
through, and she 


to elder hospice 

care. It took them a 
while to get on the 
same page about what 
kind of job, exactly, he 
was applying for. Finally 
getting it right, they toasted to 
“the end of life” and she asked him 
what his favorite TV shows were. 
It was a mistake we all had to live 
with: He spent the next half-hour 
describing the pilot episode of 

The Newsroom. 

This was a bad night for eaves- 
dropping, but even a bad night here 
can be a pretty good time. I haven't 
been in San Francisco all that long 
in the grand scheme of things, but 
I’ve got good memories attached to 
The Little Shamrock. 

After first meeting Ann, I asked 
if she wanted to go for “beer or cof- 
fee,” and she made my day by saying 
“actually I’m more of a whiskey or 
tea girl,” so I brought her here 
for shots. 

When a colleague I'd only met 
through email said “Let’s grab a 
drink” for the first time, this was 
the bar where | told him to meet 
me. “I really admire your work,” we 
said to each other, and have been 
friends ever since. 

And of course there was the long 
period when I pretended to learn 
how to play backgammon on one 
of the Shamrock’s backgammon ta- 
bles, in order to get the woman who 


thought it referred \\SI ILLA T] [} N letics and debate 
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The Little Shamrock wasn’t the 
first bar I ever went to in San Fran- 
cisco, but it was one of the first, and 
that’s not surprising given my affin- 
ity for bars with history. One of my 
ROMEO mS 
is The Blackfriar, in London, which 
was built on the site of a monastery. 

The Little Shamrock’s heritage isn’t 


in that league — it’s only 120 years 
old — but that’s plenty. Ae 
Attaching your own memories to AL 
a bar like this is a kind of geological [Ee 
process: Layers upon layers of peo- = 
ple having a good time are pressed 
together like grains of sand until — 
after enough time and pressure are 
applied — a mountain forms. 
You can actually see this hap- 
pening in The Little Shamrock’s . 
décor. Stuff is everywhere ™ 
- -_ . 


— piles upon piles of 
- Tr = . . 
Ci 


it, in layers. The Old 
> =e . ‘ 











World wooden walls 
and beams are cov- 
ered in pictures of 
Ireland, Irish flags, 
Irish memorabil- 
ia, darts, what 
appear to be old 
high school ath- 





trophies, glass 
sculptures, board 
games ... and five 
TVs with sports on 
them. Fancy, colorful 
faux Tiffany lamps stretch 
across the ceiling providing 
low light, and mismatched furni- 
ture is everywhere — some lovely 
and antique-looking, some just old. 
It’s as though the room has 
retained some of the detritus of 
each generation that drank here, 
and eventually it became decor. It’s 
pure archaeology in bar form. 


he ee ree rei SPIGVAND TANGY © HCUTH-WATERING — FALL-OFF-THE-BONE TENDER 
descent notwithstanding — it 
reminds me of a small hotel in Is- 
tanbul where expats came to fee (SLICES OF) DOWN-WOMEREAVEN SOUTHERN OT YLE 


welcome in a city so dense with his- 


marge a riya SLOW HARDWOOD SMONED® "SUES=BELTIN PERFEGHION 


unconscious lives. It was a dream- 
like, intimate space that had room SERVED Wit FRESH CUT FRIES 
for us. | met a number of good 

friends at that hotel, and one bril- 
liant artist. They seem to gravitate 

rctietncepcienny (WP -AONOPOHIEKEN G2ARIBSSUATHEREDINSAVORY SAUCE > 
get trapped in the accumulating 

history and are sitting there at the 
backgammon tables, waiting to 

be excavated. 


Maybe that’s why I keep coming aS Is 
back: I’m hoping to be discovered. I] TH STES ns COO [) As IT Sou N DS 


The Little Shamrock 
807 Lincoln, 661-0060. FIND OUTWHATELSEISPLAYING: ) WW mI #THISISHARDROCK 


Hard Rock 


CAFE 





Benjamin.Wachs@SFWeekly.com 


LETTERS NEWS COVERSTORY THECALENDAR ARTS&CULTURE EAT MUSIC | APRIL 30-MAY6,2014 | 43 


ETTST uNcooPERATIVE LEGENDS 


The Mysteries of William Onyeabor 


Nigeria's wizard of sci-fi funk may have turned his back on his legacy, but his song are too good to forget. 


By Ian S. Port 


There is more to wonder 
about Nigeria’s William Onyeabor than 
there is to know — but since his music 
is more knowable than anything else, 
let's start there. Between 1977 and 
1985, Onyeabor released eight albums 
of psychedelic synthesizer funk so 
alien, yet so seductive, that his obscu- 
rity is practically offensive. Discovering 
a song like “Body and Soul” is like hear- 
ing Sly and the Family Stone for the 
first time: It’s 10 minutes of strutting 
funk so pure and intoxicating that you 
have fight to hold still while it plays. 
The best of Onyeabor’s songs could’ve 
been ejected from whatever Afro-mys- 
tic volcano or magical fount of syncopa- 
tion gave us the work of James Brown 
and George Clinton. His music easily 
stands next to that of better-known 
West Africans like Fela Kuti and King 
Sunny Adé. But given Onyeabor’s ob- 
session with Moog synthesizers and 
studio electronics — not easy equip- 
ment to acquire or maintain in the Ni- 
geria of the 70s, or even now — his 
brand of sci-fi funk is excellent accom- 
paniment for these gadgetized times. 

Onyeabor’s songs are so damn 
compelling that the managers of Lua- 
ka Bop, the world music label started 
by the Talking Heads’ David Byrne, 
waited years and endured dozens of 
occasionally terrifying setbacks to put 
out a compilation of them. These set- 
backs were brought about exclusively 
by Onyeabor himself, who now lives in 
a palace (the only word to describe it) 
outside of his hometown in Nigeria. 
No longer making music, the Onyea- 
bor of today is a seventy-something 
born-again Christian who wants most- 
ly to spend his days watching preach- 
ers on TV, and certainly does not want 
to talk about how he made some of the 
most exciting music from Africa in the 
second half of the 20th century. 

But when the songs are this good, 
you don't give up. 

Onyeabor’s biggest hit was “Atom- 
ic Bomb,” eight spell-like minutes 
of synthesizer and electric organ 
acrobatics over a moody minor-key 
groove, with some call-and-response 
vocals thrown in for a human touch. 
With synthesizer flourishes spiraling 
and fizzling out, it feels like a lament 
for the end of the world, even though 
it’s Onyeabor who sings that he’s 
going to explode. “Fantastic Man” is 
another buoyant funk exercise like 
“Body and Soul,” with Onyeabor im- 
ploring his female companion to tell 
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him how good he looks for once. (It’s 
not an empty plea: Along with his 
trademark cowboy hat, the imposing 
Nigerian graced the covers of many of 
his albums wearing dapper banker’s 
suits.) Not every song of Onyeabor’s 
is as transcendental as these — a few 
get lost among their cascading layers 
of synths and extraterrestrial effects. 
But Onyeabor’s best work combines a 
distinctly African retro-futurism with 
thoroughly intoxicating rhythms and 
the idiosyncrasies of an auteur able 

to indulge every whim. He’s Africa’s 
Funkadelic, its Kraftwerk, and its Bri- 
an Eno, all rolled into a single recluse. 
In 2005, Luaka Bop included a song of 
Onyeabor’s called “Better Change Your 
Mind” on the compilation World Psyche- 
delic Classics 3: Love’s a Real Thing. After 
its release, the label was approached by a 
Boston-based Nigerian music expert 
and blogger named Uchenna Ikonne 
with the rather modest-seeming idea of 
putting out a whole album of Onyea- 
bor’s music. Ikonne was from the south- 
eastern Nigeria city of Enugu, the same 
town as Onyeabor, and he was going 
there to visit family for a few weeks. He 
could easily bring Onyeabor a contract 
and some cash to finalize the deal. Or so 
he and Luaka Bop thought. 

Ikonne fought for nine months to 
get Onyeabor to sign the record con- 
tract. In the end, he came home with 
neither the money nor the deal. Inter- 





Doing business with William 
Onyeabor can result in PTSD. 


viewed by NPR late last year, Ikonne 
explained, without going into detail, 
that the experience of dealing with 
Onyeabor had shaken him to his core. 
“It was not just emotionally draining, 
it was emotionally devastating,” he 
said. “This man completely crushed 
my soul. After I finished dealing with 
him, I didn’t listen to his music for 
maybe two years, because just hearing 
his voice would almost give me an 
anxiety attack.” 

Eventually, a female friend of 
Ikonne’s went to Onyeabor’s house 
with the contract and refused to 
leave. She emerged five hours later 
with a signature. 

Still, the managers of Luaka Bop 
knew very little about the man whose 
music they were now obligated to 
release. Rumors held that Onyeabor 
had studied film in Russia and started 
a motion picture company; that he 
had earned a law degree in the U.K.; 
that he was a successful business- 
man, or a violent criminal. And there 
was still the question of his money: 
Onyeabor had built his own record 
pressing plant and recording studio in 
remote Nigeria, which he filled with 
exotic analog synthesizers in an age 
where this technology was still very 
new and expensive. How the hell did 
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he do that? 

Luaka Bop wanted a Nigerian writ- 
er to interview Onyeabor for the liner 
notes of the record, to answer some of 
these questions. They called him to set 
it up. “And William Onyeabor’s like, 
‘Why would I want to do that?” re- 
members Eric Welles-Nystrom, Luaka 
Bop’s label manager, laughing. Most 
artists — most people — want to talk 
about themselves, he says. Onyeabor 
just hung up the phone. 

Welles-Nystrom took on the re- 
search project himself. After a year 
of investigating Onyeabor online and 
through various DJs, collectors, and 
African music experts — and finding 
little more than a paragraph’s worth 
of lore — he decided to go to Nigeria 
to meet Onyeabor in person. “We 
told [Onyeabor], of course, that I was 
coming. But we kind of had to make 
up this story that I was there for other 
reasons to not freak him out that I 
would go to Nigeria to see him.” 

Eventually Welles-Nystrom found 
his way to Onyeabor’s imposing white 
palace. On the first day, he spent some 
seven hours inside with its master. 
“We'd talk a little bit and then we’d 
spend a lot of time watching Nigerian 
Christian television,’ Welles-Nystrom 
remembers. “That went on for a week. 
There were very rare moments that 
we could speak about music, or speak 
about him or his background.” 

But although Onyeabor could be 
elusive and guarded, he was far from 
oblivious. “He is incredibly sharp — 
he is super-aware of things happening 
around him,” Wells-Nystrom says. 
“He’s super on top of current affairs 
and news, and sometimes he’ll even 
comment on what Barack Obama did 
last week. You've got to really be on 
your toes with him.” 

Over the course of that trip, and 
two more — including one to filma 
half-hour documentary on Onyeabor 
that can be seen free online — Welles- 
Nystrom filled in a few of the blanks 
about the elusive Nigerian. He'd been 
a businessman as well as a musician, 
making money with a semolina mill. 
He'd been named high chief and a 
judge of his town, Welles-Nystrom 
discovered; there’s even a street 
named after him in Enugu. Inside the 
palace hang photographs of Onyeabor 
with visiting dignitaries. 

But there are still far more ques- 
tions than answers. Luaka Bop’s com- 
pilation, which was finally released 
last year to widespread acclaim, was 
supposed to be called This Is William 


Onyeabor. Instead it was titled, Who Is 
William Onyeabor? — because no one 
but the man himself really knows, and 
he isn’t saying. 

That reluctance puts Luaka Bop 
in the strange position of promoting 
an album by a musician who is still 
alive, but largely unavailable. “It 
feels so weird to tell people about an 
artist when he is there and he can 
tell people about himself, but we 
kind of have to talk for him,” Welles- 
Nystrom says. And despite the label’s 
urging, Onyeabor has also refused 
to participate in a series of tribute 
concerts to his work. 

This week, David Byrne, LCD 
Soundsystem’s Pat Mahoney, Hot 
Chip’s Alexis Taylor, Block Party’s 
Kele Okereke, and Sinkane’s Ahmed 
Gallab, among others, are performing 
Onyeabor’s music at the Warfield. 
Gallab is music-directing the concert 
series, which began earlier this month 
in London, and is tasked with trans- 
lating Onyeabor’s exacting studio 
creations to the live stage. Though the 
Nigerian recorded and played almost 
all of his songs himself, adapting 
them for a group was not easy. “The 
music is so lively and energetic and it’s 
so good to listen to that it almost feels 
like it is made to be performed live,” 
Gallab says. “[But] he never intended 
for it to be played live. He just wanted 
to make a studio record.” 

Which, along with his shaky 
health, may be partly why Onyeabor 
has so far declined to travel to per- 
form his music with Gallab’s newly 
christened Atomic Bomb band. “T 
think it felt so foreign for him to take 
that step,” Welles-Nystrom says. “He 
doesn't really understand what it is 
that’s happening, and how it is to 
have shows at these amazing venues, 
which I think is a little bit sad. It’s a 
once-in-a-lifetime thing.” 

But maybe Onyeabor truly doesn’t 
care. Maybe he simply wants to ded- 
icate himself to praising God, after 
spending most of a lifetime engaged 
in who-knows-what-other pursuits. 
We may forever wonder. But at least 
now, thanks to Luaka’s Bop’s efforts, 
the music is out there — and when it 
comes to assuring William Onyeabor’s 
legacy, the music is more than enough. 


Atomic Bomb! The Music of Wil- 
liam Onyeabor, featuring David 
Byrne, Pat Mahoney, Alexis Tay- 
lor, Sinkane, and more 

8 p.m. Tuesday, May 6, at 

the Warfield. $32-$45; 
thewarfieldtheatre.com. 
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Poy St 
GREK 


Tn San Francisce 


FREE SHOWS EVERY THURSDAY AT GPM 









THURSDAY, MAY 1 


DON’T BE THE HERO 
D| SET BY DJ PRIMO 


THURSDAY, MAY 8 


SURF CLUB 
D) SET BY MATRIXXMAN 


THURSDAY, MAY 15 


COCKTAILS 
D| SET BY DJ OMAR 


THURSDAY, © MAY 22 


A MILLION BILLION DYING SUNS 
D) SET BY VIN SOL 


THURSDAY, MAY 29 


GROWN KIDS RADIO 


838 MARKET STREET SAN FRANCISCO, CA CO&SNVERSE 
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kKwekeKKK 


FULL COVERAGE: 
NBA/NHL PLAYOFFS 
BASEBALL COVERAGE 


kKwekekknk xk 


HAPPY HOUR SPECIALS 
M-F4-7PM 





cecesees GET TICKETS AT yOShiS.COmM «---e-e-- 
SAN FRANCISCO royz A @ ec havel 


ebm Wed, Apr 30 - Int’! Jazz Day Wed, Apr 30 - Rebel Soul guitarist / vocalist 


TIZER MARTIN LUTHER 


j Thu, May 1 
eat Chieli Minucci, : Chronicles of the Aquanan Mind CD Release 
Karen Briggs and Lao Tizer 


Tae JENNIFER JOHNS 


Legendary engineer of Dark Side of the Moon Thu, May 1 - Late Night Series 


ALAN PARSONS ANKH PRESENTS 
LIVE PROJECT CHRIS RIGGINS’ TALENT SHOW 


Fri-Sat, May 2-3 Fri, May 2 
hes ‘ Friends & Lovers tour 
~~ | MARSHA AMBROSIUS 


Legendary engineer of Dark Side of the Moon 
Sun, May 4 


ALAN PARSONS 
Int’l Jazz Singer-Songwriter w/ GRAMMY®-winning violinist 


LIVE PROJECT 
HALIE LOREN + Mads Tolling Sat-Sun, May 3-4 
THE TOMMY IGOE BIG BAND 


The pioneering voice in the world music 
w/ singer TONY LINDSAY (Direct from Santana) 


movement 
Wed, May 7 - Dave Matthews Band / Bela Fleck 


& The Flecktones saxophonist w/ all-star jazz-jam band 


JEFF COFFIN & THE MUTE 


JACK JONES 
feat. FUTUREMAN 
Thu-Sat, May 8-10 


Thu, May 8 
open dance floor, The masters of funk 


WELCOMETODILLAVILE 

feat. BIZARRE RIDE LIVE 
GEORGE CLINTON 
8 PARLIAMENT FUNKADELIC 


(SLIMKID & FATLIP OF PHARCYDE) & SLUM VILLAGE 
Sun, May 11 - Mother's Day! 


Fri-Sat, May 9-10 
singer & pianist 
Contemporary jazz & urban pop/gospel 


RACHELLE FERRELL 


Sun, May 11 
Standards and Anndards 


ANN HAMPTON 
CALLAWAY 


RORY SNYDER’S NIGHT JAZZ BAND 
w/ the SFJAZZ High School All-Stars 


Contemporary jazz & urban pop/gospel 
singer & pianist 


| Ben RACHELLE FERRELL 


Tue, May 13 - Sarah & Vinnie of Alice 97.3FM 


ThE TOMMY IGOE biG BAND 


w/ singer SARAH CLARK 


Wed, May 14 - Bass clarinet driven soulful songs 


= BETH CUSTER ENSEMBLE 


Fri-Sat, May 16-17 Wed, May 14 
Jazz vocalist, songwriter, and producer Lead guitarist for Genisis & Phil Collins 


CASSANDRA WILSON § THEDARYL STUERMER QUARTET 


1330 FILLMORE ST. 415-655-5600 510 EMBARCADERO WEST 510-238-9200 


VIP Membership Club for Yoshi’s SF + Oakland ¢ Details at www.yoshis.com/vip 


® 
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For tickets & current show info: 


YOSHIS.COM / 415-655-5600 / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 





15-4 FOUR BARREL 


4/30 


opm |FAMILY MUSIC FEST 
FREE “DEEP COVER" 


Rock Show and Musical Revue from 
your friends at Four Barrel Coffee 


10:30PM | and resident percussionists 
$8 AFTER 


Lucifer’s Hammer & Subliminal 
SF present 


ULCERATE (New Zealand), 


with DJS 
LUCKY, PAUL PAUL, 
and PHENGREN OSWALD 


$5 discount in semi-formal attire 


Subliminal SF presents 


NOOTHGRUSH, 
WILT (Seattle), 


BADR VOGU 
$8 ADV/$10 DOOR 


DUB MISSION meets 


GROOVE MERCHANT DJ; 
featuring DJ SEP 


LOCAL CELEBRITY 
CINCO DE MAYO HIP HOP 


AFROLICIOUS 

FIX YR HAIR 

TORMENTA TROPICAL 
aS 

PETER LIONHEART & LUV FYAH 
BOMBSHELL BETTY 
COMMUNE 


ADVANCED TICKETS: BROWNPAPERTICKETS.COM 


ELBO ROOM IS LOCATED AT 
647 VALENCIA NEAR 17TH 
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SIZZLE & FIZZLE 


SIZ Z/.F 

@ After months of rumors - and 

some last-minute fears it might 

not materialize - Paul McCartney 
announced an Aug. 14 concert at 
Candlestick Park, bidding farewell to 
the retiring stadium. His show will echo 
another milestone performance played 
there: the Beatles’ last-ever live concert 
on August 29, 1966. 








i Speaking of big concerts, Beyonce 
and Jay Z let the world know they'll 

be spending this summer together on 
tour. The First Couple of Pop's On the 
Run tour comes to AT&T Park on Aug. 5. 
Tickets are on sale now. 





. 


Dancers at Temple’s Sunset Arcade. 





i We hit up Temple's Sunset Arcade 
party to see how the 18+ crowd gets 
down. The event packed video games, 
dance competitions, plenty of PLUR 
vibes, and some very warm and friendly 
underagers into the club on a Sunday 
night. It's also a very easy place to feel 
old. 


FIZZLE 

i Well, the Attic has closed. The tiny, 
dark, beloved Mission dive was a great 
spot to hear local DJs while sucking 
down cheap margaritas. The owner, 
Roger Howell, is opening Gashead 
Tavern at 2351 Mission, and so far 
there's no word on what will fill the 
Attic’s tiny space next. 





@ Rumor has it that Lena Dunham is 
plotting to let her friend Taylor Swift 
appear on Girls. Here's why that’s a 
mistake: Taylor Swift, despite her many 
other talents, is a terrible actress: dull, 
Stiff, unable to emote. She was bad on 
CSI, New Girl, and SNL - she'll be bad on 
Girls, too. 





For full versions of the above stories 
and much more about S.F. music, check 
out All Shook Down, our music blog, at 
sfweekly.com/shookdown. 








LIVE MUSIC 6 NIGHTS A WEEK 


til 2:00 am+) 


(open TUESDAY thru SUNDAY _ 
“HAPPY HOUR” EVERYDAY 
4PM 'til 8PM: 
$4 WELLS /S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 


WEDNESDAY APRIL 30 2014 $5 (ADV) 
(ROCK, FOLK, FUNK, JAM, BLUEGRASS) 


Plus guests TBD 
A full night bill of top-notch live acts 
for only $5! You do NOT want to miss this! 


THURSDAY MAY 1 2014 $10 
(FUNK, R&B, PSYCHE ROCK, GARAGE 
POP, HONKY-TONK) 


Plus: 

This band has gained the reputation 
for moving a crown all-night long 
whether it be a big festival or a tiny 
watering hole 
FRIDAY MAY 2 2014 $12 (ADV) 
(Going ‘LATE NIGHT’ 8pm ‘til 3am+) 


(OF ‘P FUNK ALLSTARS’) 
With: 

RonKat’s unique showmanship and 
singularly energized music style brings a 
powerful sound and a funk to his show that 
is incomparable. Make ‘Em Dance! 


SATURDAY MAY 3 2014 $15 
(BALKAN BRASS BAND) 


Plus: 
Inspector Gadje ignites the dance floor 
and makes the party where they play 


SUNDAY MAY 4 2014 FREE 


(ROTC) 
With: 
Plus: 
Locally-sourced organic Hip- Hop for 
the people, by the people 
WEDNESDAY MAY 7 2014 FREE 


Feat: 


Featuring some of the Bay Area’s most 
original and complelling live performers 


THURSDAY MAY 15 2014 $5 
(FUNK/ ROCK N ROLL) 


Plus: 

Hibbity Dibbity is rapidly becomming 

a must-see band in the San Francisco 
music scene. 


BOOM BOOM ROOM PRESENTS: 
THURSDAY MAY 1 , 2014 IN NEW ORLEANS 
AT JAZZ FEST 2014 FROM 9PM-4AM+ 
@ HOWLIN’ WOLF 


GET YOUR TICKETS NOW! 
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Minnesota 
Is Techno 
Country 


DVS1 andthe land of 
10,000 raves. 


By Derek Opperman 


Prince, Michelle Bachman, 
lakes, and that round accent — these 
are the kinds of things that Minnesota 
tends to connote to an outsider. But 
dig deeper and there’s a whole lot more 
regional flair to the upper Midwest 
than stereotypes would have you be- 
lieve. For example: The metropolitan 
area that encompasses Saint Paul and 
Minneapolis is home to a thriving un- 
derground techno community. The ar- 
ea’s undisputed star is DVS1 (aka Zak 
Khutoretsky), a veteran Minneapolis 
DJ and producer whose raw sets and 
gritty, old-school-informed produc- 
tions have made him a favorite on the 
European touring circuit, particularly 
in Germany, where he’s become a regu- 
lar spinner at Berghain. 

Khutoretsky’s sound is big. His 
dance music is constructed as much 
from aspects of Chicago house as 
from the minimal, science fiction-y 
works of Detroit artists like Jeff Mills 
and Robert Hood. “In Minneapolis, 
we take influence from everywhere,” 
Khutoretsky explained to Resident 
Advisor. “In New York, you start to re- 
alize how many people are doing what 
you do. In Chicago, you have this weird 
underlying pressure to live up to what 
the city has meant and has become. 
There’s no pressure in Minneapolis. 
You manipulate all of these influences 
into your own thing.” Yet in synthe- 
sizing his influences, Khutoretsky has 
created something that sounds tech- 
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no-like in character. It’s hypnotic mu- 
sic, designed to put the listener into a 
trance and carry them to some mental 
plane far, far away. 

Something about this aesthetic 
clicked with Berghain resident Ben 
Klock, who first met Khutoretsky 
after a gig of his own in the Twin 
Cities. Klock liked what he heard, 
and later released Klocksworks 05, the 
first DVS1 EP, on his own Klockworks 
imprint. That release — “Running,” in 
particular — has proven an enduring 
anthem for modern techno dance- 
floors, with a paranoia-inducing bass 
line overlayed with straight-played 
hi-hats that occasionally stumble 
into a mess of triplets. It’s strikingly 
minimal, but the way Khutoretsky 
chooses and arranges his sounds 
creates a monolithic effect in which 


OTHER WORTHY PARTIES THIS WEEK 


Isis with Late Nite Tuff Guy at Public 
Works, 9:30 p.m. Friday, May 2. $10-$15; 
publicsf.com 

Sometimes all it takes is a little edit to trans- 
form a good track into something great. Aus- 
tralian DJ Late Nite Tuff Guy is a master of 
this art as it applies to ‘70s and ‘80s disco re- 
cords. His approach is dubby and hypnotic, 
with a style that’s indebted to the sam- 
ple-based filter house of ‘90s French acts like 
Daft Punk and Bob Sinclar. His DJ sets reach 
a similar level of grin-inducing euphoria. 


No Way Back with Timothy J. Fairplay and 
Scott Fraser at F8, 10 p.m. Friday, May 2. 
$8-$20; feightsf.com 

This past year has seen No Way Back move 
its soundtrack from disco and house into 
the comparatively bleaker territory of 
techno and industrial. Its latest quests fol- 
lowed a similar progression: U.K. DJs Timo- 
thy J Fairplay and Scott Fraser both 
produced lighter material in the past, but 
their latest label venture, Crimes of the Fu- 
ture, is all hard-edged techno. 











everything just hits harder. Subse- 
quent records, like 2010’s Love Under 
Pressure, pushed toward a more 
openly somber and contemplative 
direction. “Pressure,” the A-side sin- 
gle, is a simple organ riff that repeats 
to infinity with the precision of an 
automated assembly line. Lost Myself, 
Khutoretsky’s latest, conjures similar 
images of precision and futurity. Ex- 
pect him to carry that aesthetic into 
his DJ set when he plays As You Like 
It this Friday, at Monarch, as a part 
of the promotional outfit’s pre-party 
celebration for the Detroit Electronic 
Music Festival. 


As You Like It presents 
DVS1 at Monarch 

9 p.m. Friday, May 2. $15-$25; 
monarchsf.com 


Push the Feeling with Chrome Canyon 

at Underground SF, 9 p.m. Saturday, 
May 3. $6 undergroundsf.com 

There's something about dance music from 
Los Angeles: It's laid-back, sunny, and often 
feels indebted to the ‘80s. That might not de- 
scribe the entirety of the L.A. music scene, 
but it certainly applies to Chrome Canyon, a 
Stones Throw-affiliated DJ whose music 
paints ‘80s landscapes with Moroder-esque 
arpeggios and disco basslines. 


Surface Tension with Perc at Mercer 

10 p.m. Saturday, May 3. $12-$15; 
merc-sf.com 

If this were a tabloid, an appropriate 
headline might be, “Is Surface Tension the 
Best Party in San Francisco to Experience 
Contemporary Techno?” Usually there's 
no answer, of course, but in this case we'd 
give aresounding yes. This month it wel- 
comes U.K. luminary Perc, who in the past 
decade has become a figure for totally 
uncompromising, raw-as-hell under- 
ground techno. 





668 HAIGHI SI. (at Pierce St.) 
415-558-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


v @DANNYCOYLES ai FOLLOW US ON FACEBOOK 


open daily 


HAPPY HOUR 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 


“The Best Comedy Cub in The USA!"-pave cHappene 9 Sete 
SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 4/30 - SATURDAY 5/3 
FROM CONAN AND CANADIAN IDOL! 


o 


MONDAY 5/5 


JON DORE 
KEITH LOWELL JENSEN, MARY VAN NOTE 


° 
ROAD 2 ODDBALL TOUR 
= «| BRODY STEVENS 


TUESDAY 5/6 

JHP SHOWCASE 
TUESDAY 5/6 

KEITH LOWELL JENSEN PRESENTS: 


SESSION: A JAZZ AND COMEDY JAM 


FRIDAY 5/9 - SATURDAY 5/10 2 


AS SEEN ON CONA 5 . 
DARRYL LENOX _ 


CONOR KELLICUTT, CHRIS BURNS — | 


r THURSDAY 5/13 
- ~*~ FROM E!’S CHELSEA LATELY! 


er HEY GURL! 
~~". WITH NICO SANTOS 


WEDNESDAY 5/14 - SATURDAY 5/17 [am 
FROM CHELSEA LATELY AND FREE AGENTS! nd 
MO 


NICO SANTOS, COLLEEN WATSON 


WEDNESDAY 5/21 - SATURDAY 5/24 
FROM COMEDY CENTRAL AND CONAN! 


ROBERT HAWKINS 


LARRY “BUBBLES” BROWN, GREG EDWARDS 


WEDNESDAY 5/28 - SATURDAY 5/31 
FROM LETTERMAN AND LAST COMIC STANDING! 


TOMMY JOHNAGIN 


MATT FULCHIRON, RED SCOTT 


WEDNESDAY 6/4 - SATURDAY 6/7 
FROM CONAN AND LATE NIGHT WITH JIMMY FALLON! 


RORY SCOVEL 


BRENDAN LYNCH, MATT LIEB 


FACEBOOK.COM/PUNCHLINESF © TWITTER.COM/PUNCHLINESF  PUNCHLINECOMEDYCLUB.COM © ABOVE 444 BATTERY STREET 
18 &OVER® 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 


FACEBOOK! 


THURSDAY 5/1 - 
SATURDAY 5/3 


AL 


From The Daily Show 
and About A Boy! 


FRIDAY 5/9 - 
SATURDAY 5/10 


THE SKLAR 
MADRIGAL| BROTHERS 


From The Sklarbro 
Podcast! 


comedr 
1WELMNI> 


COMEDY ALLSTARS 


ith Frankie Quinones 


THURSDAY 5/15 - SATURDAY 5/17 
STEVE LEMME & 
KEVIN HEFFERNAN 
From Super Troopers and Beerfest! 
FRIDAY 5/30 - SUNDAY 6/1 
CHARLIE MURPHY’S 
AGID TRIP 
From Chappelle’s Show! 
FRIDAY 6/6 - SATURDAY 6/7 
AISHA 
TYLER 
foniceadieak! —S=- 
THURSDAY 6/19 - SATURDAY 6/21 
CHRIS DISTEFANO * 
AND DAMIEN LEMON 


From MTV's Guy Code! 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 


citi 
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mic 


The Holding Company 
#2 Embarcadero Center, Level P 
415-986-0797 
Showing all Sporting Events 


MAYWEATHER vs MAIDANO 
5/3 * Admission $20 | Pre-sale $15 








3200 24th Street @ S. - Vah Nest 


| 415-550-7510. 
‘Mon-Fri 11AM-2AM Sat-Sun GAM-2AM 


PURI. 





fe 5 


Flee 


CWORICS 


7. a, 
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FRIDAY 5/2 - MAIN ROOM 


ee Se 
TIM GREEN » ARDALAN 


= 


2 


SATURDAY 5/3 - MAINROOM 


e PUMPKIN ~~ 


MAINR 


FRIDAY 5/9 - 0 


° JORIS V 


0 
\ 


F Rt OD A Y an oe 
OPULENT TEMPLE BENEFIT 


DJ DAN ° LEE COMBS 


FRIDAY 5/2 - LOFT 
ISIS: LATE NITE TUFF GUY 


SATURDAY 5/3 
EYEHEART SF: CINCO DE MAYO 


SATURDAY 5/3 - LOFT 
ALL NIGHT LONG W/ DJ GARTH 


WEDNESDAY 5/7 
SF WEEKLY BEST OF SAN FRANCISCO 


SATURDAY 5/10 - MAIN ROOM 
NONSTOP BHANGRA #103 


SATURDAY 5/10 - LOFT 
FACE X PLAY IT COOL: MARK SEVEN 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F.,.CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 


WEDNESDAY 4/30 


ROCK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Lonesome Locomotive, 9:30 p.m., $5-$7. 

Bottom of the Hill: 1233 17th St., San Francisco. Fu 
Manchu, Electric Citizen, Disastroid, DJ Rob Metal, 
9 p.m., $12. 

The Chapel: 777 Valencia, San Francisco. Toy, Seven- 
teen Evergreen, Bellavista, 9 p.m., $15. 

DNA Lounge: 375 Tith St., San Francisco. Trance to the 
Sun, Bloodwire, Mercury's Antennae, DJ Melting 
Girl, 8:30 p.m., $8-$10. 

EI Rio: 3158 Mission, San Francisco. The Spyrals, Future 
Twin, What Fun Life Was, 9 p.m., $7. 

Elbo Room: 647 Valencia, San Francisco. Four Barrel 
Family Music Fest, 9 p.m., free. 

Hemlock Tavern: 1131 Polk, San Francisco. The Hoot 
Hoots, Friends & Family, Giggle Party, 8:30 p.m., $6. 


CONCERTS 


WEDNESDAY 4/30 


Augustana: W/ Twin Forks, 8 p.m., $21. Great 
American Music Hall, 859 O'Farrell, San Francisco. 

Branford Marsalis: 7:30 p.m., $35-$75. SFJAZZ 
Center, 205 Franklin, San Francisco. 

Jason Isbell: 8 p.m., $27.50-$39.50 advance. The 
Fillmore, 1805 Geary, San Francisco. 

The Post-Modern Party: SFMOMA Modern Ball 
after-party with Holy Ghost!, Passion Pit (DJ 
set), 9 p.m., $100+. Metreon, 101 Fourth St., 
San Francisco. 


THURSDAY 5/1 


Armin van Buuren: 7 p.m., $39.50-$99+ advance. 
SAP Center, 525 W. Santa Clara St., San Jose. 
DIIV: W/ Chris Cohen, Surf Club, 9 p.m., $14. Great 

American Music Hall, 859 O'Farrell, San Francisco. 
Eric Hutchinson: W/ Saints of Valory, 8 p.m., 
$20-$27 advance. The Fillmore, 1805 Geary, 
San Francisco. 
Mastodon: W/ Gojira, Kvelertak, 7:30 p.m., $27.50. 
Fox Theater - Oakland, 1807 Telegraph, Oakland. 
Regina Carter: Southern Comfort: 7:30 p.m., $25- 
$55. SFJAZZ Center, 205 Franklin, San Francisco. 
S.F. Symphony: W/ conductor Ton Koopman and 
featured performers Carolyn Sampson, Peter 
Wyrick, and Mark Inouye, 2 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 


FRIDAY 5/2 


Bro Safari: W/ UltraViolet, Napsty, 9 p.m., $20- 
$25. The Regency Ballroom, 1290 Sutter, San 
Francisco. 

Dirty Little Ditties: W/ Miss Jane Aquilina & Miss 
Robusta Capp, 8 p.m., $20. The Phoenix Theatre, 
414 Mason, San Francisco. 

Manchester Orchestra: W/ Balance & Composure, 
Kevin Devine & The Goddamn Band, 8 p.m., 
$20.50-$27.50 advance. The Fillmore, 1805 
Geary, San Francisco. 

Marcus Shelby Orchestra: The Legacy of Duke 
Ellington - 50 Years of Swing: 8 p.m., $22+. UC 


ARTS & CULTURE EAT 


The Independent: 628 Divisadero, San Francisco. 
Higgins Waterproof Black Magic Band, Tara Jane 
O'Neil, 8 p.m., $12-$14. 

The Knockout: 3223 Mission, San Francisco. Sean 
O'Brien & His Dirty Hands, Yours, High Cliffs, Dino- 
saurs, DJ Ryan Smith, 8:30 p.m., $10. 

Milk Bar: 1840 Haight, San Francisco. Solwave, Fritz 
Montana, Rio Rio, Tournament of Hearts, 8 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. Breton, 
Kid Karate, Running in the Fog, Popscene DJs, 8 
p.m., $10-$12. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, San Francisco. Thao & The Get Down Stay 
Down, French Cassettes, The She's, 6 p.m., free. 


DANCE 


The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m.., free. 
Cat Club: 1190 Folsom, San Francisco. ‘Bondage-A- 
Go-Go," w/ DJ Damon, Tomas Diablo, guests, 9:30 

p.m., $7-$10. 

Club X: 715 Harrison, San Francisco. ‘Electro Pop 
Rocks," 18+ dance night with Antiserum, 9 p.m. 
F8: 1192 Folsom, San Francisco. ‘‘Housepitality,"’ w/ Ju- 

lietta, Sean Murray, Fil Latorre, Cole, 9 p.m., $5-$10. 
Lookout: 3600 16th St., San Francisco. ““What?,”’ w/ 
resident DJ Tisdale and guests, 7 p.m., free. 
Monarch: 101 Sixth St., San Francisco. ‘Bass Tribe 
S.F.,” w/ Mihkal, Tigerfresh, E-TY, DMajik, RyuRy, 
9 p.m., $5-$10. 
Q Bar: 456 Castro, San Francisco. “Booty Call,"" w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 


ACOUSTIC 


Cafe Divine: 1600 Stockton, San Francisco. Craig 
Ventresco & Meredith Axelrod, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. The Toast 
Inspectors, Last Wednesday of every month, 9 p.m. 

Slim's: 333 1th St., San Francisco. Justin Nozuka, 


Berkeley, Zellerbach Hall, 2430 Bancroft, Berkeley. 

Mono: W/ Helen Money, 9 p.m., $15. Great American 
Music Hall, 859 O'Farrell, San Francisco. 

Moscow Virtuosi Chamber Orchestra: 8 p.m., 
$50-$100 advance. Palace of Fine Arts, 3301 
Lyon, San Francisco. 

OSA School of Vocal Music: Soundtrack: W/ Vocal 
Rush, Adrian Marcel, 7 p.m., $10-$50. Fox Theater 
- Oakland, 1807 Telegraph, Oakland. 

Regina Carter: Southern Comfort: 7:30 p.m., $25- 
$65. SFJAZZ Center, 205 Franklin, San Francisco. 

S.F. Symphony: W/ conductor Ton Koopman and 
featured performers Carolyn Sampson, Peter 
Wyrick, and Mark Inouye, 8 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 

Ustad Shujaat Khan: 8 p.m., $25-$65. Nourse 
Theatre, 275 Hayes, San Francisco. 


SATURDAY 5/3 


Borgore: W/ Congorock, Hucci, 9 p.m., $25-$40. 
Warfield Theatre, 982 Market, San Francisco. 
Dirty Little Ditties: W/ Miss Jane Aquilina & Miss 
Robusta Capp, 8 p.m., $20. The Phoenix Theatre, 

414 Mason, San Francisco. 

Notes & Words: UCSF Benioff Children’s Hospital & 
Research Center Oakland benefit with music by 
Vocal Rush, Midtown Social, and a secret special 
guest songwriter, plus authors Jim Gaffigan, Jane 
Smiley, and Kelly Corrigan, 8 p.m., $50-$250. 
Paramount Theatre, 2025 Broadway, Oakland. 

Orgone: W/ Monophonics, 9 p.m., $25-$35 advance. 
The Fillmore, 1805 Geary, San Francisco. 

Regina Carter: Southern Comfort: 7:30 p.m., $25- 
$65. SFJAZZ Center, 205 Franklin, San Francisco. 

San Francisco Choral Society: 8 p.m., $28-$34. 
Calvary Presbyterian Church, 2515 Fillmore, 
San Francisco. 

San Francisco Cinco de Mayo Festival: 10 a.m.-6 
p.m., free. Valencia Street, Valencia between 
2\st and 24th sts., San Francisco. 

S.F. Symphony: W/ conductor Ton Koopman and 
featured performers Carolyn Sampson, Peter 
Wyrick, and Mark Inouye, 8 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 

Stephanie Blythe: 7:30 p.m., $38-$65. Nourse 
Theatre, 275 Hayes, San Francisco. 


Sanders Bohlke, Megan Bonnell, 8 p.m., $22-$24. 
JAZZ 


Amnesia: 853 Valencia, San Francisco. Gaucho, Eric 
Garland’s Jazz Session, The Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco. “Cat's 
Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Royal Jelly, 8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo Alley- 
cats featuring Ms. Emily Wade Adams, 7 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

The Royale: 800 Post, San Francisco. Negative Press 
Project, 9 p.m., free/donation. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Sharman Duran, 8 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30- 
11:30 p.m., $5. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Tizer, 8 p.m., $22-$24. 

Zingari: 501 Post, San Francisco. Carol Luckenbach, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Baobab!,” 
timba dance party with DJ WaltDigz, 10 p.m., $5. 
Cafe Cocomo: 650 Indiana, San Francisco. ‘‘Bachatali- 
cious," w/ DJs Good Sho & Rodney, 7 p.m. continues 

through June 1, $5-$10. 

Make-Out Room: 3225 22nd St., San Francisco. “‘In- 
ternational Freak Out A Go Go," w/ resident DJs Ben 
Bracken, Bobby Ganush, Mark Gergis, and Special 
Lord B, Last Wednesday of every month, 10 p.m.., free. 


SUNDAY 5/4 


An Evening with Michael Nesmith: 7:30 p.m., 
$50. Great American Music Hall, 859 O'Farrell, 
San Francisco. 

Goblin: W/ Pinkish Black, 8 p.m., $25. Oakland Metro 
Operahouse, 630 Third St., Oakland. 

How Weird in Outer Space: The 15th Annual How 
Weird Street Faire: W/ DJs from Muti Music, Opel, 
Opulent Temple, Pink Mammoth, Pulse SF, Space 
Monkeys, Symbiosis Gathering, and more, 12-8 
p.m., $10 requested donation. Howard Street, be- 
tween First St. & New Montgomery, San Francisco. 

Regina Carter: Southern Comfort: 4 p.m., $25- 
$55. SFJAZZ Center, 205 Franklin, San Francisco. 

San Francisco Choral Society: 4 p.m., $28-$34. 
Calvary Presbyterian Church, 2515 Fillmore, 
San Francisco. 

S.F. Symphony: W/ conductor Ton Koopman and 
featured performers Carolyn Sampson, Peter 
Wyrick, and Mark Inouye, 2 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 


MONDAY 5/5 


Ingrid Michaelson: W/ Storyman, The Alternate 
Routes, 7:30 p.m., $29.50. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 


TUESDAY 5/6 


Atomic Bomb: The Music of William Onyeabor: Per- 
formed by David Byrne, Alexis Taylor (Hot Chip), 
Pat Mahoney (LCD Soundsystem), Kele Okereke 
(Bloc Party), The Lijadu Sisters, Joshua Redman, 
Money Mark, Sinkane, more, 8 p.m., $32.50-$45. 
Warfield Theatre, 982 Market, San Francisco. 

Stephin Merritt: Performing an original score to 
Tod Browning's The Unknown as part of the S.F. 
International Film Festival, 8 p.m., $25-$30. 
The Castro Theatre, 429 Castro, San Francisco. 

Childish Gambino: Rescheduled from Feb. 27, 
8 p.m., sold out. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Under the Streetlamp: W/ Gentleman's Rule, 8 
p.m., $44.55-$52. The Regency Ballroom, 1290 
Sutter, San Francisco. 
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BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Kevin 
Russell, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Little Jonny 
& The Giants, 9:30 p.m. 


FUNK 


Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Sal's Greenhouse, Kuckaw!, Zakiya Harris & 
Elephantine, 9 p.m., $7-$10. 


THURSDAY 5/1 


ROCK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
The Quick & Easy Boys, Jelly Bread, 9:30 p.m., 
$10 advance. 

The Chapel: 777 Valencia, San Francisco. Teen, GRMLN, 
Seatraffic, 9 p.m., $12-$14. 

EI Rio: 3158 Mission, San Francisco. Steel & Cam- 
ouflage, Raven Marcus, Pogo Ono, 8 p.m., $1-$5. 

Hemlock Tavern: 1131 Polk, San Francisco. Murder 


River of Death 


NILE 


Murder, Mormon Crosses, N.213’s Group Vision, 
Top Dudes, 8:30 p.m., $6. 

Make-Out Room: 3225 22nd St., San Francisco. A 
Million Billion Dying Suns, Everyone Is Dirty, DJ 
Foodcourt, 8 p.m., $7. 

Milk Bar: 1840 Haight, San Francisco. Haight-Ashbury 
Street Fair Fundraiser: Battle of the Bands #4, w/ 
Swamphammer, The Warrior Monk Collective, The 
Night Falls, Fantasy World, 9 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. Carletta Sue 
Kay, The Younger Lovers, Moon Honey, Queen 
Crescent, 8 p.m., $10. 

Thee Parkside: 1600 17th St., San Francisco. Modern 
Man, Dissolve, Skyscraper Mori, Niveles, 9 p.m., $7. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Alan Parsons Live Project, 8 & 10 p.m., $49-$75. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Darkstar, 
Patten, Blackbird Blackbird, 9 p.m., $10 advance. 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 


9 p.m., $5-$7. 


With Blasphemous Creation, Embryonic Devourment. 8 
p.m. Monday, May 5 at Slim’s. $21; slimspresents.com 


FOLLOW THE FILLMORE 


Hl & 


FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 
INSTAGRAM: @THEFILLMORE 


Jason 
Isbell 


Solts Witteens 
April 30 
ORGONE 


\ monoPHOnics 


SATURDAY, MAY 3 


ey 


SATURDAY, MAY 10 
DOORS 8/ SHOW 9 « $25.00 


OLD 97’°S 


SUNDAY, MAY II 
DOORS 6/ SHOW 6:40 ¢ $25.00 


PAGANFEST 


KORPIKLAANI ¢ TURISAS ¢ CHTHONIC 
VARG ¢ WINTERHYMN 


WEDNESDAY, MAY 14 
1BXOXO) S/S) s (OWA SRR 


JAMES BLUNT 


OH HONEY 


FRIDAY, MAY 16 
DOORS 8/ SHOW 9 ¢ $50.00 


DANITY KANE 


SATURDAY, MAY 17 
1DXOTO) SOB Yas) 5 (OWA NS Ee ee 


KISHI BASHI 


PLUME GIANT 


MAE By 


—»9 TAEC— 


“FILLMORE 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


WED\ESD AY. 


WEDNESDAY, MAY 28 
DOORS 7/ SHOW 8 ¢ $49.50 


HUGH LAURIE 


et ee a 
BOTTOM BAND 


MONDAY, JUNE 2 
1DIOXO) SEs) 5 (OWE PPEaLO 


KELIS 


SATURDAY, JUNE 7 
DOORS 8/ SHOW 9 « $26.00 


tUnE-yArDs 


THE SESHEN 


SUNDAY, JUNE 8 
DOORS 7/ SHOW 8 ¢ $22.50 


elec) le 


QUEST - CASTRO 


SATURDAY, JUNE 14 
DOORS 8/ SHOW 9 « $25.00 


METRONOMY 


CLOUD CONTROL 


FRIDAY, JUNE 27 
DOORS 8/ SHOW 9 « $25.00 


LEE FIELDS & 
THE EXPRESSIONS 


ticketmaster.com WEIS, Cals Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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If you're interested in being schooled in ancient Egyptian mythology and 
death metal, Nile offers an articulate lecture on both this week. Hailing 
from Greenville, S.C., the band blends pummeling drums with mathemati- 
cal rhythms for an assault that quickly transitions from blast-beat to break- 
down. Vocalist Karl Sanders belches folklore-themed lyrics over Arabic 
melodies and death metal chugging reminiscent of Dying Fetus. Nile is still 
supporting the 2012 album At the Gates of Sethu, but the third iteration of 
that tour will also commemorate the band’s 20th birthday. The extended 
set will feature songs from Nile’s entire career, including fan favorites the 
band rarely unveils onstage. Adrian Rodriguez 


THURSDAY, MAY 22 
DOORS 7/ SHOW 8 ¢ $25.00 


PANDA BEAR 


PEAKING LIGHTS 
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TUE, MAY 20 
DAMIEN JURADO 
JEROME HOLLOWAY 

WED, WAY 21 
BATHS 
YOUNG FATHERS, P. MORRIS 

THU, MAY 22 

WILLIAM FITZSIMMONS 
BEN SOLLEE 
FAL, MAY 23 


PAPA 
THE TAMBO RAYS 


SUN, MAY 25 
THE REVIVALISTS 
TUE, MAY 77 


PARQUET COURTS 
CCR HEADCLUEAMER, SCRAPER 


SAL MAY 31 
LUSCIOUS JACKSON 


TUE, JUNE 3 
SRD SHOW ADDED! DOOM ABUSE TOUR 


THE FAINT 















THE hay OF BEING 
PURE AT HEART 
FEAR OF Long ABLEBOOY 

WED, MAY 7 
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PAWS 

THU, MAY 15 


CONNAN MOCKASIN 
KIREM J CALUNAN, LIAM FINN 
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The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Class of 1984," 
“80s night with DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $6 (free before 
9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. ‘“X0," w/ DJs 
Astro & Rose, 10 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. “‘Afrolicious,” 
w/ DJs Pleasuremaker, Sefior 0z, and guests, 9:30 
p.m., $5-$8. 

F8: 1192 Folsom, San Francisco. “Beat Church,” w/ Lafa 
Taylor, Nico Luminous, Diamond Crates, Indaskyes, 
Tiger Fresh, Bessed Drest, 9 p.m., $5-$10. 

Monarch: 101 Sixth St., San Francisco. Andrew Kelsey & 
Sammy D's Birthday Bash, w/ Mozhgan, Shane One, 
Solar, Nikola Baytala, Justin Martin, Guthrie Miller, 
Johnny Walker, Laura Lynn, 9 p.m. 

Q Bar: 456 Castro, San Francisco. “Throwback Thurs- 
day,” w/ DJ Jay-R, 9 p.m., free. 

Raven: 1151 Folsom, San Francisco. ‘1999," w/ VJ Mark 
Andrus, 8 p.m., free. 

Ruby Skye: 420 Mason, San Francisco. “Tora,” w/ 
Jack Beats, 9 p.m., $15-$35 advance. 

Vessel: 85 Campton, San Francisco. “Base: Attack 
of the DJs," w/ Alessandro, Arash Sheikh, 10 
p.m., $5-S10. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Melina Jones, Coco Peila, Hazel Rose, Dom Jones, 


9 p.m., $7-$10. 

Skylark Bar: 3089 16th St., San Francisco. ‘‘Peaches,” 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Cradle Duende, 
Kotorino, Linda Robertson, 6 p.m., $8-$10. 

Atlas Cafe: 3049 20th St., San Francisco. The Kentucky 
Twisters, 8 p.m., free. 

Bottom of the Hill: 1233 17th St., San Francisco. The 
Neckbeard Boys, The Parmesans, The Westpile 
Boys, 9 p.m., $10. 

Hotel Utah: 500 Fourth St., San Francisco. Songwriters 
inthe Round with Heather Combs, Garrin Benfield, 
Christine Havrilla, Dawn Thomas, 8 p.m., $8. 

The Lost Church: 65 Capp, San Francisco. Mario Di 
Sandro, Alex Rasmussen, 8 p.m., $10. 

Revolution Cafe: 3248 22nd St., San Francisco. Jeremy 
Rourke, 9 p.m. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Marcus Shelby, 
7:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, First and 
Third Thursday of every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 


Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Pure Ecstasy, 7:30 p.m., $10. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m. 


REGGAE 


The Independent: 628 Divisadero, San Francisco. Los 
Rakas, Fortunate Youth, True Press, 9 p.m., $15-$17. 

Pissed Off Pete’s: 4528 Mission St., San Francisco. 
Reggae Thursdays, w/ resident DJ Jah Yzer, 9 
p.m., free. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Jackie 
Payne, 7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant, San Francisco. Chris Ford, 
First Thursday of every month, 4 p.m. 


COUNTRY 


McTeague’s Saloon: 1237 Polk, San Francisco. “Twang 
Honky Tonk,” w/ Sheriff Paul, Deputy Saralynn, and 
Honky Tonk Henry, 7 p.m. 

The Parlor: 2801 Leavenworth, San Francisco. “Honky 
Tonk Thursdays,” w/ DJ Juan Burgandy, 9 p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. Open- 
ing Reception for Brenda Hutchinson's Giant Music 
Boxes & The Long Tube Exhibition, 6-8 p.m., free. 

The Luggage Store: 1007 Market, San Francisco. 
Chekeré, Jim Ryan/Mark Pino Duo, 8 p.m., $6-S10. 





Chill Out 


I BREAK HORSES 


With Dawn Golden. 9 p.m. Friday, May 2, at The Independent. $15; theindependentsf.com 

If you've been finding yourself wondering what San Francisco would feel like as a desolate, wintry tundra, we respect- 
fully recommend peeling yourself off that grassy knoll and heading downhill to catch Stockholm-based hypnotronica 
duo I Break Horses, whose slow-burn scorched-earth ballads reconstitute the ethos of vintage shoegaze by way of high 
Scandinavian design. Chiaroscuro, released this January on London label Bella Union, sets the forlorn croon of singer 
Maria Lindén against synthetic vamps that are even steelier and more frostbitten — and as it happens more dance- 
friendly — than those on the group’s 2011 debut, Hearts. The duo finds appropriate support in the mournful, al- 
most-organic troubadourship of Los Angeleno Dexter Tortoriello, alias Dawn Golden, whose first full-length, Still Life, 
is due out in mid-May. Just in time for the, uh, flowers. Daniel Levin Becker 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT 


SFWEEKLY.COM 


FRIDAY 5/2 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Sit 
Kitty Sit, The Go Ahead, Sweet HayaH, The Lymbs, 
9 p.m., $10-$12. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Tiny Moving Parts, Frameworks, Gates, My Iron 
Lung, 7 p.m., $8-$10. 

DNA Lounge: 375 lith St., San Francisco. Mammoth 
Life, The Stand Out State, Kitten Grenade, Electric 
Strawberry, 8:30 p.m., $8-$10. 

El Rio: 3158 Mission, San Francisco. Friday Live: 
Ragana, DJ Emotions, 10 p.m., free. 

Elbo Room: 647 Valencia, San Francisco. Ulcerate, 
Vastum, Apocryphon, Man Among Wolves, 9:30 
p.m., $8-S10. 

The Independent: 628 Divisadero, San Francisco. | 
Break Horses, Dawn Golden, 9 p.m., $15. 

Milk Bar: 1840 Haight, San Francisco. Burn River Burn, 
Gypsy Flight, Pushing the Sun, Shotgun Harlot, 9 
p.m., $8-S10. 

Neck of the Woods: 406 Clement, San Francisco. 
Hibbity Dibbity, The Other Tones, Wag, Trixie & The 
Skates, on the upstairs stage, 9 p.m., $7. 

Rickshaw Stop: 155 Fell, San Francisco. Live 105 Locals 
Only BFD Party, w/ Finish Ticket, French Cassettes, 
The Trims, DJ Aaron Axelsen, 8 p.m., $10.53. 

Thee Parkside: 1600 17th St., San Francisco. White 
Fang, The Croissants, Kaz Mirblouk, 9 p.m., $10. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. John 00 
Fleming, 10 p.m., $15-$20+ advance. 

Amnesia: 853 Valencia, San Francisco. “Brass Tax,” w/ 
resident DJs JoeJoe, Ding Dong, Ernie Trevino, Mace, 
First Friday of every month, 10 p.m., $5. 

Audio Discotech: 316 1th St., San Francisco. Thomas 
Jack, Traviswild, 9 p.m., $10-$15 advance. 

The Cafe: 2369 Market, San Francisco. ‘Boy Bar,” w/ 


MANCHESTER 
ORCHESTRA 


DJ Matt Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Strangelove: 
Attack of the Record Labels - Wax Trax! vs. Metrop- 
olis," w/ DJs Tomas Diablo, Joe Radio, Lexor, and 
Sage, 9:30 p.m., $7 ($3 before 10 p.m.). 

The EndUp: 401 Sixth St., San Francisco. “Trade,” 10 
p.m., free before midnight. 

F8: 1192 Folsom, San Francisco. “No Way Back,” w/ 
Timothy J. Fairplay, Scott Fraser, Conor, Solar, 10 
p.m., $8-$20. 

Harlot: 46 Minna, San Francisco. Mark Farina, Tyrel 
Williams, Vlad Simko, 9 p.m., $10-$20 advance. 

Lookout: 3600 16th St., San Francisco. ‘‘HYSL: Handle 
Your Shit Lady,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Dirty Rotten Dance Party,”’ w/ Kap10 Harris, Shane 
King, guests, First Friday of every month, 9 p.m., $5. 

Mezzanine: 444 Jessie, San Francisco. ‘Future Fri- 
days,” w/ Dirty Vegas, Papa Lu, Michael Milano, 9 
p.m., $10-$15. 

Mighty: 119 Utah, San Francisco. “Put on the Breaks,” w/ 
Tamo, Ernie Trevino, ECQ, Nerd Nate, Aaron Jae, Nugz, 
9 p.m., free before 11:30 p.m. with RSVP. 

Monarch: 101 Sixth St., San Francisco. “As You Like 
It: Official Movement Festival Pre-Party,” w/ DVS1, 
John Osborn, Keith Kemp, Mossmoss, Patrick Gil, 9 
p.m., $15-$25. 

Neck of the Woods: 406 Clement, San Francisco. ‘That 
‘80s Show,” w/ DJ Dave Paul (downstairs), First Friday 
of every month, 8 p.m., $5. 

OMG: 43 Sixth St., San Francisco. ‘Deep Inside,” 9 
p.m., free. 

Public Works: 161 Erie, San Francisco. Pete Tong, Tim 
Green, Ardalan, in the main room, 9:30 p.m., $15- 
$25 advance; “'Isis,” w/ Late Nite Tuff Guy; Jackie 
House; Hi, Today; Brittany B (in the OddJob Loft), 
9:30 p.m., $10-$15. 

SOMArts Cultural Center: 934 Brannan, San Francisco. 
“Somatic,” Flaming Lotus Girls benefit party with 
Ambient Mafia DJs Actual Rafig, Redstickman, 
Skywise, Sneaky Hippie, Speakeasy Ray, and Chai, 
8 p.m., $10 minimum donation. 
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REPUBLIC 


MANCHESTER ORCHESTRA 103 
Cope 

Manchester Orchestra plays a special 
acoustic set at Amoeba S.F. in celebration 
of their critically acclaimed studio album, 
Cope, featuring the singles “Top Notch” 
and “Every Stone.” 









Also playing live at The Fillmore 5/2 
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1855 HAIGHT STREET « SAN FRANCISCO « (415) 831-1200 
2455 TELEGRAPH AVENUE + BERKELEY * (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 
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Supperclub San Francisco: 657 Harrison, San Fran- 
cisco. “Perception: A Deep House Movement,” w/ 
DJ Seven, Yo! Santos, Jimmy Bell, Alastair, Miguel 
Alvarado, 10 p.m., $10. 

Taverna Aventine: 582 Washington, San Francisco. 
Cinco de Mayo Alley Party, w/ DJs Ryan Lucero, 
Chris Clouse, FGL Dan, and Daniel Lodono, 4 p.m., 
free. 

Temple: 540 Howard, San Francisco. TranceFamily S.F. 
4-Year Anniversary, w/ Bryan Kearney, Ruben de 
Ronde, Dyloot, Mitka, 10 p.m., $20. 

Vessel: 85 Campton, San Francisco. Kastle, Manics, 
Jayko, Glss, 10 p.m., $10 advance. 


HIP-HOP 


Slate Bar: 2925 16th St., San Francisco. “Audio Dope,” 
w/ DJs Sean G & Juice, 10 p.m. 

Slim's: 333 11th St., San Francisco. Grieves, SonReal, 
Fearce Vill, 9 p.m., $16. 


3 


: 
' _ a 2 
11 PM: LIVE BURLESQUE 
VARIETY SHOW 


TRUTH OR DARE 
DANCE TROUPE 


MAIN ROOM 
MASHUP DJs: 


A PLUS D 


ENTYME 


DJ TYME’S 21st 
B-DAY DO-OVER! 








DJ FOX & KOOL KARLO 
ELECTRIC SWINGSET 


with DJs: JSINJ & DAMIEN 


JUAN RAPIDO, OLDE NASTY 


SATURDAY MAY 3 


FOUR ROOMS « ONE PRICE! 
375 ELEVENTH STREET @ HARRISON, SF 21+ w/ © 
GPV-APTERHOURS : S10 BEFORE JOPM - BODTIES OR 
SHIP THE LINE! $15 ADWANCE TIX @ SNALOUNGE COM 
FREE BOOTIE MASHUP COs TO THE FIRST 100 PEOPLE! 


ACOUSTIC 


The Chapel: 777 Valencia, San Francisco. Annie Girl 
& The Flight, Kera & The Lesbians, Ash Reiter, 9 
p.m., $12-$15. 

Hotel Utah: 500 Fourth St., San Francisco. Nate Currin, 
Lara Johnston, Mike Annuzzi, 9 p.m., $10. 

The Lost Church: 65 Capp, San Francisco. M. Lockwood 
Porter, Keyan Keihani, 8:15 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Don 
Prell’s SeaBop Ensemble, First Friday of every 
month, 5:30 p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m.., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 





DAMN GINA! 





LOFT: 


DAZZLE ROOM: 
RADIO VALENCIA 


with OJs: MALDEROR, 
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Revolution Cafe: 3248 22nd St., San Francisco. Steve 
Moss Trio, 9:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco. Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ‘‘Par- 
is-Dakar African Mix Coupe Decale,” 10 p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30 p.m. continues 
through June 1, $15 (free entry to patio). 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Cuban Night with Fito Reinoso, 7:30 & 9:15 p.m., 
$15-$18. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
La Péche, playing an original soundtrack to the 
1904 George Méliés silent film Journey Through 
the Impossible, 7:30 p.m., $10-$15. 


DRINKS + FOOD » MUSIC 


SS 


WED 4/30 7:30PM VP/ONNER R $300 /GASIE0 


FRI 5/2 8PM $22 ADV / [$25 DOOR 


7 


SU} o/4 3PM $20 ADV / $22 DOOR 


FRI 5/9 7PM $90 | ADV / $25 DOOR 


ieee” 


SAT 5/10 8PM $25 ADV / oF po0n 
ie NAUTHORIZED 
OLLINGSTONES 


m 5/II 6:30PM S17 ADV / $20 DOOR 
‘TTS ABEAUTIFUL DAY 
WED 5/21: 7PM, $22 ADV / $25 DOOR 


CHARLIE HUNTER & 
SCOTT AMENDOLA 


THU 5/22 7PM $22 ADV / $24 DOOR 


TAB BENOIT 
JIMMY LESLIE 


415-388-3850 | SWE 
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BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Mr. 
Sipp, 7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Little 
Wolf & The HellCats, 8:30 p.m. 


FUNK 


Amnesia: 853 Valencia, San Francisco. Swoop Unit, 
First Friday of every month, 6 p.m., $3-$5. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
Katdelic, DJ Be Smiley, 9:30 p.m., $12-$15. 

Make-Out Room: 3225 22nd St., San Francisco. ‘‘Loose 
Joints,” w/ DJs Centipede, Damon Bell, and Tom 
Thump, 10 p.m., $5-$10. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco. ‘‘Soul 
Crush,” w/ DJ Serious Leisure, 10 p.m., free. 
The Knockout: 3223 Mission, San Francisco. ‘Oldies 
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Night,"’ w/ DJs Primo, Daniel, Lost Cat, friends, First 
Friday of every month, 10 p.m., $5. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Marsha Ambrosius, 8 & 10 p.m., $30-$40. 


SATURDAY 5/3 


ROCK 


Amnesia: 853 Valencia, San Francisco. Yardsss, Krist 
Krueger, 6 p.m.; Cruel Summer, Male Gaze, Bad Bad, 
Bob Thayer, 10 p.m., $7-$10. 

Bender's: 806 S. Van Ness, San Francisco. Feather- 
Witch, Flexx Bronco, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. Nails, 
Iron Lung, Bone Sickness, Skinfather, 8:30 p.m., $10. 

The Chapel: 777 Valencia, San Francisco. Forrest Day, 
Angelo Moore's Maddvibe Orchestra, Heart Touch, 
Katdelic, 9 p.m., $15. 

Hemlock Tavern: 1131 Polk, San Francisco. Radioactiv- 
ity, Suspicious Beasts, Fatigue, 9 p.m., $8. 


Shee Sarckside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, MAY 1ST - 9PM - $7 
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UPCOMING SHOWS 


theeparkside.com 
1600 17th Street + 415-252-1330 


iis|= 


SALOON 
(415) 989-7666 © 12PM - 2AM 


WED 4/30 LITTLE JONNIE & THE GIANTS 


THU 5/01 CHRIS FORD (4PM - 8PM} 
JOSE SIMIONI (9:30PM - 1:30AM) 

FRI 5/02 LISA KINDRED (4PM - 8PM) 
LONNIE’S EGGS (9:30PM - 1:30AM} 

SAT 5/03 THE JUKES (4PM - 8PM) 
DANIEL CASTRO (9:30PM - 1:30AM} 

SUN 5/04 BLUES POWER (4PM - 8PM} 
PA. SLIM (9:30PM - 1:30AM) 

MON 5/05 PETER LINDMAN (4PM - 8PM} 
THE BACHELORS (9:30PM - 1:30AM} 

TUE 5/06 LISA KINDRED 


| WAG WE © Tue la\ WENA =\ale(= 


between Columbus and Vallejo 
Tam iat Wec\alton at-rola elm \ lala =t-rerou 
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Hotel Utah: 500 Fourth St., San Francisco. Eyes on 
the Shore, Tidelands, Gosta Berling, 9 p.m., $10. 
The Lost Church: 65 Capp, San Francisco. Clamhawk 
Manor, Miss Erma, 8:15 p.m., $10. 

Milk Bar: 1840 Haight, San Francisco. Sunbeam Rd., 
Li Xi, Perhapsy, Foli, 8:30 p.m., $8. 

Slim's: 333 lith St., San Francisco. Iced Earth, Sabaton, 
Revamp, 7:30 p.m., $26. 

Thee Parkside: 1600 17th St., San Francisco. Big Kids, 
The Exquisites, Mike Bell & The Movies, Joyride, 
9 p.m., $9. 


DANCE 


Audio Discotech: 316 llth St., San Francisco. “Konnek- 
ted,” w/ Kaiserdisco, John Kaberna, Marija Dunn, 
9:30 p.m., $10 advance. 

BeatBox: 314 11th St., San Francisco. “Dark & Dirty,” 
w/ DJs Steve Sherwood & Paulo, 10 p.m., $10-$20. 

Cat Club: 1190 Folsom, San Francisco. “Leisure,” w/ 
DJs Aaron, Omar, & Jetset James, First Saturday 
of every month, 10 p.m., $7. 

DNA Lounge: 375 Ith St., San Francisco. “Bootie S.F.,” 
w/ A+D, Entyme, DJ Fox, Kool Karlo, Jsin.J, Damien, 
Malderor, Juan Rapido, Olde Nasty, Truth or Dare 
Dance Troupe, more, 9 p.m., $10-$15. 

EI Rio: 3158 Mission, San Francisco. Roche, Earthen 
Sea, Psilovision, DJs Josh Cheon & Modern Geoff, 
10 p.m., $6. 

The EndUp: 401 Sixth St., San Francisco. ‘‘Play,"” w/ 
Danny Howells, Matthew Dekay, Atish, Slee, 10 
p.m., $15-$20. 

Il Pirata: 2007 16th St., San Francisco. “Requiem,” 
w/ DJs Xiola, Owen, and Mel Draper, 10 p.m., $5 
before 11:30 p.m. 

Lookout: 3600 16th St., San Francisco. “Second Annual 
Red Dress Ball,"" AIDS LifeCycle benefit with DJ 
Byron Bonsall, 9 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“The Prince & Michael Experience,” w/ DJs Dave 
Paul & Jeff Harris, First Saturday of every month, 
9 p.m., $5. 

Mars Bar & Restaurant: 798 Brannan, San Francisco. 
“Get Your liBEEdo On,” w/ DJs Keith Kraft, Cptn. 
Jay, and Drag & Drop, 9 p.m., $10-$20. 

Mercer: 255 Rhode Island, San Francisco. “Surface 
Tension,” w/ Perc, Shawn O'Sullivan, more, 10 
p.m., $15 advance. 

Mezzanine: 444 Jessie, San Francisco. Pantha du 
Prince, Queens, DJ Dials, 9 p.m., $18. 

Mighty: 119 Utah, San Francisco. “Salted,” w/ Marques 
Wyatt, Miguel Migs, Julius Papp, 10 p.m. 

Monarch: 101 Sixth St., San Francisco. “Lights Down 


Low,” w/ DJ Funk, Vin Sol, Richie Panic, Sleazemore, 
10 p.m., $10-$15. 

Public Works: 161 Erie, San Francisco. Third Annual 
San Fran Cinco Block Party, w/ Traviswild, Papa Lu, 
Lisbona, El Cool J, Koorl Karlo, MPHD, Truthlive, Yo 
Yolie, Rastko, DJ Too Tall, 1-8 p.m., $10-$20 advance; 
Pumpkin, Gravity, Peter Blick, Wabbit, Adam Brody, 
in the main room, 9:30 p.m., $8 advance; “All 
Night Long,” w/ DJ Garth (in the OddJob Loft), 
10 p.m., $5-$10. 

Ruby Skye: 420 Mason, San Francisco. Max Vangeli, 
Qulinez, 9 p.m., $20-$35 advance. 

The Stud: 399 Ninth St., San Francisco. “Go Bang!,” 
w/ Derek Pavone, DJ Sol, Steve Fabus, and Sergio 
Fedasz, 9 p.m., $7 (free before 10 p.m.). 

Underground SF: 424 Haight, San Francisco. ‘‘Push 
the Feeling,” w/ Chrome Canyon (DJ set), Pale Blue 
Dot, Yr Skull, Epicsauce DJs, 9 p.m., $6. 

Vessel: 85 Campton, San Francisco. ‘‘Swank," w/ Pheeko 
Dubfunk, DJ Nile, Lorentzo Tene, 10 p.m., $10-$30. 


HIP-HOP 


F8: 1192 Folsom, San Francisco. DJ Qbert, DJ Platurn, 
The Whooligan, 9 p.m., $10-$15 advance. 

John Colins: 138 Minna, San Francisco. “N.E.W.: Never 
Ending Weekend," w/ DJ Jerry Ross, First Saturday 
of every month, 9 p.m., free before 11 p.m. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco. Craig 
Ventresco and/or Meredith Axelrod, Saturdays, 
4-6 p.m., free. 

Bazaar Cafe: 5927 California, San Francisco. ‘Sing 
Out of Darkness: Ladies That Rock,” American 
Foundation for Suicide Prevention benefit with 
acoustic tunes by Julie Mayhew, Bekah Barnett, 
Lizzie Karr, Janeen Leah, Melissa Lyn, and Audrey 
Spinazola, 7 p.m., donation. 

Revolution Cafe: 3248 22nd St., San Francisco. Seth 
Augustus, First Saturday of every month, 9:30 
p.m., free/donation. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Lori Carsillo, 
7:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. Johnny 
Boyd & His Sensational Swing Lover Band, Victor & 
Penny, The Tartlettes, DJ Hep Jen, 8:30 p.m., $15. 
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ISTEPHEN “RAGGA” 


with JO MERSA / WAYNE MARSHALL 


HOMECOMING 
| | | WORLD TOUR 


with DIA FRAMPTON 


BRIT FLOYD 


ROBERT GLASPER THE WORLD'S GREATEST 
EXPERIMENT PINK FLOYD SHOW 
MAY 21 JUNE 4 


RODRIGUEZ LISA LAMPANELLI 
MAY 27 & 28 JUNE 6 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 
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$4 SHOCKTOP_ 


Fisherman’s.Wharf | San Francisco 
Live Music Nightly 





HUGE OUTDOOR PATIO 
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TIM HOKENBERRY 
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MAY 2 « FRIDAY! 


KILL THE ZO TOUR 


AN EVENING OF THE 
MUSIC OF PRINCE 


DJ OMAR PEREZ 


Friday, May 2 | 8:30-12:30 
DANCE PARTY 


4 POOL TABLES ¢ BEER PONG 


KILL THE NOISE MAY 21 
FEAT. SPIDER MAN TRIO 
30 BEERS ON TAP Saturday, May 3 | 8:30-12:30 Maia 
NEW SPECIALS MONTHLY — _ Besar pacer terician 
KIMBERLY JACKSON CHARLES BRADLEY & ei, 
HIS EXTRAORDINAIRES 
Sunday, May 4 | 8:00-12:00 MAY 15 ON SALE FRIDAY! THIS IS A 21+ EVENT 
Ss | THE BLOODY BEETROOTS 
JAZZ NIGHT pe OCTOBER 5 
FEAT. PRESTON TURNER 


& JAMES MICHAEL DAY 
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TIM HOKENBERRY 
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San Francisco, CA 94133 
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The Panamanian Perspective 


LOS RAKAS 


With Fortunate Youth and True Press. 9 p.m. Thursday, May 

1, at the Independent. $15-$17; theindependentsf.com. 

If you're going to listen to anyone about how broken the U.S. immigration 
system is, it may as well be Oakland duo Los Rakas. Cousins Raka Rich and 
Raka Dun should know: They emigrated here from Panama, and, though 
they’ve risen quickly in the world of Spanish-language hip-hop and R&B, 
they haven't forgotten their roots. The first single off of E] Negrito Dun Dun 
& Ricardo, their recent major-label debut album, is called “Suefio Ameri- 
cano, and it’s a fierce meditation on the travails of leaving home for E] 
Norte, and all the ways the journey can end in tears, or worse: “The rent is 
high, the law is bad — without papers, you're nothing,’ they sing. Not that 
Los Rakas are always so heavy: Their new album blends this smoldering in- 
dictment with romantic R&B and smooth, buoyant rap. Ian S. Port 


Zingari: 501 Post, San Francisco. Barbara Ochoa, 8 
p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 

Bissap Baobab: 3372 19th St., San Francisco. ‘‘Par- 
is-Dakar African Mix Coupe Decale,” 10 p.m., $5. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
Inspector Gadje, LoCura, 9:30 p.m., $15 advance. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
La Misa Negra, DJ Juan Data, 9 p.m., $12-$15. 

The Emerald Tablet: 80 Fresno, San Francisco. Gautam 
Tejas Ganeshan, 8 p.m., $15 suggested donation. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 

Mission Cultural Center for Latino Arts: 2868 Mis- 
sion, San Francisco. “EI Leil,"” w/ The Pasha Band & 
Aswan Dancers, 7:30 p.m., $30-$35. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Trio Garufa with Hernan Reinaudo, 7:30 p.m., $12- 
$15. 


Roccapulco Supper Club: 3140 Mission, San Francisco. 
Aniceto Molina y Los Sabaneros de Colombia, 8 
p.m., $30-$35. 

Yerba Buena Center for the Arts: 701 Mission, San 
Francisco. Chitresh Das Dance Company: Pancha 
Jati, Sat., May 3, 3 &8 p.m.; Sun., May 4, 2 p.m., $28- 
$55. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Mr. 
Sipp, 7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Patty 
Bobo, 8:30 p.m. 

The Saloon: 1232 Grant, San Francisco. The Jukes, First 
Saturday of every month, 4 p.m.; Daniel Castro, First 
Saturday of every month, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. Wild 
Rumpus: Migrations, 8 p.m., $10-$15. 

Noisebridge: 2169 Mission, San Francisco. Godwaffle 
Noise Pancakes, w/ Transient, Arachnid Arcade, Key 
West, Jason Wade Film, Jack Hertz, noon. 
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SOUL 


EI Rio: 3158 Mission, San Francisco. “Hard French," w/ 
DJs Carnita & Brown Amy, First Saturday of every 
month, 2 p.m., $7. 

Elbo Room: 647 Valencia, San Francisco. “Mods Mayday 
All-Dayer Soul Dance Party,” benefit for KPOO 89.5 
FM with The Inciters, plus DJs Jon Blunck, Dr. Scott, 
Lucky, Phengren Oswald, Paul Paul, Sir Winston 
Ratchett, The Selecter DJ Kirk, and Adam Tadesse, 
2-9 p.m., $5-$10 suggested donation; ‘Saturday 
Night Soul Party,’ w/ DJs Lucky, Phengren Oswald, 
& Paul Paul, First Saturday of every month, 10 p.m., 
$10 ($5 in formal attire). 

The Independent: 628 Divisadero, San Francisco. 
“Motown on Mondays: 5-Year Anniversary Party,” 
w/ Con Brio, Brass Magic, The Hitsville Soul Sisters, 
plus DJs Gordo Cabeza, Timoteo Gigante, The Captain 
Hat, Phleck, and Matteo, 8 p.m., $20. 

Rickshaw Stop: 155 Fell, San Francisco. “Soul Clap 
& Dance-Off," w/ DJ Jonathan Toubin, 9 p.m., $8. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Marsha Ambrosius, 8 & 10 p.m., $40-$45. 


SUNDAY 5/4 


ROCK 


DNA Lounge: 375 1th St., San Francisco. Gorilla Music 
Battle of the Bands, w/ Palp, Sketch Republic, 
Truth Without Fear, Wonderland Syndrome, Garrett 
Miranda, No Captains, The Plot, Only the Pinkys, 
Rundown Radio, Quart of Blood Technique, Beach 
Bum Alcoholics, Beside the Sky, 5:30 p.m., $10-$12. 

Elbo Room: 647 Valencia, San Francisco. Noothgrush, 
Wilt, Badr Vogu, 3:30 p.m., $8-$10. 

Hemlock Tavern: 1131 Polk, San Francisco. Tendrils, Di- 
vided Heaven, Bobby Meader, Hanalei, 8:30 p.m., $8. 

The Independent: 628 Divisadero, San Francisco. ‘Punky 
Cinco Party,” w/ The El Vez Punk Rock Revue, The 
Schitzophonics, Diana Death, 8 p.m., $15. 
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DANCE 


Audio Discotech: 316 1ith St., San Francisco. “London 
Calling: Chapter 5,” w/ Nikita, Nick Williams, Didje 
Kelli, Buckner, Kimmy Le Funk, Zoz, more, 4 p.m., 
$5-$10 advance. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
“May the 4th Be With You: A How Weird After-Party,’’ 
w/ Defunk, Matt Haze, Phleck, Deep City Culture, 
Magellan, The Auganism, 8 p.m., $10. 

Cafe Cocomo: 650 Indiana, San Francisco. Tribe of 
Extraordinary Hearts Benefit & Unofficial How Weird 
After-Party, w/ Neptune, Smash & Grab, Tony Inorbit, 
Tamo, and Gagarin, 7 p.m., $20-$25. 

Elbo Room: 647 Valencia, San Francisco. ‘Dub Mission,” 
w/ Cool Chris, B.Cause, DJ Sep, Vinnie Esparza, 9 p.m., 
$7 (free before 9:30 p.m.). 

The EndUp: 401 Sixth St., San Francisco. ‘“Sundaze,’’ 1 
p.m., free before 3 p.m. 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ The 
Upbeats, 10 p.m., free. 

Hornblower Cruises: Pier 3, San Francisco. Sunset 
Sound System Spring Boat Party, w/ DJ T, J-Bird, 
Solar, Galen, 5-11 p.m., $55-$60. 

The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk," 10 p.m., free. 

Lookout: 3600 16th St., San Francisco. “Jock,” Sundays, 
3-8 p.m., $2. 

Monarch: 101 Sixth St., San Francisco. Sunset Sound 
System Spring Boat After-Party, 10 p.m. 

The Parlor: 2801 Leavenworth, San Francisco. “Sunday 
Sessions," w/ DJ Marc deVasconcelos, 9 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Gigante,” 8 p.m., free. 

Temple: 540 Howard, San Francisco. “Sunset Arcade,” 
18+ dance party & game night, 9 p.m., $10. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’’ 9:30 p.m.., free. 

EI Rio: 3158 Mission, San Francisco. ‘Swagger Like 
Us," First Sunday of every month, 3 p.m. 
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LARRY FLYNT’S HUSTLER CLUB PRESENTS 
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Saturday & Sunday... $4 Coronas - $6 Don Julio Shots 
Monday... $2 Coronas - $6 Don Julio Shots - $1 Tacos LARRY _FLYNT'S 


Live Mariachi Band Saturday §:30pm-12:30am H U STLE R C LU B. 


03] Kearny at Broadway 415 4341301 www.hustlerclubsf.com #hustlerclubsf @sf_hustlerclub 
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First Monday of every month, 9 p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

Osteria: 3277 Sacramento, San Francisco. “Acoustic 
Bistro,” 7 p.m., free. 


JAZZ 


Cafe Divine: 1600 Stockton, San Francisco. Rob Reich, 
First and Third Monday of every month, 7 p.m. 
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, 7:30 p.m., 

free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco. “The 
Monday Make-Out," w/ Rent Romus’ Lords of 
Outland, Reconnaissance Fly, Ross Hammond/Alex 
Jenkins Duo, 8 p.m., free. 

Zingari: 501 Post, San Francisco. Brenda Reed, 7:30 
p.m., free. 


INTERNATIONAL 


The Chapel: 777 Valencia, San Francisco. Cinco de Mayo 
Celebration with Trio Sol de America, 8 p.m.., free. 


TUESDAY 5/6 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
“Wood Shoppe,” w/ James Supercave, Rey Pila, 
Cazadero, 9 p.m., free. 

EI Rio: 3158 Mission, San Francisco. The Albert Square, 
Grandma's Boyfriend, Bradbury, 7 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. Pillar Point, 
Soft Swells, Strange Hotel, 9 p.m., $8-$10. 

The Independent: 628 Divisadero, San Francisco. 
The Pains of Being Pure at Heart, Fear of Men, 
Ablebody, 8 p.m., $15. 

The Knockout: 3223 Mission, San Francisco. The Nerv, 
Expired Logic, Generation Decline, Nihilist Cunt, DJ 
Dr. Sound Mind, 9:30 p.m., $7. 


ALL SHOWS ALL AGES 


peti eels mgelel 
JUDGEMENT PLAY 


POINT BREAK LIVE! 
2 SHOWS (EARLY AND LATE) 


BREAK OF REALITY 
W. KRISTINE BARRETT 


RISE RECORDS & 
FRIENDS TOUR: 
NIGHTMARES / PVRIS / 
ALIVE LIKE ME 


THE DELI MAG SF 
PRESENTS: 
GHOST BOX ORCHESTRA, 


DEAD GURUS, 
THE SPIRAL ELECTRIC, 
THE PHARAOHS 


BLESSTHEFALL & 
SILVERSTEIN 

THE AMITY AFFLICTION, 
SECRETS, HEARTIST 


SKID ROW 
& BLACK STAR RIDERS 
W/ STATE LINE EMPIRE 


PRIMAL FEAR 
MM) od = 0 FN a | 8 Sy 


THE DELI MAG SF 
PRESENTS: 

THE DOLLYROTS 

W/ SPECIAL GUESTS 
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DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy,” w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Clift Hotel, Redwood Room: 495 Geary, San Francisco. 
BCEF Pink Party, Breast Cancer Emergency Fund 
benefit with DJs Tamo & Shooey, 6-8:30 p.m., free 
with RSVP. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Debbie Neigher, 
Cave Clove, Jess Silva & Andrew Nelson, 9 p.m., 
$8-S10. 

Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Shannon Bryant, 7 p.m. Starts 
. continues through May 27. 

Bottom of the Hill: 1233 17th St., San Francisco. Open 
Mic with K.C. Turner, 7 p.m., free. 

The Chapel: 777 Valencia, San Francisco. lain Mat- 
thews, 8 p.m., $16-$18. 

DNA Lounge: 375 11th St., San Francisco. Break of 
Reality, 8:30 p.m., $10-$12. 

Hotel Utah: 500 Fourth St., San Francisco. Kanekoa, 
JindaLee, 8 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Seisiun, 
9 p.m. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Divine: 1600 Stockton, San Francisco. Chris 
Amberger, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 


Clothing 
Superstore 


Muse 
— a3 Cavers Cod el 
roy wi C25} 
and Boys’ 
2 OF. B'S =3 23 5 7-% 
SHIRTS 


2566 MISSION ST. 


(BETWEEN 19TH & 20TH) 
SAN FRANCISCO 


415.824.7729 


WWW.ZOOTSUITSTORE.COM 
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New Century Presents the Hottest Girls in the Adult Film Industry 


816 Larkin Street 495.776.0212 www.newcenturysi.com 
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HIDDEN AGENDA 


Those Conservative 
Hardcore Kids 


Hardcore listeners tend to 
laud bands for updating the genre’s 
traditional formula or adding a dis- 
tinct touch. But lately, that sort of 
praise seems undeserved. Recent 
hardcore records haven’t expanded 
the tradition, but many of them op- 
erate within the narrow form excep- 
tionally. Suggesting that they’re 
subtly progressive is just a default 
compliment that arises from the dif- 
ficulty of assessing a stylistically con- 
strained genre. 

Hardcore’s conser- toni : ne 
vatism leads dis- 


punk musician Don Pyle, member 
of Crash Kills Five and Shadowy 
Men on a Shadowy Planet, that 
may be true — but first he bought 
a camera. His new photo book, 
Trouble in the Camera Club, depicts 
Toronto punk shows from as early 
as 1976, the year that a 14-year-old 
Pyle stood below Patti Smith at 
Seneca College and took a picture 
of her in the midst of a fiery incan- 
tation. She appears towering and 
defiant, twice 
the height of 
the Marshall 


cussion of it H B B a N stacks behind 
toward contradic- her and much 
tions: Sub-par AG - > 1) A more powerful. 
hardcore is slan- That’s just one 


dered as unorigi- with. 


image. The book 


nal, but anything — contains more 


too adventurous is 

severed from the > 
pack, and annexed 

to another sub-genre, which leaves a 
rather homogeneous group of bands 
to separate into good and bad. 

All of this is to say that Iron 
Lung is an exception. The long-run- 
ning duo, split between Seattle and 
San Francisco, released White Glove 
Test last year, a double album of 
hardcore and harsh industrial noise. 
Iron Lung’s earlier material is strict- 
ly power-violence, built with blast- 
beats and concision, and much of 
White Glove Test qualifies as such, 
but its most original moments 
find noise encroaching upon the 
riffs, or overtaking them. The noise 
feels molten, not clamorous, like 
the arduous melt of hardy alloys 
recast into sound. Iron Lung is also 
a record label known for releasing 
hardcore along with dour post-punk 
from Total Control and Diat. The 
project might signal a new era for 
hardcore open-mindedness. Iron 
Lung plays with Nails, Bone Sick- 
ness, and Skinfather at Bottom of 
the Hill on Saturday, May 3. 

One punk cliché says that ev- 
eryone who heard the Ramones in 
1976 started a band. For Toronto 


Revolution Cafe: 3248 22nd St., San Francisco. Sky's 
Night, 9 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. ‘Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Tommy Igoe Big Band, 8 p.m., $22. 
Zingari: 501 Post, San Francisco. Chris Duggan, 7:30 
p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Salsa 


than 300, in- 

cluding photos 

of under-doc- 
umented Toronto bands like The 
Diodes, Teenage Head, and The 
Viletones. Pyle is set to exhibit his 
photos at 1-2-3-4 Go! Records in 
Oakland, starting Friday, May 2. 

White Fang is a comedic affront 

to the straight world. The Portland 
rock act’s hapless operation entails 
loops around the country in a van 
with intermittent stops to record, 
while spats of cassette releases 
appear on the band’s own Gnar 
Tapes imprint. Onstage, the group 
looks like a thrift store robbery in 
progress — yesteryear’s sartorial 
castaways dangling from the limbs 
of quixotic, petty criminals. When 
White Fang addresses the crowd, 
it’s like a transcript of clichéd juve- 
nile fixations: drugs, bodily fluids, 
and genuine bewilderment at the 
thought of employment. “Juvenile” 
here is a compliment, because 
White Fang’s joy is infectious. The 
band’s levity speaks through simple 
pop songs and radiates through the 
members’ charming dishevelment. 
White Fang performs with the 
Croissants and Kaz Mirblouk on 


Friday, May 2 at Thee Parkside. 





Tuesday, w/ DJs Good Sho & EI de la Clave, 8:30 
p.m. continues through June 1, $10. 

The Cosmo Bar & Lounge: 440 Broadway, San Fran- 
cisco. Conga Tuesdays, 8 p.m., $7-S10. 

F8: 1192 Folsom, San Francisco. ‘Underground Nomads,” 
w/ rotating resident DJs Amar, Sep, and Dulce Vita, 
plus guests, 9 p.m., $5 (free before 9:30 p.m.). 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. “Bless Up,” w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m. 
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BI AND BI 


By Dan Savage 


I’ve heard your calls for bisexuals to come out to their 
friends and family, and I think it's a great idea. Here’s 
my conundrum: I’m not sure I technically classify as 
“bisexual.” I'm a 40-year-old guy who strongly prefers 
sex with women to men (percentage-wise I'm 70/30). 
I’ve had sex with dudes in the past (five or six times) 
and loved it, though I've never had the same emotional 
attachment and attraction that I've had with women. 
Most people seem to think that bisexuals are equally 
attracted to both genders — sexually and emotionally 
— like they could decide by flipping a coin. So am I bi- 
sexual or just a juicy boner hobbyist? 

Just Understanding Identity Causing Erotic 
Delirium 


A quick word about my calls for bisexuals to come 
out to their friends and family... 

Bisexuals complain about anti-bi stereotypes 
and misconceptions — about biphobia and 
bi-erasure — and quite rightly. It’s awful, it 
sucks, it’s gotta stop. But just as coming out has 
always been the most effective way for gays and 
lesbians to combat homophobia, coming out is 
the most effective way for bisexuals to combat 
biphobia. And while 77 percent of gay men and 
71 percent of lesbians are out to “most of the 
important people in their lives,” according to a 
2014 Pew Research survey of LGBT Americans, 
only 28 percent of bisexuals are. 

Some argue that most bisexuals won't feel 
safe enough to come out until straight and gay 
people get over their biphobia. That’s a bullshit 
argument. Yes, biphobia makes it more difficult 
for bisexuals to come out — in the same way 
that homophobia makes it difficult for gays and 
lesbians to come out. Someone could argue that 
the culture is less homophobic today, and they 
would be right. But that wouldn't be the case if 
gay people hadn't risked coming out when “in- 
sanely homophobic” was the near-universal de- 
fault setting for “most of the important people 
in our lives,” i.e., friends, family, co-workers. 

I’ve been accused of “blaming the victim” 
when I make this point. That’s absurd. I’m not 
blaming bisexuals for biphobia any more than 
I’m blaming gay people for homophobia. But bi- 
phobia will continue to thrive so long as the ma- 
jority of bisexuals remain closeted. That’s just a 
fact. I’ve also been accused of being biphobic for 
making this point. That’s just nuts. (“That guy 
hates bisexual people so much, he wants there to 
be way more of them!”) 

Okay, JUICED, on to your question: I get let- 
ters like yours every day. Guys tell me that they 
enjoy fucking men and women but they fall in 
love only with women. They’re not interested in 
relationships with men — some aren't even into 
kissing men — but they love them juicy boners. 
These guys tell me that they’re confused about 
their sexual orientation. They know they’re not 
straight (not with all the cock they’ve sucked), 
and they’re pretty sure they can’t be gay (not 
with all the pussy they’ve eaten), but they’re 
convinced they can’t be bisexual — aren't bi- 
sexuals open to sex and relationships with both 
men and women? Isn't that what everyone says? 

These guys are bisexual, JUICED, and so 
are you. The reason so many guys like you are 
confused about their sexual identity is because 
the popular definition of bisexuality, “someone 
who is equally attracted to men and women,” 
excludes guys like you. But there’s an improved 
definition making the rounds. It was coined by 
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bisexual activist Robyn Ochs: “T call myself bi- 
sexual because I acknowledge that I have in my- 
self the potential to be attracted — romantically 
and/or sexually — to people of more than one 
sex and/or gender, not necessarily at the same 
time, not necessarily in the same way, and not 
necessarily to the same degree.” 

You say youre attracted to men and women, 
but not in the same way or to the same degree? 
Congratulations, JUICED, you're bisexual. But 
that may not be all you are... 

“Of all of the bi guys I’ve known over the 
years, gay journalist Charles Pulliam-Moore 
wrote in a post at Thought Catalog, “the major- 
ity of them have been what I would describe as 
bi-sexual but hetero-amorous. ‘That is to say that 
while they'd certainly get into some sweaty bro- 
on-bro action, guys simply couldn't provide the 
kind of emotional satisfaction necessary for a 
romantic relationship.” 

So if identifying as bisexual feels dishonest 
— since many folks will assume it means you're 
open to a relationship with a man — go ahead 
and say you're “bi but heteroamorous,”’ and rest 
assured that you're not the only bi guy like you 
out there. 


I'ma 20-year-old guy in a long-distance relationship 
with my boyfriend of almost two years. Before I met 
him, Thad a history of anonymous sex with men on 
Craigslist. I've recently been having urges to have 
anonymous sex again and urges that are hard to sat- 
isfy in a long-distance relationship. We tried having 
an open relationship but decided to stop because it 
left us feeling unhappy. I’m only comfortable with 
both of us having anonymous hookups, while my 
boyfriend is only comfortable hooking up with people 
he knows and is familiar with. 

Gay Boy Problems 


Unless you guys have a concrete plan that 
lands you in the same city soon, your best course 
of action is to officially break up, do whatever/ 
whoever you wanna do, keep in touch while 
sparing each other the details of your (now 
separate and private) sex lives, and then pick up 
where you left off if and when you’e living in 
the same city. 

If you can’t bear the thought of breaking up 
and you can't resist your urges for immediate, 
real-time, in-person sexual contact, GBP, the 
second-best course of action is a don’t ask/don’t 
tell arrangement. You do whatever/whoever you 
wanna do (safely!), he does whatever/whoever 
he wants to do (safely!), while — again — spar- 
ing each other the details. 

But the way your boyfriend wants to hook 
up — with people he knows — discomforts you, 
most likely because his hookup preferences seem 
more threatening. A known-and-familiar hook- 
up could easily turn into a relationship, right? 
True enough, GBP, but the gay world is filled 
with loving couples in stable, long-term rela- 
tionships who met during anonymous or nearly 
anonymous sexual encounters, aka unknown 
and unfamiliar hookups. So demanding that 
your boyfriend adopt your preferred model of 
hooking up is no guarantee that he won't meet 
and fall in love with someone else — and it’s no 
guarantee that you won't meet and fall in love 
with someone else, either. 


On the Lovecast: How to answer the ques- 
tion “Honey, should I get breast implants?” at 
savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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DATING SERVICE 
Looking for Asian 
Woman for Long 
Term Relationship 


Beautiful Chinese 
Woman in China 
is looking for a 
relationship with 


FREE to listen & press to ads! 
FREE CODE: SF Weekly 


For other local numbers call: 


1-888-MegaMates 
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The #1 social network 
BUY? SPY for men who like men 
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and Possible a single American 
Marriage? gentleman. 
Please call Please Call 

415-571-7854 415-571-7854 
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A Swinger Party 


Weekly Play parties from 9:00PM until... 


SAT. 5/3: = HOT ORGY NIGHT 
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EMPIRE 
HEALTH 
CLUB 


Open 7 Days a Week 
Qam - midnight 


Many Beautiful Asian 
Girls to Choose From 


428 O'Farrell St. @ Taylor 
Clete elliciBelicomrieerlitatee)) 


415-441-4133 


GRAND OPENING 


BODY MASSAGE 
BRAZILIAN > 
WAXING 


OPA & SALON 
650-755-2823 


7345 MISSION ST - DALY CITY 
BETWEEN SAN PEDRO @ CASTLE 





CEO MASSAGE 
RUMOONC Nc: 


10am-12pm 
130 Bush Street, 6th FI. 


NudANG 


HEALTH CENTER 


~ MASSAGE 


“A 


beautiful, friendly Asian 
CS Latina to choose from 
e PRIVATE ROOM 
e PRIVATE SHOWER 
e TABLE SHOWER AVAIL. 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 
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266 Sutter (5th Flr) in SF 


VIP Massage 
Full Body Massage 
Fresh & Clean Location 


Beautiful Chinese, Japanese, & Korean Girls 


MME Tarra |415-788-2299| Pabwtestie 
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(415)345-9793 
OPEN 2558 GEARY BLVD 


BETWEEN LYON & PRESIDIO AVE 
SF, CA 94115 
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Full Body Massage 


$45/hr 
$30/half hr 


ee GRAND OPENING SPECIAL 
$50 ONE HOUR (FULL Boby MassAce) 


ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes'Awesome 
Full Body,Massagey Not,450r/55 


spd oY-Yat-Valr-Meolt mm Olalte [UL-Mmlelirem Colate 
Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) 


2505 Judah St. /30th, SF 94122 


415-566-6666 


7 days 10-10 
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Meet Shirley, CMT 
6 Years Experience 
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GRAND 
OPENING 


: ~, 
Professional ~~ 


Chinese 


Girls 
COME FOR THE BEST 
IN RELAXATION 
931 KEARNY @ COLUMBUS 


119.377.7202 


1927 Ocean Ave in SF ~ 
415-585-6188 | 
Bring in Ad for °10 Discount 


* Pain Relief & Relaxation 

* Friendly © Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

¢Free Steam & Shower 

* Foot Massage 

* Body Massage $39 


4720 Geary Blvd (at 11th ave) 


— San Francisco —_ 


(415) 379-9888 
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262 Church St # (415) 926-5933 © 10am-10pm 


Day Spa 
Body Scrub: 


38 


Massage: 


Under New 
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Asian Massage 
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2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 
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A15-552-6800 9am-9pm 
b/t 16th/17th near 16th St. Bart 
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THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 
77099. Train for a new career. 
*Underwater Welder. Commer- 
cial Diver. *NDT/Weld Inspec- 
tor. Job Placement Assistance. 
Financial Aid avail for those 
who qualify 1.800.321.0298 





Sr. Software Engineers - 
Crunchbase (San Francisco, 
CA): Implemt a highlight 
scalable user generated con- 
tent (UGC) platform. Dvlp web 
based applics using Ruby, 
Ruby-on-Rails, & graph db's 
technologies like Neo4j. Inte- 
grate CrunchBase w/the Tech- 
Crunch publishg platform usg 
Wordpress Plugin technol, 
PHP, & advanced Wordpress 
cachg systs. Perform continu- 
ous performance tung to han- 
dle new data sets to meet the 
bus needs. Regs a Bach's (or 
frgn equiv) in Comp Sci or a 
closely reltd fld & 5yrs’ exp 
w/sware dvlomt incldg: 5yrs' 
exp bldg highly scalable applics 
(systs that suppt real-time in- 
teractivity while handlg at least 
1 million transacs per day); 
3yrs' exp integratg 3rd party 
data sources into a highly 
scalable applic; 3yrs' exp being 
the lead architect on an applic 
or significant component of a 
Ige scale (handles more than 
120 million transactns per day) 
applic; Demonstrated knowl of 
defing & runng a s/w release 
mgmt syst that allows a team 
of 10+ engrs bld, test, deploy, 
& revert changes to a highly 
scalable syst; Demonstrated 
knowl of bldg a web-based so- 
cial netwrkg applic: & In lieu of 
a Bach's deg (or frgn equiv) in 
Comp Sci & 5yrs’ exp w/ s/w 
dvlomt, incldg the stated 
ramts, will accept a Mast’s deg 
(or frgn equiv) in Comp Sci ora 
closely reltd fld & 3yrs’ stated 
exp. Resume to: AOL Inc., Attn: 
Molly Larson, 22000 Pacific 
Blvd, Dulles, VA 20166. 





Operations Research Analyst: 
Study/analyze bus. operation 
process. Req'd: Bachelor in 
Operations Research, Math, 
Applied Math or related. Mail 
Resume: Lori’s Diner 
International, Inc., 500 Sutter 
St., Suite 708 San Francisco, CA 
94102, Attn: HR Dept. 





EARN $500 A DAY as Airbrush 
Media Makeup Artist For Ads, 
TV, Film, Fashion. One Week 
Course Train & Build Portfolio. 
15% OFF TUITION 
AwardMakeupSchool.com 
818-980-2119 (AAN CAN) 








Lead Developer to perform 
enterprise sys & apps devip in 
SAP environment for 
business-oriented tools incl 
online shopping & payment 
processing, interactive prod 
catalogue, auto billing sys, 
security, enterprise content 
mgmt, & customer service 
functions. Reqs Masters (or 
foreign equiv) in Comp Sci, 
Elec Eng, or related +2 yrs exp 
analyzing, writing, designing, 
testing, & implementing 
programs for SW sys or apps. 
Exp must incl: programming in 
ABAP, Java, & Web Dynpro; 
reporting key metrics using 
ABAP; customizing SAP HR & 
Finance modules; dev user 
interfaces w/BAPI: providing 
end user support; & 
overseeing complete SAP sys 
implementation.. Job/ 
interview location: San 
Francisco, CA. Send resume 
to: J. Song, Sephora USA, 525 
Market Street 32nd Floor, San 
Francisco CA 94105. No calls 
please. EOE. 


$1,000 WEEKLY! MAILING BRO- 
CHURES From Home. Helping 
home workers since 2001. 
Genuine Opportunity. No Ex- 
perience required. Start Imme- 
diately 
www.mailingmembers.com 
(AAN CAN) 





Database Engineer for DB 
infra., web server, search 
engine, high-scale data 
processing apps, & perform 
data analytics. Work site/ 
apply: Oto Analytics Inc., 188 
King Street, #202, San 
Francisco, CA 94107. 








AIRLINE CAREERS begin here - 
Get trained as FAA certified 
Aviation Technician. Housing 
and Financial aid for qualified 
students. Job placement assis- 
tance. Call Aviation Institute of 
Maintenance 800-725-1563 
(AAN CAN) 





Technology Review Inc. 

is seeking a Senior Editor, IT for 
its San Francisco, CA location 
to author and commission 
articles and posts focused on 
developments in the IT and 
computer science fields. BS or 
equivalent degree in a 
scientific, technical or related 
communications field and 4 
years of experience in science 
and technology journalism 
focused on the IT and 
computer science fields and 
supervisory experience. Full- 
time employment offered with 
competitive salary and 
benefits. Apply online at 
http://www.technology 
review.com/careers/. 





Be a part of the Future!! 
Fortune 500 has Immediate 
Openings 
Training provided 
Expanding throughout 


Advancement 
$17.hr avg 
Call today for an interview 
415-645-6479 





Software Engineers (San Ma- 
teo, CA): Dsgn, dvlp, & test s/w 
to suppt new online advertisg 
applics. Dsgn & dvlp comp ap- 
plics s/w to bld partner-facing 
web applics s/w that renders & 
displays video ads for online 
video ad mgmt platform. Wrk 
w/ the prod mgmt team to 
determine the scope & fea- 
sibility of potential new fea- 
tures to be added to the plat- 
form. Dvip, dsgn, write code, 
test code, integrate third party 
s/w, & bld configuratns for 
testg & deployg. Apply knowl 
of Java, applicatn dsgn, & the 
latest framewrks to dvip so- 
phisticated systs that are 
scalable & maintainable. Dsgn, 
dvlp & test algorithms for ad 
selectn & text, audio, & video 
understandg. Contribute to 
the architectural dsgn on ap- 
plics, & wrk w/ other sr. dvlprs 
& engrs to provide qual assu- 
rance. Req. a Master's (or frgn 
equiv) in CS, S/w Engring, Elec- 
trical Engring, or closely reltd 
quantitative fld. Resume to: 
Molly Larson, Adap.ty, Inc., 
22000 Pacific Boulevard, 
Dulles, VA 20166. Please incl 
ref # 6108 in your submission. 





PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in match- 
ing Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/In- 
diana (AAN CAN) 





CASH FOR CARS: Any Car/Truck. 
Running or Not! Top Dollar 
Paid. We Come to You! Call for 
Instant Offer. 1-888-420-3808 
www.cash4car.com (AAN CAN) 





SSSS FREE PILLS $$$S VIAGRA 
100mg, CIALIS 20mg 40 Pills 
+4/free only $99.00 Discreet 
Shipping. 1-888-797-9028 





LOW INTEREST 


FINANCING 


Borrow up to $10k and pay 
$247/mon @ 8% for 4 years. 
Personal, Auto, & Small 
Business Loans 
Call Toll Free @ 855.756.8200 





KILL BED BUGS! Buy Harris Bed 
Bug Killer Complete Treatment 
Program/ kit. Effective results 
begin after spray dries. 
Available: Hardware Stores, Buy 
Online: homedepot.com 

(AAN CAN) 





Protect Your Home - ADT Au- 
thorized Dealer: Burglary, Fire, 
and Emergency Alerts 24 
hours a day, 7 days a week! 
CALL TODAY, INSTALLED TO- 
MORROW! 888-641-3452 (AAN 
CAN) 





WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to P.O. Box 13557, 
Denver, Co 80201 


AZO EWALUATION CENTERS 


100% PRIVATE AND CONFIDENTIAL 


We WILL MATCH ANY LOCAL COMPETITOR'S PRICE. 


WALKING WELCOME 





Soe 


EXPIRES 5/31/14 


MUST BRING AD ¢ 1 PER PATIENT 
“RENEWALS ONLY 


OAKLAND 


2633 TELEGRAPH AVE. $109 
MON-SAT: 10AM - 6PM 


510-832-5000 


OAKLANDMARIJUANACENTER.COM 


rr sd a 


Price . 


Renewals) 


of ative & Online Verification 


an (Rreicliasto 3490 


SAN JOSE 


115 N. 4TH ST., SUITE 106 

(BETWEEN ST. JOHN & ST. JAMES) MON-SAT: 10AM-6PM 
MON-SAT: 11AM-7PM | SUN 12-5 

408-998-0980 | SJ420.COM 


h¥St4srd|Floor 


415-5796-2254)) SanjfranciscoCA\94 110 
www.Price 


SFWEEKLY.COM 


Pinel EWALUATTIONS! 
(IF YOU DON’T QUALIFY; 
IT’S STILL FREE!) 
10% OFF FRIENDS 
& FAMILY SPECIAL 


VALLEJO 


432 TENNESSEE ST. 


707-644-1667 
VALLEJO420MD.COM 


wm WE MATCH ALL 
3 = LOCAL COMP PRICES — 


**must ring proof of 
ad to match to visit _ ~~ 


iy + 
Re 


Limited Time Offer. 


Valid, with presentation of,coupon. 
y —_ a 


Evaluations.com 





GRAND OPENING 


MEDICAL MARIJUANA EVALUATIONS 


Walk-Ins Welcome! 


REALDOCTORS 
REALCARE 


$29 


renewals 
(with this ad) 

















1855A Haight St. SF 


(415) 831-1032 
gecsf.com 


VALIDATED 


PARKING JKEZAR 


ID CARD 


AVAILABLE 


74/7 OPEN DAILY 
verIFication | 1-7 


SAFE + AFFORDABLE + CONFIDENTIAL 


NORTH 
AMERICA’S 


BUSIEST 
CHAT LINE 





QuestChat” 


DOWNLOAD 


7 FREE APP 


415.829.111 


Oakland 510.545.1111 
Santa Rosa 707.583.1111 


Ei“ questchat.com 


*18+ RESTREEONS 


San Jose 408.514.0099 
Other Cities 1.888.257.5757 


$25/50min AHORA EN 
1.900.484.2525 : ESPANOL 


APRIL 30-MAY 6, 2014 63 


AZO EVALUATION CENTERSS [5 -aie—Sey 


100% PRIVATE AND CONFIDENTIAL 
We WILL MATCH ANY LOCAL COMPENTOR’S PRICE. 


WALKING WELCOME ©) FREE EVALUATIONS! 
> (IF YOU DON’T QUALIFY, 
IT’S STILL FREE!) 
10% OFF FRIENDS 














! an — = ATCH ALL 
EXPIRES 5/31/14 & FAMILY SPECIAL > N ; > Local OMe PRICES — 
Re GAD: | en = SDs ad fo match Pvigit. 


VF, 
Bt 


OAKLAND SAN JOSE VALLEJO & eee Mong 
2633 TELEGRAPH AVE. $109 115 N. 4TH ST., SUITE 106 432 TENNESSEE ST. | 
MON-SAT: 10AM - 6PM (BETWEEN ST. JOHN & ST. JAMES) MON-SAT: 10AM-6PM San mEnciggts hiSt: ex loor r a Limited Time Offer. 
510-832-5000 MON-SAT: 11AM-7PM | SUN 12-5 707-644-1667 4155796: 2254 ‘San Etanciscot CA\ 94110 aver with presemation chcoupen. 
OAKLANDMARIJUANACENTER.COM 408-998-0980 | SJ420.COM VALLEJO420MD.COM Peupon nebacceptcd for puoniy Sppouinents: 





www.Price Evaluations.com 





Call Dean L. Woerner 415-550-8799 www.sanfranbk.com 


; & i 
Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selec- : Nn ge Ei ie a 


tion * Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 
(415)864-6667 www.momsbodyshop.com 








Free Exam for New Clients (415) 776-6122 
Retail Locations: 
San Francisco— Union Square 


San Francisco—Cow Hollow 
San Francisco—Haight Ashbury 


Berkeley—Telegraph 510. 866. 621 7 | GRAND OPENING 

Napa—Napa Premium Outlets 2700 International Blvd, Ste 23, Oakland, 94601 

Palo Alto—University Ave. Cross street 27th St | One block from Fruitvale BART 
Gilroy—Gilroy Premium Outlets Office hours: 9:30am-6pm | Seven days a week 
Santa Cruz—Pacific Ave. www.Oakland420Doctor.com 


Text AASTORE + zip code to 
23000 to find American Apparel 
locations nearest you. 





G PecthOrhon 


Wellness Counseling 





- , 
v 
> 

~ 

*Perrngatt ; 


ond seeds available. : . 
Stop‘in a get your, American Apparel 


> ah ef started! 


<O =e 


= 
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¢ Real Doctors - Real Care 
¢ Professional & Affordable 
¢ Totally Confidential 

* Quality ID Cards 


Ue Made in USA—Sweatshop Free 
¢ 24/7 Safe Verification 


wAY Operated by Dov Charney 


Led by 
Hanya Barth, M.D. 


> www.GREEN215.com | 





: 
]P 2366 San Pablo Avenue 
e Berkeley, CA 94702 . rT . 


N 3 | 
WWw.mybpg.com = c 1 (877) 776-721: 
910.540.6013 , Oakland | San Francisco | San Jose 





(1200 Howard St @ 8th St) 


—T Ownto & Ortrareo 
WIN MMJ bey callicekeed MD = 


= oo Ng 


weasente We Match Any ci 
Local Competitors Price 
WEiaudAaAl eit 


MMJDoctor.com 
San Francisco San — 


1884 Market St 36 S Ist St 5 
(415)554.0171 gilt 











f 843 HOWARD STREET SAN FRANCISCO 94103 (415) 541-9590 
on TEEN TOES OV 
(408)298-6666 _ tat Fa 





